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Looking for the answer 


¢ eo youngster may not have found 
the answer but the photographer 
certainly did. Agfa Superpan Press 
helped him get this splendid picture 
which won first prize in Popular Photog- 
raphy’s Charming Children Contest 
Superpan Press is not only remark- 
able for its great speed — it gives 


you brilliant contrast, wide latitude, 


and fine grain-size at the same time! 
It was originally designed for news- 
paper photographers, but amateurs 
all over the country have found it un- 
surpassed for top-notch action pictures, 
and for good pictures taken under the 
toughest conditions. Get Agfa Super 
pan Press now. Agfa Ansco, Bing- 
hamton, New York. 


Agta 


SUPERPAN PRESS FILM 


MADE IN U.S.A. 
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A DARKROOM DREAM COME TRUE... 


Even the toughest-to-print negative meets 
its match in Defender Varigam, for here is 
an enlarging paper with which, in a single 
grade, you can obtain complete contrast control. 

What is more, Varigam is simple to use. 
You don’t have to learn a new technique. 
You estimate total printing time as you 
always have; developing, washing, fixing 
are all normal with the same solutions you 


customarily use. The secret is in its ‘‘split- 
sensitivity’. The exposures are made through 
a yellow filter and a blue filter, the propor- 
tionate exposure through each determining 
the degree of contrast. 

For every negative—soft or hard, difficult 
to print or normal, you can always be ready 
with Defender Varigam. See your Defender 
dealer or write for complete details. 


Two-inch square acetate filter set (yellow and blue) furnished with each 


package of Varigam. Gelatine and glass filter sets are also available. 


ce 


Defender 


DEFENDER PHOTO SUP 
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Read about the U. S. 
Army ‘Flying Camera'"— 
first military airplane built 
exclusively for photo- 
graphic reconnaissance— 
in the big January issue. 
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CUSTOM BUILT 


30LEX is, in practically 
every way, a custom- 
built instrument. Every 
important part is care- 
fully fitted and num- 
bered with its recipro- 
cal part—assembly is not 
1 haphazard proposition 

t rather a meticulous 
Process. E. PaILLaRD & 
are internationally 


} 


famous as manufactur- 

of precision - made 
instruments—a_ reputa- 
ton earned through 126 
years of uninterrupted 
Production. That’s why 
every BOLEXx is guaran- 
teed against defects in 
workmanship and mate- 
rials for two years. 


It’s cheaper to 
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THE WORLD'S FINEST 


Maly HE CHOICE OF 


Because, among other things, 
only BOLEX has these exclu- 
sive and important features 


Autombtic threading 
with pre-formed loops 


Focal-plane type, 190 
rotating disc shutter 


Clutch for forward or 
reverse filming by 
hand crank 


Special 3-lens turret 


Tri-focal, parallax- 
correcting viewfinder 


Single-frame . 


mechanism 


Lateral spring tension 
in the gate 


BOLEX is the easy-to- 
operate movie camera 


BOLEX produces bet- 
ter pictures in the 
“professional” 
manner 


And, of course, BOLEX 

has practically every 

other feature found in 
the best cameras 


Yes, it has everything—versatility and adap- 
tability are built right into BoLEx. You can 
do with it nearly everything that you see 
done on the professional movie screen. At 
your finger tips are the means to produce 
slow motion, animations, single-frame 
“stills,” super-impositions, fades, close-ups, 
lap-dissolves and all the other “professional” 
effects that add so much to the interest of 
personal movies. And of greatest importance 
is the fact that BoLex films are always rock- 
steady and when properly exposed are of the 
most beautiful photographic quality. Ask 
your dealer to show you how BOLEX meets 
and masters every movie-making situation 
—see for yourself how it feels just to handle 
the world’s finest sub-standard cine camera. 
Then you will know why critical amateurs 
by the thousands choose BoLex. Send today 
for new 52-page catalogue. 


AMERICAN BOLEX COMPANY, Inc. 
155 EAST 44th STREET NEW YORK, N. Y. 


uy a BOLEX at the start—so see a BOLEX before you buy! 
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From a negative on 
Du Pont Film by 
W. Jean Romaine 


Pe 6 BAG 





Superior-1 

An extremely fine- 
grained, panchromatic 
film of moderate speed. 
Exeellent for use out of 
doors or whenever one 
contemplates making big 
enlargements. 


Superior-2 

A fast, fine-grained film 
for general all-round use. 
Ideal lor outdoor photo- 
graphy under adverse 
conditions, and interior 
scenes with controlled 
lighting. 


Superior-3 
An extremely fast film, 
especially in artificial 
light. It has remarkably 
fine grain size for a high 
speed material. 


35 millimeter at its Best 


Each of Du Pont’s new 35mm films offers a combination of speed, fine grain 
size and tonal gradation that is ideally suited for miniature camera photography. 
With three speeds to choose from, you can tackle practically any type of sub- 
ject without having to resort to excessively long times of exposure. You get 
needle-sharp negatives having the fine grain structure needed to make good 
enlargements. All three films are panchromatic, possess wide exposure latitude 
and are well protected against halation. Each has a soft, long-scale gradation 
that prevents highlights from plugging and that fairly digs out the detail in 
shadows. Du Pont Superior-]1 (fine grain), Superior-2 (all-purpose) and 
Superior-3 (high speed) are available at all leading camera stores both in 18 
and 36 exposure magazines and on 36 exposure spools—also in bulk lengths 
and refills. 

Du Pont Film Manufacturing Corporation, Inc. 


9 Rockefeller Plaza New York, N. Y. 
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> KALART 
7 MASTER 
cS. '  Micromatic 
> SPEED FLASH 
, —<and KALART (Synchronized) 
“3 Lens-Coupled Range Finder 





KALART STANDARD 
Micromatic SPEED FLASH 


KALART 
Concentrating 


REFLECTOR 





Focus and Flash with 


KALART 



























©. Sx Contest! 


Give yourself—and your friends—a Kalart gift thia 
Christmas! 


That’s the way to insure for yourself and your friends— 
a good Christmas and finer pictures in 1941 and after 
wards! 


At the top of the stocking is the Kalart Micromatic 
Speed Flash. With this gua/ity instrument, you can be 
successful from the start—take a superb flash shot the 
first time and every time—get pictures you'll always 
treasure. The Kalart Micromatic is a precision Speed 
ee and sure—foremost in the field 
of flash! 


For “perfect”” focus—your choice is Kalart {Synchro- 
nized} Lens-Coupled Range Finder. Another quality 
instrument insuring automatic focusimg—and clear, 
sharp pictures. No guessing! Easy to install on Film 
Pack or Speed Graphic cameras. 





Now .. . look at the Kalart Concentrating Reflector, 
designed by lighting engineers. This Reflector in- 
creases the light efficiency of Midget Bayonet-base 
bulbs by over 80%. It has the built-in* ejector which 
prevents burnt fingers, speeds up bulb changes. 


See a// these Kalart products. Buy quality. Give your 
friends and yourself the gift of finer pictures! 


Win CASH with Speed Flash! Send for Entry Blank in 
Kalart’s 4th Annual Speed Flash Contest! Also see 
announcement of Popular Photography $1500 Flash 







* Pat. applied for. 


THESKALART COMPANY INC. 
915 Br@adway, New York, N. Y. 
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The DeJur “Versatile” represents an entirely dif- 
ferent standard not only in performance, but also 


in versatility, design, construction and value. 


Because you can use both Negative distortion and 
Lens control simultaneously, new brilliance and 
sharpness is made possible. Moreover, the 5’’ optic- 
ally matched plano-convex condensers assure com- 


plete negative coverage and magnificent enlarge- 
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ments, regardless of negative size, up to 244x314". 


Dual-controls permit the use of either the right or 
left hand . . . “Aero-Teck” construction guaran- 
tees a cool, light-tight enlarger . . . Heat-absorbing 
filter makes it easy on film . . . film accommoda- 
tions from 8mm to 244” x 344" ... Plus many 
other features that have heretofore been just 


dreams on the part of those who have sought per- 


fection in their enlarging results. 





$79.50 Complete with Dustless Negative Carrier and Center-Drilled Interchangeable Lens-board, 2” Velostigmat F/4.5 Lens — $12.50. 


Other accessories available 


Visit your dealerimmediately, or write for FREE booklet, Dept. PP-12 


Made tn the Untitled Flates of eSmertca 


ens SHELTON, 





LAMSCO NOE 
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MOVED. Pre NEWAND LARGER QUARTERS 


ANEW ADDRESS BUT THE 
SAME EASY CREDIT TERMS 





e FULL YEAR _ ‘4 ems 
le ON WE PAY! 225 WEST 344 STREET 


New York City 


YOUR CREDIT IS OX AT UNEEDA 


; BRAND NEWENLARGERS BRAND NEW CAMERAS _ 
hy New Federal 219 tubular column, bel- New 2%x3% Speed Graphic f/3.7 Ek- GOOD NEWS FOR CAMERA FANS! 


/] 























ows, up to 2%x3%, £/6.3 lens.... $21.90 Fg dl 4 ‘shutter plus 1 oo wee Now you can own the photographic equipment 
Federal 330, up to 24x3%, f/6.3 lens. 34.50 focal pi: tot nubian. — ~. $132.00 you've been —, Pay only a small de- 
Federal 246, up to 2%x3%, f/4.5 lens. 49.50 Kod k ogg 3 a ae attests 17.50 posit on delivery, balance in easy monthly 
Eclipse 125, bellows, 7 ply baseboard, aie = sabe -5 coupled rang rs me payments. 
rometer focusing, up to 24x3%, Monitor 620 Supermatic. . . 12.50 NO INTEREST OR CARRYING 
{/6.3 lens ....... ee eeees . 19.95 Argoflex, sensational new twin lens re- 1 
Eclipse 525, up to 21% x! 3%, a 6.3 lens. 29.95 flex, £/4.5 lenses, 1/10 to 1/200 sec., a You desl with CRARGRS! a ee 
Eclipse 625A, up to 24%x3%, f/4.5 lens 14.50 12 pictures 2%x2% .. pliant 35.00 dealings are directly vith: ; that is yhy tt 
Elwood Model S-2, 5x7, less lens 12.00 Ar C 3. rangefinder. flast nit. f/3.5 30.00 ave BS are directly with us—that Is why there 
ae 4 argus w o, rangennce, 2268 Un is absolutely no charge for this service, no in- 
Elwood AM, up to 2 44 x34, less lens. 32.50 Argus C 2, same as C 3. without flash terest to pay, no “hidden extras” of any sort. 
Elwood BM, up to 1%x2%, less lens 18.00 <li acacia ; .... 25.00 : . 
udiak Advance, up to 34x4, f il Qseus A & focusing 2/65 wae 15.00 10-DAY MONEY BACK GUARANTEE 
eer er ee -.... 27.50 A t M d tt: mieniibeees 25.00 Satisfaction is assured when you buy from 
Kodak Portable, 35 mm and 828, £/4.5 Agia Memo o anastigmat — UNEEDA because everything is sent ON AP- 
s and case ......... ; . 50.00 sem, —. yt pictures 24x2%, ae PROVAL for you to inspect, compare and test 
Kodak Precision, up to 2%x3%, less one f ve to 1/250 eec.... -+- 27.60 If you are not completely satisfled you may re- 
i tise Rew ees eecees 67.50 seins 55, Coupled Renge@nder, 1 to turn your equipment within 10 days and your 
Ome A, 35 mm, double condensers, 1 + F. P. shutter, £/3.5 Wollen- on deposit will be cheerfully refunded 
lens ... eae nae a Beene 18.00 sak lens . ‘ ai 
” Omega B, 2%x2%, double condensers me Perfex 55, with f/2.8 Wollensak hone. 5. 59.50 We will Pinpen peg pn f 
/ e gen cde a Pare S 55.00 National Graflex £/3.5 B and L Tessar 87.50 oe wee So ee eens Tae ower 
Super Omega B, up to 2%x2%%, less : - pe present equipment. 
ae 85.00 Series B Graflex 344x444, with 1/4.5 K.A. 107.00 =pan 
Super Qmeza ©, up to 3%x3%. less ORD DIRECT FROM THIS ADVERTISEMENT 








































































- Just list the uipment you desi Jou- 
or pees Rect Mattie 2. 125.00 CINE EQUIPMENT a ee oe ae oe 
Qe DA, up to 4x5. less lens. . _, 175-00 Revere Model 88, 1/3.5 Velostigmat....$ 29.50 [| amount you PAY ON DELIVERY and_ the 
\ Prsi ’ ‘ oO ‘ - 771 , DAY —_— “ 
‘on’ Peering al I — Revere Model 99, £/2.5 Velostigmat..... 65.00 o ant of your MONTHLY PAYMENTS from 
‘an- Sol r Se rie Il, up to 2%x3%. £415 ‘Cine Kodak “K,” £/1.9 lens 80.00 ff} Se 
( ‘ » Ss Sm Xe Rie & ‘ é . . B.-. . . ® 
E ctrcesmngn see aawas .... 49.50 New Cine Kodak “Magazine 8” £/1.9... 97.50 TABLE OF UNEEDA'S LIBERAL TERMS 
i Solar Series III, 2%4x3% , less lens 39.50 Victor Model “4,” 16 mm, less lens 95.00 1 
Ing Sunray ( sort arctan B, 2%4x3 “hy . 1/6.3 18.50 : . es ; ¢ pone hy on Setleary ey 
Super Mastereraft, 2%x3%, £/6.3 12.50 Keystone K.8, f/2.7 lens....... 34.00 $ 10.00—$ 20.00. 
Revere Super 8 f/1.6 lens, 500 w lamp 59.50 20.01— 30.00 
yda- Keystone (C8 £/1.85 lens, 300 watt lamp 29.75 40.01— 50:00... 
GRAFLEX ANNIVERSARY ENLARGER Kodascope 8-20, with lens and lamp.... 24.00 é3.01— $3 00: 
any Variograph controls, triple cooled lamp- Kodascope 8-70, {1.6 lens, less lamp.... 59.50 180o1— ise:00 
ise, tripod column support, up to 24x tan oa - 1é0: p4 
oe ee rare . .$87.50 , “s 
ma 3 EXPOSURE METERS ements setae 
us . ma , 2 The exact shipping postage wi e added to 
J ENLARGING LENSES GE. model DW-48............. 4.68 your balance. This will not be due until your 
Weston “‘Master,’’ model 715 or 720.... 24.00 last payment 
per- Wollensak Velostigmats in barrel with iris Photrix “SS” ..... ire nga senate 18.75 
yhragm., De Jur Amsco “C ritie” or “Cine” a 15.50 
f 4 5 $12.50 31 £/4.5 $16.50 De Jur Amsco, model 5A, with case.... 12.50 
f 4 5 ay hip 44” "4 9 i J oo G.M. Standard, model B. vw a 8.75 "7 MAIL one 
Albert € ie 
2.50. od a — Easel. ; a - (Indicate camera and shutter when ordering) | UNEEDA, Dept. P-12 
Albert 4x8 “Pet eg tee e eee see »-GOO Kalart Master Micromatic....... ..8 14.95 | } 
east A sect aoe ee ae eee — Abbey, Superpress or Autoset model 18.75 | 225 West 34th St., New York City 
Fedeo Print Drset..+--..teceee eee, 285 Ge0dspeed, Auto focus....... Loe. 15.00 
PP 12 M ROE AO 4.85 Goodspeed Me. &...... Saar es 9.95 | Send me the following DMB Ms deccvcessesecccocess | 
Photrix Print Washer................ 2.95 Mendelsohn speed gun, Universal model. 25.00 pubsvevenmeeaanes coccccete Pehecce eee ccceseccece \ 
= aeebveceee ccccccccccagumpeooses. ROtRINg eecccceceos ' 
BUY’ : | , $ i 
l 225 EST 34th STREET | 1 will pay $..... epee delivery and $....... monthly, | 
Ww | Nname....... a ninnsiabie pene cwitad ace... | 
aS 
NEW YORK CITY : RONAN iiisdcchiieisictinincanceaeaite 
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It’s the Perfect 
Gift for the Man who 


TAKES and then MAKES 


his own 


Pictures 


F he’s a camera fan, give him something he will use 

from the initial exposure to the finished print— 
something that will definitely contribute to the further 
success of his hobby. Give him a new G-E exposure 
meter. 


He Will Use it for Taking Pictures 


The new G-E meter is geared for three ranges of 
light—low, medium, and high. This is particularly 
helpful in tricky winter lighting. The G-E meter gives 
readings in brightness as low as .05 candle per square 
foot. Lots lower than you need for those winter night 
shots. It gives exposure data way up to 1700 candles 
per square foot ample range to get glistening snow 
scenes without going off scale. And on dull, dark days 
these medium light readings will spread out over the 
entire scale. No guesswork. No fractional numbers to 
calculate. 


x ‘ ly 
~~ FY 
?>>. 


i VALUES : 
. *4Rbies} Ye 
: Pete 
a0 

9° > maar 


. 





It’s Extremely Accurate for Making Pictures 


PRINTING: By measuring light transmitted through 
the negatives, the G-E meter helps you select the proper 
grade of paper and determine the correct printing time. 
It's easy to duplicate prints exactly. 

ENLARGING: Light values with the G-E meter 
put enlarging on a precision basis. Test strips and 
guessing are out. 

COLOR WORK: Realistic color prints require prop- 
erly balanced separation negatives. He can incorporate 
the sensitive G-E exposure meter in a densitometer 
or use it with a fixed light source and obtain accurate 
control of this process. 


Ask your dealer to demonstrate the new G-E meter 
to you. You will be convinced it’s the ideal gift for the 
man who takes and makes his own pictures. General 
Electric Company, Schenectady, New York. 


GENERAL & ELECTRIC 


606-110 
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35mm CAMERAS 
ARGUS Mod. C. F3.5 Argus. (G) List $25$12.50 
LEICA Mod. F. F2. Summar. F. P. (E. N.) 
List $200.50 ‘ 
WIRGIN F4.5 Vario (a) List $29.50 12:80 
KODAK No. 35 F3.5 K. A. Kodamatic 


(E.N.) List $33 50. 24.50 
CONTAX I. Case. F2.8 Tessar. F. P. (G) 
List $150 67.50 
ae 1 MEMO F3.5 Memar. (E.N.) 
vist $35 19.50 


CONTAFLEX. Case. F2. Sonnar. F. P 


(E 140.00 
zeIss TENAX tt F2.8 Tessar. Compur 

Rapid (E.N.) List $207 142.00 
UNIVEX MERCURY F3.5. Univex F. P. 

(G) List $29.75 14.50 
LEICA Mod. G. Case. F2 Summar. F. P 

(E.N.) List $200 125.00 

Ye V.P. CAMERAS 

KODAK PUPILLE F2. Xenon Compur 

(G) List $90 $32.50 
ZEISS ape 1KOMAT F4.5 Novar 

Derval (G) List $25 12.50 
— BANTAM F5.6 K. A. (E.N.) 000 

Lis ; R 
IHAGEE. oe A F2. Xenon. 

Compur (N) .” 37.50 
FOTH DERBY F2.5 Foth. F. P. (E.N.) 

List $27.50 19.50 





BARGAIN 
OPPORTUNITY! 
POPULAR SIZE, FILM PACK 
AND PLATE CAMERAS 
AT SPECIAL PRICES 
644x9 cm 











NIZZO F4.5 Dominar Zeiss Ikon (N) 


KAWEE F4.5 Radionar Compur (N)....... $34.00 
IHAGEE F4.5 Trioplan Prontor (N). . 4.50 
IHAGEE F4.5 Tessar Compur (N) 49.50 
RECOMAR IS8 F4.5 Kodak Compur (N).... 43.50 
MAXIMAR A F4.5 Tessar Compur (N) 54.50 
BERGHEIL F4.5 Heliar Compur (V.G.) 34.50 
BENTZIN F3.8 Hugo Meyer Compur (N) 43.50 
ZECA F4.5 Eurynar Compur (N 34.50 
———9x12 cm — 
VAG S.E. F4.5 Skopar Compur (G)........ $16.50 
KAWEE F4.5 Dialytor Compur (G)....... 19.50 
9x12 CAMERA F4.5 Icco Bates, G) 22.50 
AVUS F4.5 Skopar C ampur ( 34.50 
RECOMAR 33 F4.5 K« ot Games Wd 42.50 
ate B F4.5 Tessar Compur (&.G.).. 47.50 
ERNEMANN l5cm Tessar Ernemann (G 34.50 
ay AL B l5em F4.5 Tessar Compur (V.G.) 69.50 
MAXIMAR B Rang ze Finder F4.5 Tessar 
Compur (V $2.50 
PLAUBEIL Fa omar Compur (PF) 24.50 
VICTOR 8.f onar Compur (N 34.50 
IHAGEE F4.5 Tessar Compur (N $9.50 
37.50 
marked 


All cameras double extension unless 
$.E. 2 holders and Film Pack Adapter include: 


A PARTIAL LIST OF 
NEW and USED BARGAIN S) 
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Va-120 & 2\x2\4 CAMERAS 
2x2 SUPER were B. Case. F2.8 
Tessar. Compur R. (E List aw $110.00 
\%-120 620 KODAK DUO F3.5 K. A. 
Compur Rapid. (E.N.) List $52 ‘so. 39.50 
\%-120 BALDA F2.9 Trioplan. Compur 
Rapid (E.N.) 26.50 
4-120 NETTAR F4.5 Nettar. Klio. (G) 19.50 
2'4x2% prey F4.5 Tessar. Com- 


pur. (G 14.50 
ye a ” IMPERIAL F3.5 Vidinar. Com- 
(N) List $4 25.00 
h- P20 SUPER SPORT DOLLY F2.8 
Tessar. Compur. (N) List $70 56.00 


ROLL FILM CAMERAS 

24x3% C. Z. yey gy F4.5 C.Z 
Compur. (G) List $18.50 

2%x3\, VOl I@TLANDER BESSA F4.5 
Voigtar.S.T.Compur. (V.G.) List $39.50 21.50 

2'4x3'4 No. 1 AUTO KODAK F6.3 B&L 
Optimo. (F) List $37.50 

2'4x3'; 620 KODAK JR. Ser. Il. F6.3 
Kodex (E.N.) List $17.50 

2\%x3'; BALDAX F3.8 Hugo Meyer 


Compur. (G) List $47.50 . 22.50 
24x44 616 + td KODAK. D. L. 

(E.N.) List $8.2 5.50 
2hox4'4 616 KODAK SR. Bimat. Kodex 

(E N.) List $18 9.50 
34,x5'9 NIXE BD. E. F4.5C.Z. Compur 

(G) List $108 39.50 


Easy Terms Arranged 


ABBREVIATIONS 
N—Brand Now 

E.N.—Equal to new condition 
F—Fair condition 
G—Good condition 

V.G.—Very good condition 











REFLEX CAMERAS 
24x24 PRIMARFLEX F2.8 Trioplan 


F.P. (V.G.) List $155 $90.00 
1%x2'y eg 8B F2.8 C Z. Tessar 

F. P. (E.N.) List $17 74.50 
24 x2'4 COMPANION F2.9 Trioplan 

Cc ompur (G) List $59.50 39.50 
244x245 WIRGIN. Case. F3.5 Trinar 

Compur. (G) List $49.50 32.50 
2\4x2', AUTOFLEX F2.9 Trioplan 

Compur. (N) List $65 49.50 
3\ix4', Larne Se r. C. F2.5 Cooke 

F P. (V.G.) List $22 15.00 


3\)x4', R. B. AUTO. GRAFLEX 18cm 
F4.5 C. Z. Tess. F. P. (G) List $178.50. 89.56 
4x5 R. B. GRAFLEX Ser. B. 7'y” F4.5 


Kodak. (V.G.) F. P. List $128 59.50 
9x12 er oe Folding Reflex F4.5 
Ernotar F. P. (E.N.) List $187.50..... 67.50 


MOVIE LENSES 
3” KODAK F4.5 (E.N.) 


t.N 
” DALLMEYER F 1.9 om: 
” CARL ZEISS F1.4 (E 
1° LEITZ F1.4 (N) 


MOVIE CAMERAS 


16mm CINE K F1.9 (E.N.) List $80 $62.50 
16mm B. & H. Mod. 75. Case. F3.5 (E.N.) 29.50 


16mm SIMPLEX. Case. F3.5 (V.G.) 19.50 
l6mm VICTOR No. 3. F2 34 (E.N.) 47.50 
8mm KODAK CINE 8-¢ Case. F1.9 

(E.N 49.50 
8mm KEYSTONE K-8 F3 y Bs G.).... 15.00 
8mm UNIVEX. Case. F3.5 G.) 

List $22.50 -++e 12.56 


MOVIE PROJECTORS 
16mm ages ~ D. 750 W. Case. F1.6 


List & 


N - 
Lem KODASCOPE EE 750 W. F1.6 


49.50 
l6mm B. & H. Case. F2.5 (V.G.) 37.50 
16mm. _ VRY. "Mod D. Case. 250 W 
F2.5 (V.G.) 17.50 
PA a KEYSTONE 1-62 (V.G.) 17.50 
8mm KODASCOPE 50. 300 W (E.N.). 27.50 
8mm B. & H. 122A. 400 W. Case. (N) 88.50 
8mm STEWART-WARNER (V.G.) 9.50 
8mm KODASCOPE 60. Case. (E.N.) 37.50 








THESE CAMERAS ARE 
ALL BRAND NEW 


616 gm JR. Ser. Il. Single lens. Was 
$ 6.94 
616 KODAK SR. F7.7.K.A. Kodex. Was 
$1 13.13 
620 KODAK SR. F6.3. Diomatic. Was $19 14.25 
616 pata ny SR. F6.3. K.A. Diomatic 


as $22.50 16.88 

616 nOSAN JR. Ser. IIL. F4.5 K.A. Dio 
matic. Was $2 ” 18.75 
620 KODAK SR. F4.5 5 K.A. Compur 22.50 


616 KODAK SR. F4.5 K.A. Compur Rap. 24.95 
616 KODAK SR. F4.5 K.A Compur Rap. 27.50 
616 KODAK SPECIAL F4.5 Kodak Spec. 

Anast. Supermatic. Wa. $43 32.28 











10-DAY MONEY BACK GUARANTEE 


New Bargain List Just Out! Send All Requests and Mail Orders to 142 Fulton St. 


HENS EXCHANGE 


142 FULTON ST. 
NEW YORK, N.Y. 
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CLOSE-OUT 
“PIX" EASEL 11x14 


Tremendous increase in manufacturing costs have prompted the makers 
to discontinue the “PIX” EASEL. Because present day replacement 
costs would result in a price far in excess of the regular list price, 
WILLOUGHBYS have been able to purchase the entire supply and 
are happy to pass them along at this low price. 


SPECIAL FEATURES: 


® Adjustable Margins ® Positive Locking Borders ® Holds Paper Fiat 
® Welded Easel Frame ® White Board for Direct Focusing ® Individually Packed 
® Black Crystal Finish ® Accommodates 11x14 in. Paper ® Fully Guaranteed 
® Accurate Scales for Framing * 


Easily Adjusted 
LIST PRICE $450 SALE PRICE $955 


LEATHER CARRYING CASES 


For Film Pack and Plate Cameras 





Complete with shoulder strap and lock and key. Russet color. 
Handsome, well made cases, velvet lined. 


62x9cm. Measures Inside: 5'/2"x4/4"x3 4%”. Reg. $4.50 $350 


9x12cm. Measures Inside: 694"x514"x4”". Reg. $6.00 $450 








MAKE UNUSUAL 
PHOTOMONTAGES 
with the 
Argus JIG-A-MAT 


CARRYING 
CASES for 
METAL TRIPODS 





Brown Leather to fit 15”, 16” 
and 17” Metal Tripods. : : 
Treat yourself to an Argus Jig-A-Mat. Have the fun of making pho- 


; tomontages . . . and none of the hard work! Just choose the pictures 
bist $2.50 $450 you want grouped together, decide on the composition and slip pic- 
Special ........ tures in the Jig-A-Mat. It exposes one section at a time and keeps 


a record of each section exposed. Makes dramatic photomontages 
easy for anyone to have. 





List Price $9.75 
Special .......eee- $4.50 





MAIL ORDERS 
FILLED 





32d ST. NEAR 6th AVE., N. Y. .*. World’s Largest Camera Store Built on Square Dealing 
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"BIG ONES” 


ARE BETTER ON 


HALOBROME 


CHECK HALOBROME 
IN YOUR OWN DARKROOM 


EXTRA RICH EMULSION—for best possible reproduction. 

UNIFORM CONTRAST— dependably maintained from lot to lot. 

UNIFORM EXPOSURE SPEED—uniformly maintained from lot 

to lot. 

4. UNIFORM TONE VALUE — in various contrasts. 

5. WIDE RANGE OF CONTRAST — 4 standard PLUS a softer con- 
trast. 

6. EXCEPTIONAL EXPOSURE LATITUDE 
even 50°o over-exposed or under-exposed. 

7. EASY DEVELOPMENT — 45 sec. to 4 min. in any standard 
metol-hydroquinone developer. 

8. STANDS FORCED DEVELOPMENT WITHOUT FOG. 

9. CONTACT QUALITY— uncommon brilliancy and depth. 


loadin 


acceptable prints 


THE HALOID COMPANY 


MAIN OFFICES AND FACTORIES, ROCHESTER, N. Y. 


Boston x 141 Milk St. Canadian Distributors New York. . ....330 W. 42nd St. 
hicago... 608 So. Dearborn St. Restioraph Co.of Canada lidy pri sdeiotio. 1015 Chestnut St. 

Detroit se Texas ond Okliohoma ae 222 K St 

th Lofayette Bivd. Ocean og 1912 Son Francisco earnay 

Los Angeles... .... 714 So. Hill St. North St. Paul St., Dallas, Texas Weshington. . 15th & K Sts., N. W. 









PAID 


FOR YOUR SPECIAL TRIAL KIT OF 


HALOBROME 


HALOID’S IDEAL PROJECTION PAPER 


For finer enlargements at less cost...test Halobrome while this 
limited offer is still open. Write for your kit containing two 
dozen 8 x 10 sheets (4 sheets each of 6 favorite grades) today. 






























See, in your own darkroom, how Halobrome combines photo- 
graphic excellence and processing economies. For Halobrome’s 
beautifully balanced emulsion, designed to specifications of 
experts, reproduces finest detail with uncommon brilliancy and 
depth. Yet, because of wide development tolerance, extreme 
exposure latitude and other advantages of Halobrome, waste 
is practically eliminated. 


That's why, for quality enlargements at less cost, it will pay 
you to test Halobrome even if your present projection paper 
seems satisfactory. 





N. Y. 
id St., Rochester, 
CO., 333 Haloi 
THE vapeur 


weight, to: 


NAME 


ADDRESS : 
cash, check oF money-order) 







send 
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MODEL M —- inhi ~ 3 
-corrected 


MODEL A -— Precision- 
built 35 mm. camera with 
*.4.5 color-corrected lens. 
1/25 10 1/200 speeds. $10. 
MODEL A®2— Same as 
Model A with beilt-in ex- 
posure meter. . . $4 


MODEL C2 — Coupled 
range finder and sharp f:3.5 
Cintar tens. 1/5 to 1/300 
. sec. and Bulb. Uses 35mm. 
film. $25. MODEL C3— 
Some as C2 but with built-in 
synchronized flash . . $30 


MODEL A3— Fastf:4 jens, 
fully coler-corrected nov a 
in extinction - ty 

Sposdetromt/25tol/150, 
Tand 8.35 mm. film. $15 





@ Pictures like this in color are easy with the new ARGUS Colorcamera, At eo ee 


Christmas-time and throughout the year, the ARGUS Colorcamera will give 
you brilliant, correctly exposed Kodachrome transparencies. It's designed 
especially for color, with a built-in PHOTOELECTRIC exposure meter, a faster 
f:4 lens, color-corrected far beyond the required minimum — yet it costs only 
$25. It's the ideal Christmas gift one you'll be proud to give —or receive. 


The Colorcamera is representative of the fine values throughout the entire 

ARGUS line —a range of models from $7.50 to $35, with features that fit 
every picture-taking requirement. Put ARGUS on your Christmas list — you'll ARGOFLEX — Twin lens 
refiex with 2 fullycorrected 


find it makes your gift selection a pleasure. anastigmatic lenses. Speeds 
1 10to 1/200, T and 8. Takes 


Choate from § Great Models... at Your Dealer. wm 20, 620 Bt a2 


SUBSIDIARY OF 
Be INTERNATIONAL 
Gel t / INDUSTRIES 
INCORPORATED 
¢ an OG ANN ARBOR, MICH. 
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q . 
torn asun “a 
all to seein this only authen 


- movie 
and complete home ‘me eh 
eview of twe elve months 
r 


shattering © 
Films’ News 
Year’ preserves f 
she mounting pace Oo 
month by month, 
the world’s most trag 


hange. Castle 
Parade of the 
or all time 
f events, 
through 
ic year! 


* PANORAMA EUROPE’S TOTAL WAR! 
BRITAIN’S STAND! 


* U.S. ELECTS PRESIDENT! 

* AMERICAN DEFENSE STARTS! 

* BRITAIN GETS U.S. DESTROYERS! 
* AMERICA’S YOUTH PREPARES FOR WAR! 


* MEN OF THE YEAR! 
Other Historic Events That Made 1940 History! 





Castle Films’ 16 mm. prints are VapOrated for 





protection. 8 mm. prints are also processed. 


CASTLE FILMS 


30 ROCKEFELLER PLAZA FIELD BUILDING RUSS BUILDING 
NEW YORK CHICAGO SAN FRANCISCO 
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At less than the cost of unexposed movie film, 
you can own this living, moving record of mo- 
mentous world history, filmed as it happened 
-.a@ priceless chronicle for the years to come] 
° e * 
Get your copy now. Send the handy order form 
below to your Photo Dealer today! . 4 


| Please send Castle Films’ NEWS PARADE OF THE 
I YEAR in the size and edition checked below. 























| 16 mm SIZE 8 mm SIZE 

| Headline | Complete Sound Headline | Complete 
100 Feet 360 Feet 350 Feet 50 Feet 180 Feet 

$2.75 | $8.75 | $17.50 | $1.75 | $5.50 

i 

I 

I 
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CaNolD 
‘SHOTS 


THE EDITOR 


- 











N this issue we present to you the 

prize-winners in the 1940 PopuLar 
PuHotocraPHy Picture Contest. We feel 
that the contest has yielded 272 excellent 
pictures, one for every prize. 

You will find many of the prize-win- 
ners in this issue. Others will be pub- 
lished from time to time. 

The winner of the 1st Prize in color, 
Elmer H. Kimball of Revere, Mass., is an 
amateur. Mr. Kimball is a machinist by 
profession. Because he is a flyer he first 
took aerial pictures, then became inter- 
ested in photographing other subjects. 

Roy Pinney of New York City, who 
wins the lst Prize in black-and-white, 
has been taking pictures for eleven years. 
His prize-winning picture is somewhat 
outside of his specialty which is photo- 
graphic work for expeditions. For his 
outstanding baby picture, we are giving 
Mr. Pinney a 1941 Packard car in place 
of the 1940 model which was listed as Ist 
Prize in the contest. 

We know nothing about D’Arcy Hunt 
of San Francisco, Calif., who wins the 
2nd Prize in black-and-white. From his 
address and the fact that we have been 
unable to reach him so far, we conclude 
that he may be connected with shipping 

on a voyage at present, for all we know. 
His Miles Filmgraph will be awaiting him 
when he returns. 

Larry P. Keighley of Philadelphia, win- 
ner of the 2nd Prize in color, has had 
many pictures and articles on photogra- 
phy published. He uses both color cam- 
eras and Kodachrome. 

The picture winning 3rd Prize in color 
is enlarged considerably for reproduction 
in this issue. It was made with a 35 mm 
camera by Randolph D. Rubin of San An- 
tonio, Tex 


( rs latest contest is hardly over and 
already we can announce a new 
competition, the Ist National Flash Pho- 
tography Contest. Sponsored jointly by 
POPULAR PHOTOGRAPHY and the manufac- 
turers of flash equipment, it will offer 
$1,000 in cash outstanding 
flash pictures 

Flash photography has become tremen- 
If you 
there is 


prizes for 


dously popular among amateurs. 
have not been using flash so far, 
still time to join the ranks. 


We got a great kick out of reading 
William Mortensen’s acid remarks 
in this tearing to shreds pictures 
that are not pictures. While we disagree 
with him on several points, we feel that 
he has hit the nail on the head in many 
cases. Now we are waiting for his views 
on pictures that are pictures. And after 
they have been printed in our next issue, 
it will be the turn of our readers to 
speak up.—A.B.H. 


issue, 


LETTERS TO 


THE EDITOR 





Dear Sir: 

While the pictorial quality of the en- 
closed print is undoubtedly zero, it may 
prove of interest to you because of the age 
of the camera and plate with which it was 
taken. The camera was a 5x8 Putnam View, 
purchased in New York over fifty years ago. 
There is no shutter on it, exposure being 
made by means of a lens cap. I do not know 
the speed of the lens, as there are no mark- 
ings on it.... 








The plate used was a Stanley, taken from 


a box which had never been unsealed but 
which was bought at the local drug store in 
the summer of 1918 I believe this may 
throw some light on how long film is good. 
ALLEN R. WHITE 
Wonewoc, Wis. 

@ We know of several instances where ex- 
posed plates and films were discovered and 
successfully developed many years later, but 
for unexposed plates this may be a record. 
Thanks for sending the print.—Eb. 





Dear Sir: 
Who ever let that October cover get past? 
The silly toothpaste grin, with lipstick 
and painted nails in a hunting setup! . ‘ 
(jet your photographer to use common sense. 
ALEXANDER L. H. DARRAGH 
Chicago, Ill. 
e@ The lady's not grinning, she’s registering 
excitement at seeing the ducks. Further- 
more, one of the best woman shots we know 
appears regularly with cosmetics on in a 
duck blind.—Epb 


Dear Sit 
Just noticed in your August ‘Letters to 
the Editor’ column where George C. Lau 
of Hong Kong says his copies of Pop PHoTo 
cost him $1.50 each. He should have added 
that the Hong Kong dollar is equal to 23 %e 
UL. S. money, making the cost of his copy 
just 35 %4<« This is a very reasonable figure, 
considering the magazine itself, and the 
transportation involved y 
I have been away for seven months, but 
I 


have bought copies wherever possible 
was unable to find copies in Arabia, Per- 
sia, or French Indo-China. In U. 8S. equiv- 


alents I paid 35%4c in Hong Kong, 33c in 
India, and 35¢c in Manila. 
One regret on this long trip was that I 
couldn’t enter your prize contest. ... 
D. C. BROWNELL 
San Francisco, Calif. 
@ Next time you're in Batavia, Dutch East 
Indies, stop in and get a copy at the Cran 
Co., 89 Bluisbrugstraat. You'll also find 
copies available in Singapore, Tokyo, and 
other points throughout the Orient.—Eb. 


Dear Sir: 

It happens, after every contest in your 
magazine, that many photographers think 
their pictures are better than the prize-win- 
ners. Why not publish a lot of pictures 
which did not take any prizes, and tell the 
readers why they didn’t? 

ERIC SALAMON 
Peterboro, N. H. 
@ It so happens that since reader Salamon’s 
letter was written he has been awarded a 
prize in the 19406 PopULAR PHOTOGRAPHY 
Picture Contest. Wonder what his views are 
now ?—Eb. 





Dear Sir: 

It is with regret I note that you are now 
using more movie articles. . You have, 
by so doing, lowered the value of your mag- 
azine to still-camera users. ... 

A. S. COOKE 

Westfield, N. J. 
@ Sorry, but a majority of correspondents 
seems to disagree with you on this point. 
Even though some of our readers don’t take 
movies themselves we know that they are 
interested in the subject.—Eb. 





Dear Sir: 

. The cat picture entitled Sweet Ad- 
eline is one of the most interesting animal 
pictures I have seen. I was almost tempted to 
get permission of the owner of the copyright 
to use it for our 1941 calendar. May I sug- 
gest to him, through you, that he offer it 
somewhere as a calendar picture? ... 

W. H. KNIFFIN, Vice Pres., 
Bank of Rockville Centre Trust Co 
Rockville Centre, N. Y 
@ Reader Kniffin’s suggestion is hereby 
passed along to Attorney Lloyd Miller, 
whose October Salon picture of his cat has 
aroused a lot of interested comment.—Eb. 


Sir: 
... Your magazine provides a very wel- 
come and most interesting period of read- 
ing Prior to my showing the Englishmen 
around here the color photo of the Grand 
Canyon which you printed in your August 
issue, they had no idea at all what it looked 
like. You may depend on it that I didn't 
belittle the Canyon at all.... 
Spr. D. B. BAIN 
Ist Canadian Vol. Battalion 
Royal Canadian Engineers 
Somewhere in England 


Dear 


H:@. Co., 


P.S The war's doing fine 
@ As fellow North Americans we're glad 


to have you keep the folks over there ad- 
vised regarding the natural beauties of our 
continent It was good to hear from you. 
Good luck.—Eb. 








FIRST NATIONAL 
FLASH PHOTOGRAPHY CONTEST 


$1,000°° IN CASH PRIZES 


Complete details in January issue! 
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masterpiece of precision by the 
pkers Of Hollywood’s professional 
uipment. You can load it in three 
conds and change from black-and- 
iteto color film in mid-reel without 
ging a single frame. Its positive- 
e viewfinder, enclosed and pro- 
ied, provides sharp, brilliant image 
nin poor light—and what you see, 
gel. 

The three lenses that mount on its 
ret head enable you to get those 
ow or never” pictures. A quick turn 
the turret places the desired lens 
dits matching viewfinder in photo- 
aphing position. 








A built-in exposure chart gives read- 
ings in a single setting for both black- 
and-white and color film. It has four 
speeds, including slow motion... pro- 
vision for making single frame ex- 
posures ... starting button lock... 
Steady-strap Handle that swings it in- 
stantly into action. It is durable, light, 
compact, and versatile. 
+ e 
With film speeds of 16, 32, 48, and 
64, Taylor-Hobson 1” F 2.7 universal 
ee er 
Available on special order with 
speed range of 8, 16, 24, and 32 at 
slight additional cost. 





RECT FOCUSER— 


ps into the came 
in place of the 

magazine and 
mits you to look 
rough the came 
lens while you 
just focus and 
termine exact 
ld. Eliminates 
rallax entirely. 
y lens may be focused with 
Ss accessory. The image on 
tround glass is upright and 
tnified ten times. Price, 


assuranc 





CHARACTER TITLER 


Produces fine titles on any 16 mm. film, with ease and 


e of accuracy: printed; hand-written, with 


fingers and pen shown in act of writing; animated let- 
ters; maps; graphs ; diagrams; cartoons; miniature sets; 
small scientific subjects; etc. Visual centering. Camera 


50. is attached as shown, and adjusted to test card. Once 
adjustment is made, all following cards will be cor- 


FILMO FADER 

) be used with either color 
black-and-white film to 
ress up'’ your pictures with 
ny professional transitions. 
makes fade-ins, fade-outs, 
pe-ons, wipe-offs. Complete 
klet telling how it works 
how to use it sent free on 
vest. Price, $17.50. 


Price, 
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carry 























15 mm. F 2.5 T-H universal focus 


rhc cden al 


rectly — May be used horizontally or vertically. 
21. 


EXTRA LENSES 


Shown here are some of the extra lenses available for 
Filmo Auto Master. 


* 2.5 T-H focusing. 
-H focusing i 
eee Eee SOOUSIRES.... . oc ccccccccccees 
ee ete 
-H focusing 
-H focusing. 
focusing 
-H focusing 

rr er. .. . «0c.006kesewes- ens 
i iL, ony 60bnee206€eeeeeenn enous 76.5 
PaRs SOCMSEME. 0 cc ccccccccccccesescescess 


SEL SEL ARE EI OE PSE RIA 


Two Fine, Low-priced Projectors 
FILMO 8 mm. PROJECTOR—Entirely gear driven 


—no belts, no chains. Gears fully encased for silence. 
Entirely automatic power rewind. Brilliant illumi- 
nation 
proje 
shorter focal length lenses. Cannot scratch film. 


either 400- or 500-watt lamp. Fast F 1.6 
ction lens interchangeable with longer or 
matic lubrication. Precision-built throughout 
Bell & Howell attention to detail. Price with 
ing case, $118. 





TURRET 8 


-.. keeps pace with your skill 
no matter how far you go! 


If you use an 8 mm. motion picture 
camera, Filmo Turret 8 is the only 8 
that provides a// the features and 
does the precision work your skill 
will eventually demand. Neverthe- 
less—it is amazingly easy to oper- 
ate. Press the button—what you see, 
you get. You focus attention on the 
picture—not on the camera. 


Three lenses and their matching 
viewfinders mounted on the turret 
make you master of every movie 
opportunity. A quick turn of the 
turret and you have switched from 
a lens for average conditions to a 
telephoto lens... or to a wide-angle 





lens .. . or to a speed lens for shots in 
the shade. You can make pictures in 
black-and-white or full, natural color, 
indoors or out. It has four speeds, in- 
cluding slow motion, automatically re- 
set film footage dial, built-in exposure 
calculator, critical focuser—every ad- 
vanced feature built in, and every worth- 
while accessory available. 


With one lens—Taylor-Hobson 124% mm. F 2.5.......+.++++-$140 


With provision for film wind-back for making lap-dissolves and 
Gouble EXPOSURES. o ccccccccccccccseccccscsceoeeveocesoosees 


QUICK SHIFT ZOOM 
ATTACHMENT — Permits 

filming a new professional 
effect by providing a 
smooth, rapid shift from 
one lens to another with- 
out stopping the camera. 
In the finished movie, one 
scene slips off the bottom 
of the screen while another 
drops down from above. 
Zoom effects are achieved 
by filming the first scene 
with a standard lens, the 
second with a telephoto. 
Also produces wipe-offs and 
wipe-ons. Price, installed 
on your camera at factory, 
$16.50. 


FILMO FAD 


wipe-offs, 


driven, ful 


starts and 


$17.50. 


card 


card. 
31/4” 


Permits making fade-ins 
and fade-outs, wipe-ons and 


tion, and, 
equipped with film rewind, 
lap-dissolves as well. Spring 


justable arrow indicator, 
showing when special effect 


viewfinder, Giminating 
need for tripod in such film- 
ing. Price, with wipe disc, 


cards are included, Price, for single lens 8, 
Turret 8, $27.50. 


$172 





ER and WIPE DISC REWINDING ATTACHMENT 
This device may be added 
to any Filmo 8. It permits 
lap-dissolves and double 
exposures. It may be pur- 
chased as original equip- 
ment—or added to your 
Filmo 8. When added at the 
factory to your single-lens 
Filmo 8, the price is $34.50. 

When added to your Tur- 
ret 8, the price is $37. 

When ordered as original 
equipment, prices are $5 
less. 


from any direc- 
if camera is 


ly automatic. Ad- 


ends, is visible in 


8 mm. TITLER—Consists of a pedestal, which has a 


holder adjustably mounted upon its base, and 


provision for holding Filmo 8 Camera at the top. A 
cross- 
The highly corrected copying lens mounted in the 
top of the pedestal is focused sharply on the title 


arm supports two sockets fitted with reflectors. 


,The card holder takes title cards approximately 
x2 9/16’’and one dozen each of black and white 
$25. For 


EXTRA LENSES 


Two makes of lenses are offered for Filmo Turret 8 
Cameras—Taylor-Hobson and Bell & Howell. 

Price 
ee I inn inn de scbosvosecdes $46.00 
I an cvenieveweduscesi 76.50 
1%" F 3.5 B&H Telate focusing............ 46.00 
1%” F 3.5 T-H focusing.............. . 57.00 
2” ¥F3.5 T-H focusing 57.00 
Hyper-Cinor Lens attachments for 46°F 2.5 T-H 

lenson Filmo 8’s—alters focal length to \" 1.00 


BELL & HOWELL COMPANY 













RECISION. 
ADE By 


FILMO-MASTER 16 mm. PROJECTOR—Finest moderately priced 16 mm. projector 
ever produced by Bell & Howell. Entirely gear driven—no belts or chains. Enclosed gears. 
Power film rewind. 750-watt illumination. Fast 2-inch F 1.6 lens interchangeable with 
others from 5/8" to 4” for special purposes. Safe-lock sprockets prevent incorrect thread- 
ing. Magnilite condenser. Capacity, 400 feet of 16 mm. film. Carrying case holds films 
and accessories. Complete with lens, lamp, and case. . . $139. 

For detailed information about any of the cameras, projectors, or accessories men- 
tioned here, use the coupon. Bell & Howell Company, Chicago; New York; Hollywood; 
Washington, D. C.; London. Established 1907. 


TENET PE 
oe . 


7 

a 

. 

1806 Larchmont Ave., Chicago, II. ] 
Send details about ( ) Filmo Turret 8; ( ) acces- Jf 
sories for Turret 8; ( ) Filmo Auto Master16mm. 1! 
Camera; ( ) accessories for Filme Auto Master; 8 
() Filmo 8 mm. Projector; ¢.) Filmo-Master 18 
16 mm., Projector. . t 
' 

f 





PRIZE-WINNERS 
IN THE POPULAR PHOTOGRAPHY 
1940 PICTURE CONTEST 


Congratulations to the winners—thanks to all who partici- 
pated in our second big annual contest. 

All the prize-winning pictures in the Salon Section will form 
part of the POPULAR PHOTOGRAPHY Traveling Salon to be 
exhibited by the leading museums, public libraries, and depart- 
ment stores of the country. See page 155 for salon schedule. 


COLOR 
Ist Prize. . . $494.00 


Contax lil Camera, with Sonnar f2, 5 cm. 
lens, 285.00; Sonnar f 4 13.5 cm. telephoto lens, 
120.00; lens shade, 3.50; medium yellow filter, 
4.50; orange, green, and It. red filters @ 5.50, 
16.50; Magniphot enlarger without lens, 49.50; 
Perkino dev. tank, 7.50; Albada sports finder 
for 5 & 13.5 cm. lenses, 7.50. 
"ON THE TRAIL"' by Elmer H. Kimball, 


Revere, Mass. (page 19] 


2nd... cash $400.00 


‘*CLOWNING"' by Larry P. Keighley, 
Philadelphia, Pa. {page 20) 


drd. . . CASH $200.00 


"*SUPPERTIME'' by Randolph D. Rubin, 
San Antonio, Tex. {page 21) 


$100.00 
“Nancy” by John Pau! Pennebaker, Chicago, Ill. 


5 Detrola Model “400” camera 
‘Sun Bath" by Art Young, Galesburg, Ill. 


6 Skyview Model L enlarger, choice of negative carrier, 
lamp, baseboard, no lens 
Career"’ by James K. Rohan, Milwaukee, Wis. 


7 Craftsmen's Guild Model A Hollywood Viewer-Projector, 
with carrying case and slide file $ 
‘Sunset at Mt. Rainier’’ by Norman Handy, Seattle, Wash. 


8 Curtis Dufaycolor Printer, $25.00; set Curtis Dufaycolor 
dyes, $6.00; set of chemicals, $5.00. (Donated by Dufay- 
Iso oid abo tka dee ee 6act boebeenod $36.00 


Streamliner'’ by Kenneth W. King, Minneapolis, Minn 


9 Keystone Model K-8 movie camera, f 2.7 lens. $34.00 
In the Harbor"’ by Sam Moore, Charleston, W. Va. 


BLACK & WHITE 


Ist Prize . . . $1,056 


New Packard One-Ten 4-door Touring Sedan, 
1941 model, with 100 horsepower motor and 
122-inch wheelbase. Fully equipped, with dual 
automatic electric windshield wipers, dual com- 
bination tail and stoop lights, dual horns, and 
bumpers and bumper guards front and rear. 
*“*HUNGER STRIKE'' by Roy Pinney, 
Brooklyn, N. Y. (page 49) 


dnd... . . SAIZ00 


Miles Filmgraph Model BBD, sound-on-film re- 
corder & reproducer, incl. microphone, speak- 
er, amplifier, cables, control panel. 
"HONG KONG STREET WASHERS" 
by D'Arcy Hunt, San Francisco, Calif. 
{page 50) 


ded... cash $250.00 


"TODAY'S RICE’ by Lew Brown, 
Hollywood, Calif. (page 51) 


“Poor Kitty’’ by James N. Keen, Dayton, O. 


5 Model 3 Victor 16 mm movie camera, with f 2.7 fixed 
focus lens 
‘Mm-m-m" by Werner Stoy, Honolulu, Hawaii. 


6 Mode! A Sun Ray Arnold enlarger, with 32" f 4.5 Wol- 
lensak lens.. 
““Speed"’ by David Darvas, Cleveland, O. 


7 Federal Model 246 enlarger, f 4.5 len 
‘Hillside Ranch"’ by B. J. Ochsner, Durango, Colo 


8 No. 620 Jardur 17-jewel, two-button Chronograph. 
$ 


9 Perfex Model 55 camera, f 3.5 lens 
“Epic of the South Seas'’ by M. Arthur Robinson, Berkeley 
Calif 


(Continued on page 146) 








FIRST PRIZE—COLOR — 


ON THE TRAIL.......by ELMER H. KIMBALL 
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Exposure can cause variations in color. The three pictures above 
were given over-, normal, and underexposure respectively. The 
colors in the overexposed picture are weak and “washed out," 
while in the underexposure they are very dark. Correct exposure 
results in colors which are true to those in the original scene. 


One factor which governs the end 
results in color photography is 
the color of the light source. 
Reflected orange-red light of the 
late afternoon sun is evident in 
the skin tones of these subjects. 
The photograph was taken late in 
the day on Outdoor Kodachrome 


film which is color balanced to | 


average daylight (sunlight). 
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color transparencies appear too 
light and washed out, or too dark 
and intense? Do some of them appear 
to red or too blue, too flat or too “fuz- 

9” 

All of us who take still pictures or 
movies on natural color film get a big 
thrill out of seeing our subjects repro- 
duced -in full color rather than in mono- 
chrome. While it is not difficult to make 
good color transparencies, sometimes our 
pictures may appear to be incorrectly 
reproduced. In other words, the colors 
donot seem to be the same as we remem- 
ber the original subjects. 

Some may place the blame for their 
failures on the color film or the process- 
ing. More likely, however, their disap- 
pintments are due to a lack of appre- 
tation for the many variable factors 
which may affect color picture results. 
A better understanding of these factors 
-important and yet overlooked by many 
-will give the serious worker a sound 
tasis for judging his color pictures and 
enable him to approach perfection in his 
work. The important factors to be con- 
sidered are: 


1. Color of the light source. 

2. Variations in the color of sunlight. 
3. Variations in the color of tungsten. 
4. Effect of reflected light. 

5. Exposure of the film. 

6. Projector lamp and screen: 

1. Alertness of the eye to color. 

8. Color vision. 

9. Color adaptation. 

10. Color memory. 

ll. Color association. 

12. Appreciation of color. 


When the colors of a finished Koda- 
me picture do not seem the same 
% those of the original subject, any 
whe of several things could be involved. 
Color of Light Source 
ha great many cases the color of the 
t used in making the picture is 
Most important factor. Each type 
of light used for photography has its 
efinite color characteristics, and there 
we several types available. It would be 
hpractical to make a type of color film 
balance with all of the possible varia- 


[): you ever find that some of your 





It's easy to make good color pictures. Watch the 


light source, reflections, and exposure if you 


want to get best results from natural color film. 


tions of color quality of light. There- 
fore, for amateur use two types of light 
were chosen and two types of Koda- 
chrome film made to color-balance suit- 
ably with each kind of light. Kodachrome 
for daylight is made to balance average 
daylight (sunlight). Type A Kodachrome 
is made to balance Photoflood lamps. 
Variations in Color of Sunlight 

The sun, which gives us our standard 
of white light, does not supply the earth 
with light of constant color or constant 
intensity. When it is directly overhead, 
most of the waves of light pass through 
the atmosphere and reach the earth -as 
white light. At all times the minute par- 
ticles of dust and water vapor suspended 
in the atmosphere cause some of the 
shorter waves to be deflected or scat- 
tered from their regular path. Thus, the 
blue and violet waves of light are scat- 
tered, causing the sky to appear blue. 

In the early morning and late afternoon 
the sun’s rays must pass through a greater 
thickness of atmosphere. Not only are 
the blue and violet rays scattered, but 
also some of the green and yellow waves 
as well, leaving only the orange, red, 
and some of the yellow rays to reach the 
observer. Kodachrome daylight film is 
balanced to average sunlight, yet it will 
render satisfactory results from an hour 
or two after sunrise until an hour or two 
before sunset. Color pictures made earlier 
or later, however, will show a yellow or 
orange-red cast in proportion to the 
changes taking place in the color of the 
light. While we subconsciously adjust 
mentally for small changes in the color 
of sunlight, the film does not have this 
ability. 

Pictures made in the shade on the 
north side of the house where no sun 
is shining directly upon the subjects, 
or in the north light where the sub- 


Backgrounds, walls, and other objects often 
reflect their colors on the subject, thus 
spoiling the final effect. This error was 
skilfully avoided by W. K. Saunders of San 
Francisco, Calif., who took the Kodachrome 
picture from which this black-and-white was 
made. The photograph is a prize-winner in 
1940 Popular Photography Picture Contest. 


ject is illuminated by light from the 
blue north sky often appear bluish. Pic- 
tures over water where a great expanse 
of blue sky can be reflected on the water 
and on the subject, will all also have a 
tendency to show blue coloring either in 
the shadows or sometimes over the entire 
picture area. The reflected light from the 
sky also will show in windows, on the 
chromium parts of automobiles, macadam 
roads, railroad tracks, water, and boats. 
Variations in Color of Tungsten 

The Photoflood lamp, while really a 
tungsten bulb, obtains its extreme bright- 
ness by overvoltage. Regular tungsten 
is quite yellowish in color when compared 
to daylight. While overvolting the Photo- 
flood does increase its temperature—and 
in so doing adds more blue-violet to its 
color—it is still yellowish in color when 
compared to noonday sunlight. Type A 
Kodachrome is color balanced for use 
with Photoflood lamps. If it is used with 
ordinary house lighting lamps the pic- 

(Continued on page 140) 





















































by 
William Mortensen 
Most present-day photographs aren't pictures, 


this master photographer says. He tells you 
why, and points out their most common defects. 












































The grandeur influence. Lured by a subject 
that impresses him, the photographer often 
fails to realize it won't make a picture. 


The stunt influence. Many photographs are 
notable only for the difficulty or danger 
involved in getting them—not as pictures. 


has been my lot to act as judge 

for various salons and _ photo- 
graphic contests. I have had to scan lit- 
erally tens of thousands of prints—good, 
bad, and indifferent—made by hopeful 
amateurs and semi-professionals. The 
percentage of bad and bungled pictures 
among these offerings is shockingly high. 
- There is generally a fair technical aver- 
age—most of them are in focus, exposures 
are good, grain is fine, and the prints are 
clean and workmanlike. But the number 
of pictures is very small indeed. In a 
thousand prints, there are seldom more 
than half a dozen that you would care to 
look at a second time. 

The reason for this pictorial deficiency 
gradually becomes apparent after you 
have seen a few thousand prints. It is 
simply this: the majority of photogra- 
phers are making pictures to please them- 
selves instead of to please the persons 
who are obliged to look at them. 

At first glance, this might appear to be 
logical and proper. Most amateurs have 
gone into photography as a means of di- 
version and amusement. Whom else 
should they please, then, if not them- 
selves? This lack of concern for the ob- 
server’s taste might be excused if pho- 
tographers contented themselves with 
looking at their pictures in the seclusion 
of their own bedrooms. But the average 
amateur must have his public—sometimes 


A penance for past sins, no doubt, it 
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\-se of 
sre pet, he aesins® 
sen so” 

xo the 
ly the family circle, sometimes his 
amera club, sometimes the curiously as- 
wrted group that looks at photographic 
vlons. And when he meets his public, 
te must consider what it is that makes a 
picture. 

His wife may be content with the fact 
tat the print is a reasonable likeness of 
Junior. His camera club may be inter- 
sted to learn that it was made with 
lastfa Hyper-Z (1/100 sec. at 6.3), and 
ieveloped for 10 minutes and 45 seconds 
n Nix-on-Grain. But the great outside 
public will demand something more en- 
trtaining. 

Imagine a tailor so self-centered that 
te disregarded the measurements of his 
‘ustomers and made all garments to fit 
umself! Yet this is just what many of 
ouramateurs are doing in the prints that 
hey send to competitions and salons. 
Actually, in making photographs to please 
themselves instead of their public, they 
#e not making pictures at all. At first 
Gance, their products may look like pic- 
les. Usually they are reasonably well 
thotographed, finished, and presented. 

ut their resemblance to real pictures is 
terely external, and the public finds in 

€m no abiding source of interest. 

00 many of these prints, so copiously 
troduced and so hopefully submitted, are 
= real pictures. They are simply 
imitations —“pseudo-pictures.” In most 
“ses the makers do not realize the coun- 
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terfeit character of the coin they offer. 
But, I am sure that, once the difference is 
pointed out, most of us will begin to de- 
tect these pseudo-pictures—even among 
our own products. 

Here are a few typical examples. Some 
of them are so familiar that they call for 
no illustrations. No doubt you can add a 
few to the list. 

(1) The facade of a building, distin- 


guished by elegant and beautiful design. . 


(2) The fashion-plate sort of picture 
which features a woman’s gown or sport 
outfit, well thought out and complete in 
all details. 

(3) A mantelpiece cluttered with va- 
rious paraphernalia and trophies of the 
chase. 

(4) A bunch of flowers, or a garden. 

(5) A spacious and impressive ro- 
tunda. 

(6) A landscape containing a bridge, 
a pool of water, and numerous assorted 
trees. 

(7) A general view of Wall Street, the 
Shanghai Bund, the Champs Elysées, or 
some other famous street. 

(8) A portrait of the photographer’s 
grandmother, baby, or sweetheart. 

(9) A shot of a pole-vaulter going 
over the bar. 

(10) A photograph of Hedy Lamarr, 
F. D. R., or some other celebrity. 

(11) A view taking in the whole 
sweep of Grand Canyon. 


The concerted-thought influence. Various eras in ey 
are clearly marked by monotonously fashionable su 
This illustration is typical of the recent “Moth Ball" epoch. 












ject matter, 




























































The Price-and. 
y fine subje 
rely On it + 


quality infly 
en 
ct matter, the edna 


Tempted 
© make his Picture 4 


man may 
Success, 


We all, at one time or another, have in- 
dulged in taking these pseudo-pictures. 
Possibly we have been quite proud of 
them and have thought for a while that 
they were real pictures. But, owing to 
their lack of real pictorial substance, they 
have failed to retain their hold on us and 
we have found ourselves liking them less 
and less. 

The fallacy and weakness of a pseudo- 
picture is that it is based on subject mat- 
ter that attracts your attention and in- 

(Continued on page 132) 
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by GEORGE HUKAR he blur 
Chief Illustrator, Tempo, Inc. -q  neut 
Photographs by the Author Was reg 
there is 
"FS movec 
VERY photographic studio has its The experts seem to get any effects they te bi 
kK, bag of tricks. Some are designed ~ want in their pictures. And you can learn When 
to cut the cost of pictures; others . ‘ite 
simply are used to create special effects. how to duplicate many of these stunts. — 
Most of these techniques require little or OM fecls th, 
no extra equipment. The average ama- : en of | 
teur photographer will find that he has ; § in whicl 
all or most of the materials and props and give an impression of life, action, and posure. The car was placed in the de- FH This . 
around his home, and that he can adapt interest. So we concentrate on the sired position, with the driver keeping ' iat . 
the majority of these ideas to his own thought of motion, and may even permit the motor running, the machine in Te 4 tit 5j 
camera work. the subject to remain still. verse gear, and the clutch disengaged. Wi “y a 
Let’s start with the subject of motion. A small amount of backward motion The camera lens was stopped down for @ © the billi 
Often extremely fast shutter speeds can often gives the impression of great speed 3-second exposure under the existing = , 
catch subjects in the most unattractive forward. This permits the photograph- lighting conditions. ; : 
poses or with the worst possible facial ing of automobiles “in motion” in the For the first second the car remained af Despite 
expressions. Yet we constantly want pic- studio. We had a problem of this type motionless. Then, at a given signal, r my Oere li 
tures which convey the idea of motion recently which was solved by slow ex- driver released the clutch pedal an posely 


To get an entire setup like this in critical focus is next to im- 
possible. So two shots were made, both being used in enlarging. 


dowly backed the car away during the 
maining two seconds. The result was 
that the front of the car registered sharp- 
ly on the negative, while the blurring 
behind the rear end of the car gave the 
impression that it was traveling forward. 
Had the car gone forward instead of 
backward during the last two seconds of 
exposure, blur would have appeared at 
the front end instead of the back. The 
explanation of this effect is that the first 
portion of the exposure is sufficient to 
produce a reasonably strong image of the 
tationary car on the negative. When the 
procedure is properly carried out, this 
mage dominates. the subsequently-regis- 
tered blurred image in such a way that 
the blur is visible only against the dark 
tt neutral background where no image 
was registered previously. Of course 
there is overall horizontal blur as the car 
Smoved, but the exposures are such that 
the blur shows only in the direction in 
which the car actually is moved. 

When a layman looks at the finished 
picture he realizes that the blur repre- 
snts movement; but he instinctively 
els that the most sharply defined por- 
won of the subject indicates the direction 
in which the latter is traveling. 

This same technique is useful in taking 


| sed sports pictures and in putting vi- 


tality and action into still lifes. Try it 
With a billiard table some time, moving 
the billiard balls in different directions. 


Despite the fact that both of these subjects 
vere lighted similarly, one was subdued pur- 
posely by means of throwing it out of focus. 


Let’s take up some other uses of simu- 
lated motion. Not long ago we wanted 
to produce a picture of a girl flying high 
in a swing, her hair lashing in the wind 
and her skirt being blown about. In ac- 
tually taking this sort of shot outdoors, 
there would have been several definite 
handicaps. It would have been hard to 
locate the most advantageous camera 
angle. The photographer would have had 
to be a sharpshooter to stop the subject 


at just the right point. And there might 
have been difficulties in getting just the 
lighting wanted. In the studio we have 
complete control over all these things, 
and the assignment was handled in the 
following way. 

The swing was suspended from an 
overhead support. The girl leaned well 
back, hanging on to the supporting ropes. 
The background and the camera both 

(Continued on page 104) 
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says 
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says 


Is this picture a work of art? Hurrell, who took it, probably wouldn't claim that it 
is. Doolittle would insist that it couldn't possibly be—that no photograph ever will. 


















































lo PHOTOGRAPHY ART? 


GEORGE (GLAMOUR) HURRELL 


JAMES (CARBRO) DOOLITTLE 


hy 
ALEX 
EVELOVE 


ADIES and gentlemen, this is the 
latest round in the battle of pho- 
tography’s first century. 
Introducing, in this corner, James 
(Carbro) Doolittle, the challenger. 
And in that corner, George (Glamour) 


Hurrell, defending his contention that | 


photography is a fine art. 


Both men are r’arin’ to go, but first let 
me review the events leading up to this 


battle. 


A few months ago, Hurrell wrote as his | 


firm conviction that photography is more © 


than technique; that it holds all the po- 


tentialities of other graphic arts; that © 


these potentialities are not yet widely © 
realized; that the day of the artist-pho- | 
tographer is dawning. (Hurrell expressed © 


this conviction in an article entitled “Pho- © 


tography is a Fine Art,” which appeared 
in the March, 1940, issue of PopuLar 
PHOTOGRAPHY.—EDb.) 

PoputaR PxotrocraPnHy hits the Holly- 
wood newsstands on the 10th of each 
month at about 9 am. At about 9:2 
a.m. of the 10th in question, my telephone 
rang. It was Jim Doolittle. He had 
read Hurrell’s article, and was calling me 


as intermediary to challenge George Hur- © 
rell to a battle of words on the question, © 


“Is photography art?” 


“No great photograph,” Jim told me, § 
“ever was made. No great photograph, | 


furthermore, ever will be made.” 
I relayed the challenge to Hurrell. 


“Sure, I'll pick up the gauntlet,” he ; 


said. 

All that remained was to arrange 4 
time satisfactory to the two battlers. 
This blow-by-blow description is the 
record of the Doolittle-Hurrell fight over 
“photography is a fine art—yes or no. 
Incidentally, the gentlemen in the ring 
are old friends and each has great re- 
spect for the abilities of the other. 

Here’s the gong, and the fight is on. 

* * * 


Doolittle jumps from his corner and 


lands the first blow with the statement, | 
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‘No great photograph ever was made. 
No great photograph, furthermore, ever 
yill be made.” 

Hurrell recovers and counters, “No 
shotograph so far has been a great work 
of art but, as photographs, there have 
heen many great ones. D. O. Hill’s are 
probably as close to art in the traditional 
gnse as photographs can be.” 

“p, O. Hill, Margaret Cameron, and 
others of the time,” Doolittle replies, 
‘present the potentiality of the craft. 
They were pioneers, like Fulton and his 
geamboat and Henry Ford and his fliv- 
yer. It is amazing that they, who had to 
make everything themselves, did such 
editable photographs. Yet it is not 
geat photography—except in considera- 
tion of the many handicaps under which 
they worked and over which they had to 
triumph.” 

‘The trouble,” Hurrell says, “is that 
shotography hasn’t developed any spe- 
tal philosophy or tradition of its own. 
As for the handicaps, we’re still working 
under handicaps compared with what the 
future will bring in photography. Some 
day we shall be judged the way you are 
judging the work of Hill and Mrs. Cam- 
eon now. There will be photographic 
acomplishment in the future which will 
frm the basis of judgment on the past.” 

“But photography is merely a thing of 
the moment,” Doolittle declared. “It rep- 
resents the flick of an eyelash. It de- 
ends on spontaneity for its value. The 
best example of this I know is the mag- 
tificent photograph of the exploding zep- 
lin Hindenburg. I should like to have 
made that picture. It was the result of 
being there with a camera and taking 
advantage of circumstance to make the 
reord. But more deliberation and pre- 
conception is expected in the fine arts. 
You sit down to create. You may spend 
months creating. In photography, if the 
hicture isn’t right, you simply throw the 
negative away.” 

‘The same principle applies to what 
you are calling the fine arts,” Hurrell 
sys. “If you make a mistake, you scrape 
the oil off the canvas or throw the whole 
thing away. One way or the other, if 
wmething isn’t right you start over. 
furthermore, spontaneity depends on the 
ubject. Ever hear of a spontaneous zin- 
nia?” 

Doolittle ducks that powerful blow 
and opens up an offensive of his own. 
You have to form two different opinions 
fart. One depends on the concepts of 
he artists who spend their lives devel- 
wing creative instinct and technique. 
The other is that of the man with the 
’mera—he satisfies his creative urge but 
te doesn’t create anything.” 

Sounds like a paradox to me,” Hurrell 
‘“unters. “The creative urge isn’t satis- 
ied by a mere manipulation of materials. 

creative urge has to produce some- 
ling to be satisfied. There must be 
‘mething to show for it. If there isn’t, 
vhere’s the creation? 

Furthermore, the photographer has to 
® through the same process as any other 
‘nd of artist. His tools are different but 
“fey are comparable to brushes, pens, and 
mncils. They are simply the means to- 
‘ed creation of his picture.” 

But,” Doolittle objects, “the photog- 
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Is this picture a work of art? There's not a chance, according to Doolittle, who 
took it. Hurrell might argue that it is just as much art as painting or sculpture. 


rapher doesn’t have to go through the 
same process. He is saved the academic 
training and the years of study an etcher 
or a painter must have. The photogra- 
pher simply leans on the experience and 
education of artists in the graphic arts.” 
“That’s not true any more,” Hurrell 
says. “Photographers, like artists, need 
not be and are not tied to the apron 
strings of convention. They can create 
according to their own ability. Whether 
painter or photographer, the artist can 
acquire his technique, learn the use of 
the tools of his art, in six months. 
They’re only tools and have nothing to 
do with art itself. Years of study are not 
necessary to the true artist, as long as he 
knows his technique. As soon as he has 
learned it he can start creating, which is 
a mental process anyhow, not a mechan- 
ical one. Take Millard Sheets, for in- 
stance, one of America’s foremost artists 
today. Before he was 20, he taught in 
the school where he had studied. If he 
had chosen photography as his medium, 
it would have been the same story. 
“Then take ‘Edward Weston,” he con- 
tinues, “he comes as close to individual 


conception as any painter. As a result, 
painters appreciate the work of Weston 
more than laymen because they can un- 
derstand his viewpoints and accomplish- 
ments. Weston does it with his camera, 
people, and nature. His work will live. 
They'll forget us, but his work will live 
long after he’s dead.” 

“It’s not the same,” Doolittle says as 
he sidesteps. “The camera is ideal for 
recording physical facts, but the painter 
can record psychological facts. He in- 
terprets an idea. The photographer 
merely records the physical. Nine-tenths 
of what he does is with the mechanical 
setup.” 

“Ideas and conception are not limited 
to what you call art,” Hurrell argues. 
“It takes forethought and conception to 
make photographs, too. You can record 
a thought in a photograph as well as in 
a painting. And that thought probably 
will come through more graphically in a 
photograph. The process of creation is 
the same. The photographer can create 
his subject matter. He can project his 
idea photographically. The only thing he 

(Continued on page 163) 
















A woman caught her toe in this crevice and fell Some index to size often is needed in legal Sidelighting is necessary to show depth 
down a flight of stairs. The picture helped to pictures. A ruler is a handy device to use in a picture like this, but large areas 
convince a jury that compensation was due her. to show the depth of a hole in the sidewalk. of shadow should be avoided carefully, 


oe in Evidence... 
1} Offer This — oe i 


Attorney at Law, New York City. Photographs by courtesy 
Lawyers Photo Service, New York City 


vont Gity“atinough i might be Truth is more important than beauty in 

any court in the United States. legal photography. This lawyer tells 

The case being heard involves damages ‘. A 

resulting from an automobile accident. how facts are presented in pictures to 

A witness puts his hand on the Bible and * > 2 2 

swears to tell the truth, the whole truth, prove their points to judge and jury. 

and nothing but the truth. 
Q.: What is your name? 
A.: Joseph Howard. Q.: I show what purports to be a pho- “It is so admitted,” the judge rules. 
Q.: Where do you live? tograph of the corner in question. Ds» Thus a photograph is admitted in evi- 
A.: 2891 South Fourth Street. you recognize the said corner from this dence. Millions of pictures, introduced 
Q.: Are you familiar with the corner photograph? in the same manner, help the courts to 


this accident occurred? Q.: Is it a fair representation of that not for photographs, a great many people 
A.: Yes. I live near that corner and corner as you saw it on January 3, 1939? who are injured by negligence of others 
pass it several times a day. A: B &. would never receive compensation; prop- 
Q.: Did you see the corner on the day The attorney asking these questions erty damage suits would go unsettled; 
of the accident, January 3, 1939? turns to the judge and says, “I offer this forgeries would go undetected; criminals 
A.: Yes, I did. picture in evidence.” would escape conviction and punishment. 


A general view of the scene of an accident is valuable It is important to reach the scene of an accident as soon as possible 
in court. If the crash occurs at an intersection, it after it has occurred. Details like skid-marks, shown clearly in this 
may be necessary to climb to a roof to get this picture. photograph, are valuable evidence and may disappear in a short time. 
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A single picture very rarely will tell the whole story of an accident upon which a lawsuit may be based. More 
often, a series will be needed. This pair of photographs presents a vivid picture of what happened when a 


ceiling fell. One shows a hole in the bedroom ceiling; the other indicates how plaster landed on the beds. 


What better way is there to explain a 
thing than to show a picture of it? 
judges and juries, instead of being mys- 
tified by a deluge of descriptive words, 
an see a point very clearly when it is 
illustrated by a photograph. Pictures 
how what words cannot convey. 

For example, suppose an attorney 
wishes to explain the injuries (now al- 
most healed) which his client suffered 
wo years ago. If the doctor testifies 
tht the man sustained a compound, 
cmminuted fracture of the left femur 
ad that a condition of osteitis deformans 
was present, the jury will have little idea 
ifthe actual injury. However, in a pic- 
tue taken at the time of the accident, 
ow shortly thereafter, the condition of the 
kg is evident. 

Photographs also are used in court- 
noms to show the condition of property 
tefore, during, and after floods, accidents, 
tespasses, etc. They make it possible to 
wesent documents which are out of the 
jurisdiction of the court and cannot be 
produced at the trial, to show enlarge- 
nents of material that is too small to be 
ven by a jury, and to establish the iden- 
lity of persons. 

What photographs can be used as evi- 
tence in trials? Any true picture which 
tas bearing on the issues and which is 





This photograph was used in an action to recover damages for an injury to 
the hand. Note the appearance of the little finger, brought out by the 
derk background. Pictures often play an important part in injury cases. 


not used to give a false impression or 
merely to becloud the questions or stimu- 
late the emotions is admissible. This au- 
tomatically excludes all “trick” photo- 
graphs. 

The use of pictures as evidence is very 
common. In fact, they are presented in 
perhaps 50 per cent of all cases and in 
almost 90 per cent of the negligence cases 
which come to court. Usually opposing 
counsel objects to the introduction into 
evidence of a photograph if it will hurt 
his case. If the picture substantially 
represents what it is supposed to repre- 
sent, the judge will generally overrule 
the objection. 

Here are a few examples of photo- 
graphs which are presented commonly in 
court. 

1. A general view of the scene of a 
crime or accident, or of any other subject 
which may be important in connection 
with a case. 

2. A closeup shot, showing the posi- 
tions of objects which have a bearing on 
the case. Where there has been a homi- 
cide, the picture would show the position 
of the body, weapon, important evidence, 
etc. These objects might be rearranged 
for the photograph, but it would be ad- 
missible only when there was indepen- 
dent proof that the positions were correct. 


picture. 


The legal photographer often must use ingenuity to get his 
To light up this long, dark hallway, an assistant 
carried a lamp down the hall during a long time exposure. 


3. A photograph revealing the extent 
of personal injuries resulting from an 
accident. The picture alone would not 
suffice; it should be accompanied by the 
doctor’s testimony, substantiating the 
statement that it is a true picture of the 
state of the victim. 

4. A picture showing how a murdered 
man looked when he was alive. In one 
case the defendant, a big, burly man, 
claimed that he had killed in self defense. 
The photograph showed the victim to be 
a small, slender man—which may have 
had something to do with the verdict of 
guilty. 

5. A picture of the house or other 
property in a condemnation case. 

6. Enlarged portions of handwriting, 
documents, fingerprints, and other evi- 
dence which is not easily presented be- 
fore a jury by any means other than 
photography. 

The provision that the photographs 
must have a definite bearing on the ques- 
tions at issue is shown vividly in the fol- 
lowing two cases: 

In the first, a vaudeville actor was suing 
for damages due to an automobile acci- 
dent. His attorney presented and the 
judge accepted as evidence, a moving pic- 
ture showing the agility and dancing 

(Continued on page 126) 






































— 
=... 


4 ’ *i 
, .* ; { 
: a a 
ont 5 mee ra 
Fegt ah 


EQUIPMENT 
ys 


Diagram shows location 
of camera and controls, 
also relative position 
of bomb at explosion. 
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ROM THE AIR} 


by Herbert Thayer Bruce 


Aerial. shot of San Diego, taken 
at night-with synchronized flash. 








Ilustrations by Courtesy of Fairchild Aviation Corp. 
and U. S. Army Air Corps 





Of enormous value in modern warfare, the 
synchronized aerial flash climaxes years 
of intensive secret work by the U.S. Army. 


flash pictures from the air at night. 

An area of several square miles 

can be illuminated for a split-second shot 
from a speeding plane. Fantastic as it 
sounds, the thing works. And it seems 
destined to become one of the most im- 
portant branches of aerial reconnaissance. 
The perfection of synchronized aerial 


. ND now they’re taking synchronized 


- flash pictures is something about which 


the military heads of every government 
in the world buzzed with apprehension 
when its development was made public. 
Working secretly, with 
the close cooperation 
of American scientists, 
the U. S. Army de- 
voted twelve years to 
making the technique 
accurate and depend- 
able. 

When it finally was 
revealed, the photo- 
graphic apparatus re- 
quired was found to be 
astonishingly logical in 
arrangement and sim- 


ple in operation. It consists of an aerial 
camera, 12” lens, vertical suspension 
mount, roll film magazine (or holder for 
cut film or plates), light-sensitive cell, 
electric control box, connecting cables, 
and illuminated stopwatch. 

The flash bomb, and the method in 
which it operates the camera through an 
electrical hookup, is a different story, 
however. And the flash bomb is the 
heart of the whole operation, since night 
must be turned into day before an aerial 
picture can be taken. So let’s start from 
the beginning. 

Aerial photography, in the early days 
of the First World War, was an insignifi- 
cant stepchild. By the time the war 
ended it was a recognized and indispen- 
sable branch of military technique. And 
when the guns had ceased firing and 
plans were being made for the future it 
was said: “Troop movements and the 
evacuating of defenses are carried on un- 
der cover of darkness. We must devise 
a means of seeing through darkness 
recording those movements so they cam 

(Continued on page 161) 
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THE 
REVOLVING 
CAMERA 


It makes perfect panorama photos 
in a single continuous strip. 











D EVISED primarily for use in crime-detection, but of consider- 
able potential value in other types of work, the 360-degree 
camera is the invention of Dr. F. G. Back, of New York City. 
Designer of the stomach camera described in POPULAR PHO- 
TOGRAPHY some time ago, Dr. Back planned the panorama 
camera to record the entire scene of a crime in one picture in- 
stead of the many usually required. 

Using a 50-ft. magazine of 35 mm film, similar to that used 
ae doer e movie igo sey be records a com- 

te 3 ree image on a 6” lengt , exposing 1/16” 
at a time for a period of 1/10 second. The shutter remains 
open throughout the 15-second exposure. A spring motor turns 
the camera at the proper speed. As the camera revolves, a 
belt operates a small pulley and drives a pair of gears which re- 
verse the direction of # the takeup spool. A mirror reverses the 
image before it reaches the wide-angle lens of the camera. 




















A blanket of snow hides unessential details 
in a scene. Above, it provides striking con- 
trast and interesting texture as well. 


Extreme contrast usually can be obtained 
on a bright, sunny day rather than in dull, 
rainy weather when the light is diffused. 


%& Photo by Gil Harris 


noto by E. R. Ferris 


*P 


Cn Cn Shine- 
IT’S CAMERA WEATHER 


by CHARLES YERKOW 


Starred photographs are prize-winners in the 
1940 Popular Photography Picture Contest 


Snow, rain, or fog often will make an ordinary 
outdoor scene more interesting and dramatic. 
Pose the weather, too, when you take the picture. 


HETHER you know it or not, 

VW weather is one of the most im- 

portant factors in outdoor pho- 
tography. 

Ordinarily we think of the success of 
an outdoor picture as being solely de- 
pendent on exposure, camera position, 
and the time of day as it affects the 
lighting of the subject. But too often our 
pictures are drab and uninteresting. 

Good outdoor photography is an art, 
but it can be mastered by the persistent 
application of basic principles and a little 
study of the subject matter. All you 
need do is to remember that a scene is 
not effective, not dramatic, at any time 
you choose to photograph it. You must 
wait patiently for the right time of day 


—even more, for the right kind of 
weather to come along and help you out 
with your problem. And that is the 
problem—choosing the right weather 
condition for a given scene. 

Striking travel pictures often are 3 
matter of luck. When we're on the road 
we have to take our weather as we get 
it. But there are plenty of picture sub- 
jects near home that we can photograph 
whenever all conditions are just right. 
Try to do some planning in advance—ty 
to pose the weather. It takes patience and 
practice, but the results are always w° 
more than the little extra time involv 
Learn to observe. Look around you an 
note pictorial possibilities, and the? 
you'll know where to go when the 
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photo P 


Ordinary street scenes will provide striking 
ricture material if they are photographed 
vhen the weather is right. The one above 
was taken in the rain, while that on the 
right was made at night during a fog. Here 


are two fine examples of posing the weather. 


weather is right for your subject. 

Remember the day when you were out 
inthe country and discovered a beautiful 
landscape? You stopped, set up your 
mera, and took a picture. That picture 
loked grand on the groundglass, but 
when you finally got it on paper there 
was no life in it. Did you wonder why? 
Would rolling clouds in the sky have im- 
proved it? And that street corner right 
under your window—on a sunny day 
there is hardly anything to it. Yet with 
the sidewalks drenched, and a figure here 
and there, it gives just the right feeling 
of rain, of coldness. The fence in your 
own back yard takes on pleasing lines 
when the snow envelops it and all the 
surrounding grounds. 

Unusual weather conditions often help 
to produce excellent and outstanding ef- 
fects that result in striking pictures of 
wtherwise uninteresting subjects. Sev- 
eral photographers may photograph the 
same building, landscape, or other out- 
door scene. One will take his picture 
during the day at a time when the light- 
ing is flat. Another will make his pho- 
lograph during or after a heavy rain 
when interesting reflections are to be had. 
Still another will shoot the picture after 
a heavy snowfall. Pictures taken at 
tight or during a heavy fog will result 
in widely different portrayals of the sub- 
ket. Each of these pictures will be dif- 
ferent from the others; one will be very 
ordinary, while another will be unusual 
nough to hang in exhibitions or to be 
purchased by several publications. 

Many magazines feature beautiful pho- 
‘graphic scenics. You will find pictures 
of mountains and lakes showing puffs of 
clouds or billowing columns of cumulo- 
tmbus in the sky—luxuriant valleys and 
‘sh meadows punctuated with long 
shadows cast by stately trees—winter 
‘istas with fence, hedges, and evergreens 
‘ested with the fresh-fallen snow—park 
and street scenes taken after a heavy 
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rain when sparkling puddles and vivid 
reflections give life to an otherwise drab 
setting. These are truly inspiring sights. 
They catch our eye, and we say, “Now 
there is a picture.” , 

How can you make pictures like these? 
First and most important is to pick out 
some spots which have pictorial possi- 
bilities. Then when the right weather 
condition comes along you can grab your 
camera and get a good, planned picture. 
Of course if you live in New York you 
won't chase to the Rocky Mountains ev- 
ery time you see nimbus clouds over the 
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Photo by Charles Yerkow 


Bronx, but you can easily run down to 
the city’s harbor right after a rainfall 
and try for some interesting effects. 
Most beginners imagine that no pic- 
ture possibilities exist in the scenes 
around them. The park, they claim, con- 
tains nothing but sights that are too fa- 
miliar to be of any value. The city 
streets are too common, also, and all the 
nearby buildings are bare and without a 
trace of interest. The experienced pho- 
tographer knows that because a scene is 
common, because many people are fa- 
(Continued on naae 138) 
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WATCH YOU 


Even fire scenes, which often are interesting 
in themselves, can be improved by the use of 
foreground figures. They make this picture. 


Figures often are useful to lead the eye into 
a picture. Suitably handled, they will catch 
your attention and make you look beyond them. 


Photo by B. W. Leroy 





R FOREGROUND 


Photo by Glen Howard Siemon 


by AUGUSTUS WOLFMAN 


All illustrations are prize-winners in the 1940 Popular Photography Picture Contest 


Foreground objects will improve the 


appearance of subjects that need a 


touch of ‘framing’ or greater depth. 


HERE are several ways you can 
improve your pictures by using 
foreground material. It can be em- 
ployed to “frame” the picture, to create 
perspective, to emphasize the subject, 
and to establish locale. A single object 
often will perform several of these func- 
tions. 

A distant scene may fail as picture ma- 
terial because it lacks a single, outstand- 
ing subject, or because the subject it con- 
tains is not interesting enough to hold the 
attention of the observer. In either case, 
you can remedy the defect by including 
a suitable foreground object. 

Although they often tempt the photog- 
rapher, distant scenes prove difficult to 
photograph. Pictures of them are likely 
to be disappointing, in comparison with 
the original views. Interesting details 
have a way of fading into the back- 


40 


ground, leaving nothing that will catch 
the eye. You can make up for this and 
give your pictures added punch by put- 
ting something into the foreground. 

Let us assume that we are photo- 
graphing a country scene with a farm- 
house in the distance as the center of 
interest. If we show nothing but ordi- 
nary fields around the house, and it 1s 
not especially interesting in itself, there 
will be nothing to hold the observer's at- 
tention within the picture. This difficulty 
can be overcome by selecting an angle 
that will include a tree in the foreground, 
with its branches leading down towards 
the house. Thus, the tree will serve 10 
frame the picture and emphasize the sub- 
ject. 

Should we desire to photograph a scene 
in which there is no single subject which 
will serve as the dominant factor, our 
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foreground object must also serve as the 
center of interest. Many amateurs have 
earned to meet this prob.em: by includ- 
ing a figure in the foreground. A friend 
an be called upon for this purpose, or 
the camera can be set up on a tripod and 
the photographer can step into the picture 
himself and use a delayed action release 
to trip the shutter. He must realize that 
the figure is a dominant factor in the 
composition and use care and thought in 
placing it. 

A figure is just one of the devices 
which can be utilized for this purpose. 
Practically any object can be made to do. 
the open country it may be a horse 
grazing in the field, an old plow, or a 
tee. The latter has been indicated as a 
medium to frame a picture, yet it may be 
made the main “theme.” For this pur- 
bose, it would be ideal to select an un- 
usual tree which is in itself of interest, 
since that would make it more suitable 
a dominant object. 

When mentioning things like an old 
tlw or a horse grazing in the field, 
‘nother function of the foreground ob- 
leet is suggested—to indicate locale. Suit- 
alle foreground objects can serve to 
show where the picture was taken. Thus, 
@ scene with an old plow in the fore- 
sound conveys the impression of an 
abandoned or poorly-kept farm. A pho- 
‘graph including cactus plants in the 
tear distance suggests a desert. 

In addition to suggesting locale, fore- 
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Photo by G. A. Curtis 


The archway is a useful device to improve pictures taken in 


ordinary settings. 


It provides a frame within the picture, 


and excludes material that might conflict with the subject. 


ground material can give the picture 
depth and perspective. This is illustrated 
by the accompanying photograph of a 
mountain climber. Without the figure in 
the foreground, there would be no index 
to size—the mountain might be a small 
one near at hand or a large one far away. 
The figure also serves to direct the ob- 
server’s attention toward the mountain 
as the eye goes beyond him to see what 
he is looking at. 

This function of foreground objects is 
extremely important, and it is well to 
bear it in mind constantly. Near ob- 
jects may frame a photograph well or 
cleverly suggest locale, yet, if they 
point away from the main subject, the 
effect is confusing. It would be the same 
if you were trying to admire a painting 
in a softly-lighted gallery and someone 
turned on a bright light beside it. Al- 
though you might attempt to study the 
painting leisurely, the light would act as 
a constant “nuisance factor” and would 
make it difficult for you to keep your at- 
tention on the subject. 

Placement of foreground objects also 
is important. They should direct the at- 
tention of the observer to the main sub- 
ject, and not away from it. Roads, fences, 
and streams, in particular, should be con- 
sidered in this respect. Thus, when a 
house is photographed, should there be a 
road or fence in the scene which leads 
to some other point in the picture, the 

(Continued on page 153) 


Both figures and archway are used here. The 
arch leads the eye to the figures, which lend 
interest, and also frames the distant scene. 


Pho 
to by Eric Salamon 




















by GEORGE F. GRIGNON. 


/if* ON HANGING PICTURE 


room more interesting or more 
beautiful. 

Furthermore, in using photographs to 
decorate a dwelling you can make up the 
prints themselves, just as you want them. 
They can be printed up according to the 
size of the space at your disposal or the 
atmosphere you wish to create. And they 
provide you with something to show in 
exchange for the hours and dollars you 
invest in your hobby. 

The tasteful use of prints can affect 
even the apparent size and shape of 
rooms to a considerable degree. But they 
must be chosen and hung with care, lest 
they lose their appeal too soon. 

The proper hanging of photographs dif- 
fers from that of paintings. It’s more 
like the hanging of etchings or wood- 
cuts. Photographs look best when hung 
flat against the wall, not swinging for- 
ward at the top. A glass covering is an 
excellent protection against soiling the 
picture, but it should be dispensed with 
if the glass reflects light objectionably or 
in any other way tends to obscure the 
quality of the print. 

Before a picture is hung, however, it 
must be provided with a frame which is 
at once unobtrusive and suitable. The 
wrong type of frame can ruin the effect 
of a nice print. Where the prints all are 
mounted on standard 16x20” salon 
boards and there is sufficient space, many 
people like to arrange regular display 
racks which permit the occasional chang- 
ing of prints with little or no trouble. 

With the pictures so mounted, the fol- 
lowing procedure can be used. Wooden 
molding with a half-inch rabbet (or 
groove) is attached to the wall in two 
horizontal strips slightly less than 20 
inches apart, with the rabbets facing to- 
ward each other. The usual mounts are 
sufficiently resilient to be snapped into 
place between the two strips without un- 
due strain, and are also stiff enough to 
stay in place without additional support. 
Molding costs from around five cents to 
30 cents a foot, and is ordered by speci- 
fying lengths, widths, coloring, pattern, 
and rabbet (depth of groove). 

You can make your own frames out of 
molding, also. It is available in metal, 
which is rather expensive; in wood cov- 
ered with metal, which is less expensive; 
in wood covered with foil, which is rea- 
sonably priced; and in plain wood. If 
finished frames are wanted in small 
quantities it is wise to have them made 
up by the supply source of the molding, 
specifying the inside dimensions of the 
frames. 

Ready-made frames are obtainable 
which will accommodate most popular 
sizes of mounts up to and including those 
16 x 20” in size. Dealers in photographic 
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President, Grignon Studios, Chicago, Ill. 


Decorate your home with your own 
photographs. Here is sound advice on 
how to harmonize them with any room. 


~~ 





Four pictorial campus scenes were mounted here on one large display board, with 
pleasing results. The effect is in keeping with the modernistic setting of the room. 


and arts supplies usually handle these. 
Also available are adjustable frames, 
called Braquettes, which consist of two 
metal channels fitted to sliding metal 
strips. In these, the mounted picture is 
held in place by two sheets of glass which 
fit together into the metal channels at 
top and bottom. The size of one of these 
gadgets is altered simply by changing the 
sheets of glass for another set of the 
desired size, and opening or closing the 
frames to fit. 

Frames can tie pictures in with certain 
rooms as nothing else can. Modernistic 
settings usually call for frames of natural 


color or black wood, or of chrome metal. 
Frames needn’t always be rectangular. 
In fact, the round or oval types are more 
suitable in some cases. A heavy, ornate 
gilt frame, for example, can help an aP- 
propriate picture to harmonize with an 
old-fashioned room. 

Subject and method of printing are key 
factors in selecting pictures for different 
rooms. Those of technical or highly 
specialized nature, such as shots of 4 
piece of mechanism or a brain operation, 
are better suited to offices than to the 
home. Subjects of general interest, SU 
as an appealing child, a dog or cat, flower 
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gardens, homes, portraits, or everyday 
objects cleverly photographed, are more 
the sort of thing your family and friends 
will like. 

Printing methods play a more impor- 
tant part than most of us realize. Soft 
paper negatives or bromoils just don’t 
hold their own against the sharp, crisp 
lines of modern furniture. Better to 
choose the snappy print with the simple, 
easily-grasped subject. But for the old- 
fashioned room, which may contain over- 
stuffed rocking chairs, bric-a-brac, and 
period furniture, the soft, not-too-de- 
tailed prints are ideal. 

Sepia toning may make an otherwise 
unsatisfactory print just the thing for an 
arly American room. Or possibly even 
amore bizarre tint will do better in a 
certain room, where the color of the up- 
holstery needs to be “pointed up” by a 
picture or where a spot of color is nec- 
essary to brighten a dark wall. 

Color prints are just beginning to ap- 
pear in homes. And with them the last 
feeble objection to photographs in the 
home is being eradicated. Any coldness 
which may be attributed to monochrome 
Prints is certainly done away with when 
natural color enters the picture. 

No special attempts should be made 
to light photographs hanging in the home. 
They shouldn’t require it if the location 
has been well chosen. The pictures 
should appear to have been placed in the 
home naturally, in such a way that they 
may be observed easily. This is not to 
say that they should monopolize the at- 
tention of everyone entering the room. 
‘ince photographs are natural and easy 
‘0 understand, they lose much of their 

(Continued on page 112) 
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Above: Vertical panels com- 
posed of three mounted prints 
at each end of the window- 
space make this corner a bright 
place even when the outside 
view is shut off completely. 


Left: The prints shown here 
are hung in adjustable frames. 
The mounts are held between 
glass by inconspicuous metal 
clamps at top and bottom. 


Below: Unobtrusive strips of 
molding hold salon-mounted 
pictures in position very effec- 
tively. This system permits 
you to change any or all of 
the prints quickly and easily. 
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Reading 

VICTOR | 
KEPPLER'S | 
MAIL |: 


by ETNA M. KELLEY | 


It’s interesting to go through J x 
the letters received by famous | ** 
photographers. “Fan” and “pan 
letters show the current public 
taste in pictures; mail orders 
indicate what advertisers wal. 
44 












ugh 
nous 
pan” 
ublic 
ders 
vant. 











Pictures of pets are popular with Keppler fans, and often bring letters 
asking reprints of them. These usually are supplied by the publishers. 


(Believing that the mail of a busy cam- 
eraman like Victor Keppler might prove 
an index to the American photographic 
front today, PoPULAR PHOTOGRAPHY asked 
and obtained permission for a reporter to 
look through his correspondence files and 
make an analysis of several weeks’ let- 
ters. The result was even more interest- 
ing than we had anticipated.—Eb.) 


day in Victor Keppler’s studio 

makes a three-ring circus look like 
agame of checkers. There is something 
new and something different going on all 
the time. This lack of monotony, typical 
of the whole studio, is reflected in the 
mail received on an average day. 

If the Keppler files should be buried 
and forgotten for 5,000 years, and then 
dug up in legible condition, antiquarians 
could piece together a fair picture of 
tertain phases of our era by studying 
them. They would learn quite a bit 
about 20th century publishing methods, 
with particular emphasis on the part 
photography plays in advertising and 
editorial illustration. 

From the fan mail (orchids) and pan 
mail (scallions), they would learn of the 
public interest in photography. More 
light would be thrown on this subject by 
invitations to address camera clubs and 
schools, orders for reprints, and requests 
for advice and print criticism. Letters 
‘rom applicants for jobs, some offering 
‘© work without payment, would reflect 
*conomic conditions. And they would 
find interesting sidelights in letters from 
men who want to date models who have 
appeared in Keppler photographs: 
Despite the fact that most of Keppler’s 


Tas feverish activity of a normal 


This Si 


assignments are for advertising photo- 
graphs, the percentage of his mail that 
comes from advertising agencies or their 
clients is fairly small. The reason, of 
course, is that most assignments of this 
kind are rush jobs, orders for which are 
given over the telephone or in per- 
sonal conference. Nevertheless, there are 
enough orders to provide a reasonably 
clear picture of advertising and illustra- 
tive photography routine. 

A typical letter of this kind, from N. 
W. Ayer & Son, the agency handling the 
Penn Mutual account, reads, in part, as 
follows: 


“I am sending herewith the lay- 
out and copy, on the May Saturday 
Evening Post advertisement for 
Penn Mutual. The caption is ‘Amer- 
icans like their bread buttered.’ 

“This shows a very attractive lit- 
tle girl of about two years in her 
high chair. She has a little bib on 
over her dress. A cup of milk is 
on the tray. She is reaching for- 
ward for a piece of bread and but- 
ter that the mother is fixing for 
her. A plate with butter on it is 
on the table. The mother is also 
to be the very attractive type any- 
where from twenty-five to twenty- 
eight years old. (A natural type 
—not ‘modelly’ looking.) 

“As the background will be dark 
it would be well to have rather 
light-haired models. . . . The whole 
appeal of this picture is in the at- 
tractive child. I hope we will have 
another superfine job on this.” 
And here’s another one, from Alley & 

Richards Co., of Boston, about a job for 
their client, Pneumatic Scale Corp.: 
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“I think I had better give you 
the time elements first. Just as 
you get this—in other words, some- 
time on Wednesday morning—Joe 
Coenen, the copy man on the Pneu- 
matic account, will call on you 
about this job. As soon as possible 
thereafter he would like to see 
photographs of several models and 
then plan to take the job either in 
the afternoon or Thursday morn- 
ing. 

“IT am enclosing a layout which 

(Continued on page 116) 


Reproduced in color on a magazine cover, 
this picture of dogwood blossoms brought 
many letters from fans asking reprints. 





































BUILD THIS 
PORTABLE COPYING STAND 


by ERNEST REYNOLDS, Jr. 


Illustrations by the Author 


It's easy to photograph small objects and to make 


copies with this versatile unit. 


Light in weight 


and collapsible, it can be built for less than $2. 


NYONE who has occasion to make 
copies or to photograph small ob- 
jects knows the difficulties en- 

countered in arranging a setup with ama- 
teur equipment. In order to simplify my 
own copy work I designed a copying 
stand—one that would hold books, pa- 
pers, gross specimens, and pictures. This 
stand has overcome all the difficulties I 
used to experience. 

One of the darkest memories which I 
connect with my early experiences in 
photography is making copies with the 
camera mounted on a shaky tripod that 
did not lend itself to slight adjustments. 
The material to be copied had to be 
tacked on a wall that in time looked as 
if it had been ruined by a firing squad. 

After some experimenting, I found that 
a vertical stand would be more suitable 
for amateur work, since it would facili- 
tate copying from books and provide a 
means for photographing small objects. 
The horizontal stand requires that copy 
be tacked up or placed in an elaborate 
holder. Since the average worker can 
do with a few 60-watt lamps for illu- 
minating his original, it was an easy mat- 
ter to incorporate inexpensive tin reflec- 
tors as a part of the unit. 

To begin with, this stand has a number 
of distinct advantages. It can be built 
for less than $2.00. The stand is collap- 
sible and lightweight, and can be carried 
right into the library if one has occasion 
to copy rare books which cannot be taken 
out. At one time I was doing a research 
piece on rare books, and carried the 
stand right into the home of a wealthy 


oil man in order to obtain 
copies of some original Italian 
manuscripts. The owner was 
extremely hesitant about let- 
ting the volumes out of the 
house. This equipment solved 
the problem. On another 
equally important occasion I 
needed a copy of an important 
city ordinance. City officials 
considered it unwise to let it 
out of the city hall, but con- 
sented to my setting up the 
copying stand right in the an- 
teroom of the city clerk’s of- 
fice. 

The equipment is neat look- 
ing and takes up little room. 
It is readily plugged into any 
wall outlet. The materials 
needed are: 

1” x3” white pine—9 ft. 

1” x5” white pine—9\% ft. 

1” x2” white pine—4 ft. 8 in. 

1” molding (quarter-round)—10 ft. 

1144 doz. 142" No. 7 wood screws 

8—'4" bolts (2” long) with nuts (4 

with wingnuts) 

2—%g” bolts (4” long) with wingnuts 

1—\%4" machine screw for camera 

socket 

1—1334" x 18” piece of prestwood or 

light material that will hold 
thumbtacks 
The construction of the base is of 1” x 5” 
white pine; the baseboard itself is made 
of prestwood, and the whole is screwed 
together for strength. The columns are 
cut 4% ft. long from the 9 ft. piece of 1” 


Left: For easy portability, the uprights 
are strapped to the base, which contains 
cross-piece, lighting units, and camera. 


Right: Perspective diagram of stand. In- 
sets show how lighting units are attached 
and how cross-piece slides vertically. 


Below: A closeup of one of the accessory 
lighting units, showing installation of 
wiring, sockets, bulbs, and tin reflector. 


SRORVER 


The stand is seen here ready for a copying job, 
with the camera mounted on the sliding cross-piece. 


x 3” pine. On each side of the base and 
3 inches back from the center, a mortise 
joint should be built around the columns 
so that they may be slipped in and out 
easily. If the work is accurate, sufficient 
rigidity will be maintained for all prac- 
tical purposes. I found that damp 
weather swelled the columns so that it 
was necessary to soap the ends to get 
them to slip more easily. The columns 
are mounted before they are grooved; 
this is done while the sides are still true. 

One of the prerequisites of a good stand 
is perfect parallelism of the film plane 
and the face of the material being copied 
in order to prevent convergence of par- 
allel lines and distortion. Here is where 

(Continued on page 159) 





































































When a gas well caught fire at El Segundo oil field, Mark Finley of W6XAO filmed some exciting 
16 mm scenes from the top of a nearby ice cream truck. The films were telecast soon afterward. 


by STANLEY N. TESS 


QUARTS PINTS 


Amateur movie makers will cash in on their 
hobby when television takes hold. They’ll 
cover the local news in 16mm for telecasting. 


HERE’S a strong possibility that 
many of you soon will be taking 


movies of local news events for use 
by television studios near your homes. 
Commercial television, after fifteen years 
of hard work and hopeful planning, now 
is crossing the threshold of actual ac- 
complishment. And movies are being 
telecast increasingly today. 

Scientific developments of great im- 
portance have a way of remaining out of 
the public eye for years and then sud- 
denly springing into prominence. Wire- 
less telephony was demonstrated thor- 
oughly nearly twenty years before com- 
mercial broadcasting of radio entertain- 
ment was begun. Two practical methods 
of recording sound for motion pictures 
were in existence for a couple of decades 
prior to the time when the movie indus- 
try began turning out talking pictures. 

The following facts should mean some- 
thing to amateur movie makers. First, a 

urvey conducted by the National Broad- 

asting Company shows that motion pic- 
tures are one of the two most popular 
kinds of programs telecast by NBC in 
New York. Second, it should be noted 
that 16 mm films are ideal for television 
purposes, and can be projected directly 
nto the iconoscope. (The 8 mm films 
have been used, but 16 mm work best.) 
Amateurs having adequate equipment 
ind experience eventually are certain to 
be able to add to their incomes by mak- 
ing films of topical interest for television, 
either as staff representatives for tele- 





casting stations or on a free-lance basis. 

Ever since the opening of the first 
movie theaters, American newsreel com- 
panies have been buying some of their 
films from free-lance cameramen who are 
located in various parts of the world and 
in the less accessible areas of the United 
States. Generally speaking, newsreel 
markets have been rather limited because 
they are issued only twice weekly and 
can use only material which is of na- 
tional or world-wide interest. Further- 
more, each event included in a reel must 
be cut down to a showing time of from 
one to three minutes. 

It’s a different story in the case of tele- 
vised newsreels. The Don Lee station, 
W6XAO, which is located near Los An- 
geles, already has begun to make and 
telecast newsreels, using 16 mm film. Mr. 
Harry R. Lubcke, director of television at 
W6XAO, points out that the television 
station of the future will be needing fresh 
newsreel productions every day, or as 
often as sensational news breaks. 

Like the daily newspaper, the television 
station has essentially the same home au- 
dience from day to day. Owners of tele- 
vision receivers will want to see some- 
thing new each twenty-four hours. Lo- 
cal news will be played up. A successful 
television newsreel does not have to deal 
with events of national or international 
importance. And each event pictured in 
a presentation of this kind will be given 
from two to four times as much projec- 
(Continued on page 158) 













































In shooting the gas well fire, a 4” telephoto lens 
afforded several such striking 16 mm closeup shots. 


The height of the blaze is shown in this silhouette 
shot. A subject like this is ideal for telecasting. 






This telephoto view of a fire a half mile away was | 
combined with closeups made at the scene of action. 
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Most of the pictures appearing in this Annual Salon Section are prize-winners in the $5,000 
Popular Photography Picture Contest. as indicated by number. For awards, see page 18. 


COLOR SECTION 


PAGE 19 


Ist Prize. This prize-winning picture was taken by Elmer H. Kim- 
ball, Revere, Mass., at the Grand Canyon, Arizona. He took the 
photograph while making a trip from the south rim of the Canyon 
to the Colorado River as one of a party of tourists. A machinist 
by trade, Kimball devotes some of his time to aviation, and as an 
amateur flyer became interested in aerial photography. This 
experience led him into general photography as a hobby, and he 
has been taking pictures for three years. 

He made this fine color photograph on No. 828 Kodachrome 
(outdoor) with a 1%x1l5% Kodak Bantam and Kodak Anastigmat 
Special f 4.5 lens. It was taken in bright sunlight, and the ex- 
posure was 1/50 second at f 8. 
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2nd Prize. Larry P. Keighley, Philadelphia, Pa., took this picture 
with a 4x5 Speed Graphic camera and 15 cm Zeiss Tessar f 4.5 
lens. The exposure was 1/10 second at f 11 on Eastman Koda- 
chrome (outdoor) cut film. Keighley is staff photographer of the 
Philadelphia Inquirer and Click Magazine. He specializes in 
news and color photography. 
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3rd Prize. This photograph by Randolph D. Rubin, portrait pho- 
tographer, San Antonio, Texas, was taken with a 35 mm Welti and 
2” Steinheil Cassar f 2.9 lens. The exposure was 1/50 second at 
f 5.6 on Kodachrome (outdoor) film. 
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7th Prize. The photograph by Norman Handy, Seattle, Wash., 
was taken with a 35 mm Argus A2F camera and f 4.5 anastigmat 
lens. The exposure on Kodachrome (outdoor) film was 1/50 second 
at f 6.3. 


6th Prize. James K. Rohan, Milwaukee, Wis., made this interesting 
double exposure with his 35 mm Leica camera and 90 mm Elmar 
f 4 lens on Type A Kodachrome. The model, dressed as a bride, 
was first photographed against a black background (% second at 
f 9). The film was rewound, and the model, dressed in cap and 
gown, was posed in the foreground against the green background 
‘Yq gecond at f 11). Photofloods were used for illumination. 
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5th Prize. Art Young, Galesburg, Ill., took this picture with a 
35 mm Weltini camera and 2” Zeiss Tessar f 2.8 lens. The ex- 
posure was 1/60 second at f 5.6 on Kodachrome (daylight) film. 
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4th Prize. John Paul Pennebaker, illustration photographer, Chi- 
cago, Ill., made this picture with a 5x7 Agfa view camera (with 
4x5 reducing back) and 14” Kodak Ektar f 6.3 lens. Exposure was 
made at f 22 by synchronized flash on 4x5 Type B Kodachrome 
cut film. Pennebaker made color separation negatives from the 
color transparency, then made a color print by the Wash-Off Re- 
lief method. The picture has been reproduced from the print. 


24th Prize. The photograph by E. S. Pardom, St. Petersburg, Fla., 
was taken with a 34%4x4% view camera and 5%” Rodenstock 
lens. The tabletop setup was lighted with three 200-watt spot- 
lights, and the exposure was 6 seconds at f 22 on Type B Koda- 
chrome cut film. 
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9th Prize. The photograph by Sam Moore, Charleston, W. Va., 
was taken with a 35 mm Perfex Model 44 camera and 2” Scienar 
f 2.8 lens. The exposure was 1/50 second at f 8 on Kodachrome 
(daylight) film. 


8th Prize. Kenneth W. King, Minneapolis, Minn., took this picture 
with a 35 mm Kodak Retina I and 2” Kodak Anastigmat Ektar 
f 3.5 lens on Kodachrome (daylight) film. A haze filter was used, 
and the exposure was 1/250 second at f 3.7. 


BLACK-AND-WHITE 
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Ist Prize. Roy Pinney, Brooklyn, N. Y., who took this prize-win- 
ning picture, is a professional photographer specializing in photo- 
reportage and color work. During the past eleven years he has 
covered twenty-three assignments as chief photographer on ex- 
peditions and cruises that have taken him to various parts of the 
world. ; 

Pinney took this picture with a 4x5 Speed Graphic camera and 
Meyer Primotar lens. The exposure was by synchronized flash, 
1/200 second at f 32, with two Wabash Special Press 40,000 
lamps on extensions. A few drops of lemon juice which Pinney 
gave the baby produced the desired expression. 
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2nd Prize. This splendid photograph by D’Arcy Hunt, San Fran- 
cisco, Calif., was taken with a 35 mm Kine Exakta camera and 
f 1.9 anastigmat lens. The exposure was 1/100 second at f 5.6 on 
Eastman Plus-X film. 
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3rd Prize. Lew Brown, Hollywood, Calif., took this fine portrait 
with a 5x7 Korona View camera and 11%” Zeiss Protar f 12.5 lens. 
Illumination was furnished by one 500-watt spotlight, and the ex- 
posure was 2 second at f 16 on Eastman Super-XX cut film. 
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4th Prize. This photogruph by James N. Keen, Dayton, Ohio, was 
taken in a local pet shop just after the kitten’s broken leg had 
been set and put in a splint. Keen used a 4x5 Speed Graphic 
camera and 5%” Zeiss Tessar f 4.5 lens. The exposure was by 
synchronized flash, 1/200 second at f 22, with one Wabash Spe- 
cial Press 40,000 lamp. Agfa Triple S Pan film was used. 
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10th Prize. F. H. Ragsdale, Los Angeles, Calif., took this picture 
in the new Union Station at Los Angeles. The sleeping figure 
was surrounded by people coming and going, but because a 
long exposure was used with a small aperture they did not reg- 
ister on the film. Ragsdale used a 4x5 Speed Graphic camera and 
54” Zeiss Tessar f 4.5 lens. The normal station lighting pro- 
vided the only illumination, and the exposure was 25 seconds 
at f 22 on Eastman Tri-X film. 
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12th Prize. The photograph by Don Cahill, Chicago, Ill., was taken 
with an 8x10 Agfa view camera and 16” Schneider Xenar f 4.5 lens 
fitted with a yellow filter. Illumination was furnished by two 700- 
watt spotlights, with an additional arc light for the background 


alone. The exposure was 1/10 second at f 11 on Agfa Superpan 
Press film. 
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14th Prize. James N. Keen, Dayton, Ohio, took this photograph 

with a 4x5 Speed Graphic and 5%” Zeiss Tessar f 4.5 lens. Ex- 

posure was by synchronized flash, 1/200 second at f 11, with two 

Wabash Special Press 40,000 lamps, on Eastman Tri-X film. 
(Continued on page 142) 
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POOR KITTY JAMES N. KEEN 
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YOUNG MADONNA 


KATHERINE KRUEGER 
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SPEED by DAVID DARVAS 
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SPRING IS IN THE AIR by JOHN S. SAVAGE 


BOYS by ULRIC E. MEISEL 
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ON ORDER 
by LEW GUST 


jon 
fj 
O 
S 
7) 
9) 
rQ 
xf 
= 
vn 
= 
7 

















ex 
hy 
— 
hy, 
A, 
= 
< 
7 
Z 
O 
wu 
= 
© 
re 
fj 
hy 
=a 
fa 
=| 
Tr 

> 
A 
2) 
r= 
> 
a, 
O 
O 


* 


* 
—— 


HEY, WAIT!” by BILL A. GUIDINGER 
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SWISH! by NICHOLAS MORANT 
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BANK by EARL M. SCOTT 
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SPARKS 


D. P. CORCORAN 
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CUE BALL by JOHN WINES 


AQUARIUM INMATES by JOHN AMOROSIA 











FLORA MECHANICA 
by PAUL WALL 








“HERE, GRANDMA?” 
by GORDON LUDWIG 





CLIMBERS 
by CECIL CHARLES 
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FLIGHT LINE by 
SEABORN H. MOSELY 


OLD SALT 
by ROBERT F. SMITH 











CLOUD 
by J. MOSKOVITA 

















CONCENTRATION 


GORDON KUSTER 
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EVENING MIST GRAND PRIZE THOMAS STANTON, Gary, Ind. 
First Prize—Class B 
f the Salon Section 


n the following pages of 
paper National Snapshot Awards Contest. 





WHAT? nome 


G. D. Keller, Omaha, Nebr. 
Second Prize—Class D 


Newspaper National 
Snapshot Awards 











AFFECTION 
Robert Stevenson, Kirkli 
Third Prize—Class 








AKING ENDS MEET....by 
B. Paul II gden, Iowa 
Second Prize—Class A 


iaececa aca 
le, Los Angeles, Calif. 


Ragsa 
Third Prize—Class [ 





MARKS OF TIME 


Jean Bertrand, Montreal, Canada 
Second Prize—Class B 


Newspaper National 
Snapshot Awards 


BUBBLES y 
Linwood H. Goodwin, Lakeport, N. H. 


Third Prize—Class A 














NATURE’S POEM BERTHA POLLITT, Lansing, Mich. 


Second Prize—Class C 
Newspaper National Snapshot Awards 





THE OLD MILL 


Thomas Munroe, Dayton, O. 
Honorable Mention—Class C 


mn 


i 
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Newspaper National 
Snapshot Awards 


PLAYMATES 


Leon Craig Forgie, Rochester, 
First Prize—Class A 























VATCHFUL WAITING JOSEPH FERRANCE, Lowville, N. Y. 


Honorable Mention—Class D 
Newspaper National Snapshot Awards 
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DAY OF REST 


Florence Higgins, Winona, Idaho 
First Prize—Class D 


Newspaper National 
Snapshot Awards 





GUIDING LIGHTS 
H. W. Pike, Madison, Wis 


Honorable Mention—Class C 





APPREHENSION 
Gus Boaz, Calhoun, Ga. 


Honorable Mention—Class B 


Newspaper National 
Snapshot Awards 


BARRIER 


Joseph Adams, Brookhaven, N. Y. 
First Prize—Class C 


er Pee 
r nee 











E. J. Glade, Jr., Salt Lake City, Utah 
Honorable Mention—Class A 








Newspaper National 
Snapshot Awards 


AFTER THE STORM... .by 


A. deMoya, Havana, Cuba 
Honorable Mention—Class C 
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“Shot with a red filter at 2:30 on a dark, wintry 
day. Working with a wide angle lens, I had to stop 
way down to get the depth of field | wanted—but 
with moving cars in the foreground I also had to 
work fairly fast. Kodak Super-XX gave me won- 
derful quality at f/32, 1/10 of a second.” 


P GL... 4. bler 
YY 


Member Pictorial Photographers of America, honorary member 
Metropolitan Camera Club. Although he is not a prolific exhibitor, 
his work is well known because of its excellence. 


THE GREAT PICTURES ARE MADE ON KODAK FILM 


Woe Toe Revs 
on Sawa: 


‘* 
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THE SWEET HAND CAMERA 


COMBINATION ...-+-++s-> 


SPEED GRAPHIC 24*3% 
with BAUSCH & LOMB 
TESSAR 


There’s real satisfaction in the 
mere possession of finely de- 
signed and precision built 
photographic equipment. But 
there’s still more pleasure in 
working with such an outfit. 
That’s the way with this com- 
bination. Speed Graphic 2% x 
3%, a finely balanced hand 
camera with adjustments for 
most any news, pictorial or 
portrait job. Bausch & Lomb 
Tessar f:4.5, a lens that in- 
corporates the highest stand- 
ards of photographic lens 
science .. . A lens so finely 
corrected that it may truly be 
said that grain size is only 
limiting factor in image defi- 
nition . . . The base price of 
Speed Graphic 2% x 3% with 
B&L Tessar f:4.5 is $116. 
See this brilliant A//- American 
combination at your dealer’s. 
Bausch & Lomb, 407 Smith St., 
Rochester, N. Y. 

Specify the Bausch & Lomb 
Tessar on your Omega or Elwood 
Enlarger. 



















BAUSCH & LOMB 


Ctlallislra. ¢ 
AMERICAN-MADE PHOTOGRAPHIC LENSES 
OF PROVED DESIGN AND PERFORMANCE 
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Try Center Wipes for 
Smooth Title Effects 


OU can put more punch into your 

clever home-made titles by giving 
them fade-ins and fade-outs. A profes- 
sional effect that’s easy to produce is the 
center wipe-in. It shows the four cor- 
ners on the screen first, leaving a black 
disc in the center which shrinks gradu- 


M0 Mw ma 


a 


by pasting it to a nickel or a quarter. 
Place this disc in the exact center of the 
title card, and slip on the larger ones 
over the point of the tack, in order of 
size with the biggest on top. Now you 
are ready to film your title. 

Expose two single frames with the top 
disc in place. These will be two black 


frames on the screen. Then remove the 
top disc and expose another two frames. 
These will show the corners of the title. 





To make a center wipe-off, the title is covered by progressively larger black cardboard 


discs. 


ally until the whole title is revealed. 

A vertical titling board and a few 
sheets of black paper, plus your own ti- 
tle, are all you need to produce the cen- 
ter wipe. It should not be confused with 
the iris wipe, which shows the picture 
first in the center, spreading out to the 
edges of the screen. 

Set up the camera on the titling board, 
so that it will just take in the title. With 
a compass, draw a circle that is large 
enough to cover the entire title card. If 
you use 9x12-inch cards, the circle 
should have a diameter of at least 15 
inches. Then draw another circle 14 
inches in diameter, another 13 inches in 
diameter, and so on down to 1 inch. As 
you draw the circles, puncture the center 
of each with the point of the compass. 

Then cut out the discs which you have 
marked. Push a thumb tack through the 
center of the smallest one, and anchor it 


The only extra titling equipment needed is 
a series of discs, cut from cardboard. 


Two frames are exposed for each. 


Reverse the process to film a wipe-in. 


Remove the second disc and expose two 
frames, and so on, until only the smallest 
disc is left. Then remove it, and expose 
enough frames to provide adequate time 
for reading the title. 

For the wipe-off effect you simply re- 
verse the process. Expose two frames 
with the smallest disc in place, then add 
the next smallest, and repeat until you 
have photographed the largest one, which 
will make the screen blank. 

As 30 frames will be needed to film 
each wipe, it will show on the screen for 
about 2 seconds. The effect can be pro- 
duced for projection in half this time by 
exposing only 1 frame for each disc. 

You can devise many variations on this 
simple wipe effect, using gray or white 
paper instead of black, and substituting 
other shapes for the discs. For color 
films, papers of many hues can be used. 

Use center wipe-ins and wipe-offs on 
your next titling job. They are easy and 
inexpensive to .produce, and give a 
smooth, professional effect of which you 
can be rightfully proud.—Arthur Wolf, 
Chicago, Ill.— 


Rain and Mist Movie Effects 


HEN there is no rain, and the ama- 

teur movie fan’s script calls for 
this kind of weather, he can produce the 
effect easily by shooting through the 
spray from a sprinkling can or hose. He 
must be sure that sunshine or shadows 
do not “give away” the illusion. 

Misty effects can be produced by film- 
ing a scene through a sheet of plate glass 
on which vaseline has been rubbed. A 
particularly effective use of this trick is 
a closeup shot of a person made through 
such a device. In this case the center of 
the glass should be kept free of vaseline, 
so that the subject’s head or face will ap- 
pear to be surrounded by mist.—Aler 
Evelove, Hollywood, Calif. 

(Continued on page 96) 
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FOOLPROO 


AND 


SURE 


Synchro-fla 
now withj 
every cal 

















for dramatically lighted compositions—modulated or strong 
side, and back - lighting by flash. 


1 Meteor Flash Synchronizer with standard $28. 50 
tip, 1 Connector Block. 3 Torch Units with 
Batteries. 3 Adjustable 52-inch Aplanatic 
Chrome Reflectors. 2 Cables (14 in.) 2 Extension Cables (20 ft.) 2 


Clamp Tripods. | Syncrolite (test lamp). 1 Flash Exposure Calculator. 


















Guaranteed for one year 
from the date of purchase. ° rice of 
Sure synchronization at top 
shutter speeds for more than 95 % cd 


now in general use. ay-after- 


Feather-light retractable plunger permits setting of 
shutter at will—no wear on shutter—no plunger ae 
adjustments to make—no bulbs fired accidentally. SY"Chronization! 


Moulded rubber cables—no soldered connections And, those three words describe the 


—no short circuits—indestructible wiping contacts. Chardelle Meteor Flash equipment. One 
of the nineteen shutter tips available was 


Exclusive ‘‘spider-web” socket assures easy and designed especially for. your shutter and 
rapid changing of bulbs. if you have more than one camera a tip 

can be left in each shutter and the Meteor 
Adjustable, Aplanatic, polished chrome reflector. Flash gun shifted from one camera to the 
The Meteor Flash is outstanding for its fine work- other in a few seconds. Replacement bat- 


Only word for flash 











Complete with one tip, a 14-inch cable, torch, re- 
flector, synchronizer, batteries and the 50c calculator. 











A practical, certain 
flash calculator with 
all factors including 
Weston film speeds. 

.. 50¢ when bought 
separately, free with 
the Meteor Flash. 


manship and highest quality materials throughout. _teries available wherever batteries are sold. 
(When ordering state model of camera and shutter.) 


ae 


EXCLUSIVE DISTRIBUTORS Made entirely in U.S.A. 


AMERICAN BOLEX COMPANY 


155 EAST 44th STREET > NEW YORK CITY 

















SUPER 


SPEEDFLASH 
SHOTS ARE EASY 


with 


SISTOGUN! 





A dancer of the Radio City Music Hall Corps de 
Ballet, taken by Jimmy Sileo 


Here’s an instrument designed by news 
photographers especially for Super-Speed- 
flash Photography—it’s the Kalart Sisto- 
gun. Today—ace photographers use and 
endorse this focal plane Shutter Synchro- 
nizer for 3!4x4!4 and 4x5 Speed Graphics. 

The Kalart Sistogun is a compact, pre- 
Cision instrument which really completes 
your Speed Graphic. It’s low priced, you 
can install it yourself. It may be used with 
battery cases of most synchronizers. With 
Sistogun and long-peak wire-filled flash 
bulbs, you can get action shots even at 
1/1000 sec. 


See the Kalart Sistogun. Try it. You, 


too, will say it is made to order for those 
who want real action FLASH PICTURES— 
at SUPER SPEEDS! Price $12.00. 





| 








The Kalart Company Inc., Dept. P. 
915 Broadway, New York, N. Y, 


Please send me free literature patK alart Sistogun. 


Name 


eee eee ee eee eee: Cee ee ee ee ee 


City 
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A Makeshift Darkroom 


USABLE darkroom can be rigged up 

in the bath of a two-room apart- 
ment. I know—I’ve done it. And pre- 
sentable prints can be made in such a 
makeshift laboratory, if you don’t mind 
the bother of setting up equipment when 
you want to go to 
work and taking it 
down when you 
are through. 

My makeshift 
darkroom was the 
result of a gift of 
one of the simplest 
of printing outfits. 
It enabled me to 
yield to the long- 
felt urge to do my 
own developing 
and printing, but 
not without using 
a lot of ingenuity 
to work out an ar- 
rangement for 
making pictures in 
cramped quarters. 

The most elaborate part of my equip- 
ment is a device to control exposure in 
making contact prints. The 25-watt bulb 
is fastened in place with thumb tacks and 
adhesive tape, as shown in the illustration, 
above a sheet of cardboard on which are 
marked distances from 5 to 8 inches. All 
negatives are given the same exposure, 
and dense ones are exposed with the 
printing frame up close to the light, while 
thin ones are printed with it farther away. 
Once the correct exposure for a given 
negative has been ascertained, it can be 
duplicated by giving the same exposure 
at the same distance from the light. The 
cardboard is always left in place, as it 
takes up no room. The rest of the equip- 
ment is packed away in one large box, to 
be stored in a closet until needed. 

Another handy piece of equipment is 
my safelight, made from a large, brown 
bottle, into which a 15-watt frosted bulb 
is inserted. The wide mouth of the bottle 
is covered with cardboard, taped in place 
to keep white light from escaping, and 
the device is suspended from the shower 
curtain carrier. It gives ample, safe light 
for contact printing. 

A pair of ordinary folding camp chairs 
support a large tray, which is used as a 
developing table. It catches splashes from 
developer, water, and hypo trays, which 
are placed in it during development. 
They are placed in the order named, from 
the printer toward the washing pan in 
the lavatory. 

Since it was necessary to place one 
chair on top of the other to get the desired 
height, a shelf below the “table” was au- 
tomatically created. Here the cardboard 
box that the printer came in is kept. It 
holds sensitized paper. 

While it is sometimes difficult to keep 
drying film untangled from newly- 
washed stockings, and to distinguish be- 
tween the hypo towel and my best guest 
towels in the dark, this makeshift dark- 
room works out very well. It enables me 
to develop and print my own pictures, 
and what more could any amateur ask? 
—Elinor Henry Brown, Chicago, IIl. 





This device gives 
exposure control. 


a 
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NEVER AGAIN 


will you be able to obtain 
SUCH VALUES! 
New U. S. Gov't Signal 
Corps Lamps, original 
cost over $25.00. 
QUALITY CONSTRUC- 
TION THROUGHOUT 
91%" nickel silver reflector. 
SPOTLIGHT fitted with 
Westinghouse frosted bulb, 
gives clean SPOT, With 
6 bs a cord, fits any 
AC DC, 110 volt 
house socket... .. $2.50 
FLOODLAMP fitted with 
No. 1 G. E. Photoflood 
bulb complete with cord 
to fit AC DC house $2.25 


socket 
with eo moe L 
BRACKET to fit 
any tripod (extra),.92200 
U. S. Gov’t tripod with 
bronze fittings, height 4% 
ft. (not 
adjustable) 
Weight of either lamp or 
tripod 6 lbs. each. 

F.O.B. New York 








GREATEST 
TRIPOD VALUE! 


Made of selected straight 
grained hardwood. Fitted 
with sturdy clamps, large 
thumb nuts and solid metal 
sharp prongs. 


Adjustable from 44” to 
84". Standard head screw to 
fit any camera. Weight 


packed, 6 lbs. $3.00 


F.0.B. New York 


GOLD SHIELD PRODUCTS 


350 Greenwich St., Dept. 124, New York City 




















| pensive and foolproof ! 


| regular body release button. 


Goodspeed 








FLASH 
SYNCHRONIZER 
for 
FOTH 
DERBY 
CAMERAS! 


Now... 4 
specially de- 
signed Good- 
speed Syn- 
chronizer for 










your Foth 
Derby Cam- 
era... one 


that makes flash photography simple, inex 
f! Special plunger fas 
tens to front camera plate, and operates the 
Reflector-batten 
unit simply screws into tripod socket . . . its 
on and off in a jiffy. In addition, you ca! 
quickly adjust this new synchronizer to & 
actly match the shutter characteristics of you! 
own Foth Derby. Once set, it remains pe! 
fectly synchronized . assures perfect pic 


tures every shot. Requires no cocking o 
winding. Uses standard batteries (total 
volts) contained in reflector case. Complete 


with handsome flannel carrying bag and 1n 
Co err rr $ 


Ask your dealer for a demonstration, or write for 
complete information. 


BURLEIGH 








126 Ww 42.. STREET 
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Just the Exposure Meter you 
aa have waited for— 
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Bass saya: 


Give some men a 
= Z| horse they can trade and 
— they’re happy . . . with 
is (99 ~ me it’s cameras and I can 

\\ ia _ sense a trade a mile off. 
| Come in and let’s take 
our hair down for a good 
old fashioned trading 
session. We'll both re- 
tire smiling . . . both 
satisfied we made the 
best possible deal. 
That’s the reason they 
always come back for 





more ... I treat ‘em 
right . . . always. ZS ( , ys 
President 


It’s sound thinking to see me about the fa- 
mous 


RCA 16 mm Sound 
on Film Camera 


For smooth amateur as well as 
commercial use we recommend 
this superb camera. Special bul- 
letin now available. Free. 
NEWS MODEL . ready 
to use with 1” F:3.5 lens 


mic Bas _ : -_ $275 
8 stage de lune E High Gain AC £ $165 


3 stage high gain. . Type F ..6 volt ampli 


fier for extreme $l 
sensitivity 85 


Lee “nel as Sound or Silent . $300 


Liberal trade-in allowance. Free literature. 









See me about owning the 
new miniature reflex 


PRAKTIFLEX 





Precision built focal 
plane shutter takes al 
standard 35 1 film 

incl. Kodachrome dou 


ble frame 24x56 mn 
With Xenar F:2.8 ler With Xenon 


List'$125." $93.75 bs 87°. $131.25 


ba 





Little—but oh my! .. The 
world’s smallest precision 


MINOX 


Weighs but 4% oz. With F: 
lens 50 exp. at one loading . 
built-in filter ly to 1 1000 sec. 


od - ora! » infinity 'y $79. 00 


Send for literature. 








I reveal to no one how I managed to get 
my hands on these good looking values. . 
but here they are. . . 


DUO BESSA 


2144x3% also half size built in self timer oD- 
tical finder streamlined body 


List $35, At ess cescccetsecsneeens2sOeMeOO 
ao... $29.50 


List $47.50 ot nar scent $31.50 





You've been waiting for 
it . . and now it’s here 

. at ye Bass Camera 
Shoppe. 


Filmo Auto 
Master with oe, 
Turret Head 
wa nr oading With Tavlor Hobson linch F:27 
f. wvn€® am a... 
og o-w yeas $164 





Case for above ; = $11.75 
FREE: The new CINE BARGAINGRAM N 245 

a nee ready .. your copy is waiting for you 
Write for i oday 84 Pages 





(4 AY 
CAMERA CO. 


Dept. PP, 179 W. Madison Street 
CHICAGO, ILL. 
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| A Home-Made Tray Heater 
| O maintain good print quality, it is 
essential that the developer be kept 
at the recommended temperature 
throughout the time it is in use. This is 
often difficult, however, particularly dur- 
ing the winter months when the dark- 
room temperature may fall below 70° F. 
At a cost of less than a dollar, you can 
build an electric heater which will make 
it easy to bring trays of developer to the 
| proper temperature and keep them there. 
| The appliance also can be used for heat- 
ing toners and other solutions. 
Actual dimensions should be deter- 
mined for the trays you use, as there is 
considerable variation in sizes. The unit 





All you have to do is turn the switch to 
warm developers with this home-made unit. 


shown in the accompanying illustration 
was built to take my own 8x10 trays. 

Insulation is a requisite, for the ele- 
ment becomes very hot in the closed box. 
Asbestos may be obtained in sheets from 
your lumber dealer. Other materials 
needed are composition board or light 
wood for the outside box, a toggle switch, 
a light socket, 8 feet of rubber-covered 
wire, and a heater element. The element 
will cost about 25 cents. 

Begin by making the outside box just 
the right size so that a tray will slip 
down into it and be suspended by its 
edges. Then line the box with asbestos, 
as shown in the illustration, using scraps 
of wood to separate the insulation from 
the sides of the box. This spacing is im- 
portant for added protection. The light 
socket is then screwed in place and wired 
to the switch, and finally the heating ele- 
ment is inserted. 

Once the heater is finished and in- 
stalled in your darkroom, it will prove 
itself invaluable. Keep a check on the 
developer temperature with your ther- 
mometer, and when it falls a degree or 
two below the optimum, turn on the 
heater switch for a minute or so to bring 
it up again. Correct temperature is es- 
sential to get the best results with pho- 
tographic materials, and this home-made 
heater will put temperature control at 
your fingertips. — Ernest Reynolds, Jr., 
Bristow, Okla —@ 
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NOW TWO ADJUSTABLE 
NIKOR TANKS 





Meet All Darkroom Needs! 


In addition to the widely popular Nikor adjusta- 
ble tank that handles cut film and film packs up 
to 4" x5” . . Nikor now supplies this adjustable 
roll-film tank that develops Kodak Bantam, 127, 
120, 116 and 35 mm. rolls up to 24 exposures! 
Both tanks are extremely simple to adjust . 
easy to load in complete darkness without dan- 
ger of film buckling or scratching . . and made 
from a selected, proved type of stainless steel 
that prevents film fogging and does not stain, 
crack or chip, even when dropped. Reels are of 
unique, open core construction, providing free 
circulation for thorough, even development. Re- 
quire minimum amount of solution. Remember, 
it pays to make a sound, practical investment in 
permanent tanks that provide lifetime satisfac- 
tion. 


= ust able Model for Kodak Bantam, 
7, 120, 116 and 35 mm, rolls (in- 
po M. reel) ; i eciigsasicuen’ -.$ 6.50 
Reel only (also fits other Nikor tanks 
CG FE. Dice eckkecccceusns 3.60 


Adjustable Model for cut film and 
film packs from 2%x3%” to 4x 


lg er errr ee 11.50 
All NIKOR models available at dealers; or write: 
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*2 DOWN beutivers tus 
NEW SLIDE PROJECTOR 


VOKAR 
Model F. P. 


A Powerful 100- 
Watt Projector 


Only 


°O95 


On Easy 
Terms 









Project your color’ transparencies 
LIFE SIZE with this new high quality 
projector. Takes both Bantam and 
35mm slides. Has Bausch & Lomb 
condensers; Convection cooling; Vokar 
f/3.5 four inch lens; Adjustable image 
titler; 10 ft. extension cord. 


FREE Never Before 


Such Value in Per- 
CATALOG OF 
ART SLIDES formance and 


Dozens of Kod a- _ 
famous paintinirs by Quality. Pay only 


world amous art 





ists Project these - 
masterpieces LIFE $2 on delivery 
SIZE in brilliant 

color sence self 


addressed envelore | and $2 monthly. 











ee ee ee 
ARISTO IMPORT Company. — PP-12, 
630 Fifth Avenue, New York ¥. 


O Send me FREE CATALOG of Kodachrome slides of 
famous painting 

CO Send the new VOK AR Projector at $9.95. I will 
pay $2 on delivery and $2 manuaiy. 


an i ae 
O Send VOKAR Projector. I will pay $8.95 C.D. 


Name... cceccccsccsescvecscecsoseoce Age....- 
AGGTOBE .wccccccccccccecscesseseessessessese® 
CUS. cccxccvscevsveseore ecco cs State... cece 
Employed by. ...-+seeseeceeeeeers How long?..... 
pe ee ie i 
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LATEST MODEL 


Weighs only 7 Ibs. 3 ozs. 
without cover and 
only 8 Ibs. 11 ozs. 
including the cover 
JUST 2’, INCHES HIGH 
AND 11 INCHES SQUARE 


STANDARD KEYBOARD 
SMALL PICA TYPE 


SINGLE, DOUBLE, AND 
VARIABLE LINE SPACER 


AUTOMATIC 
RIBBON REVERSE 


LEFT AND RIGHT 
MARGIN RELEASE 


USES STANDARD 
PORTABLE RIBBONS 
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-PRECISION-MADE BY THE MANUFACTURERS 
OF PAILLARD-BOLEX CINE CAMERAS 


A WRITING MACHINE 


Among the most travelled people of the world, photogra- 
phers are way up among the leaders. Annually, thou- 
sands upon thousands of them cover miles of territory 
in search of pictures .. . and many of them carry a port- 
able typewriter with them so that they may record their 
experiences in written as well as pictorial form. 


A goodly number of these photographers who are in 
good amateur standing pay for the cost of their trip by 
selling pictures and articles to such magazines as National 
Geographic, Travel, Nature Magazine, Popular Mechanix, 
etc. in addition, of course, to photographic journals. 


Without question, the HERMES “baby” PORTABLE 
is the ideal machine for the photographer . . . for travel 
or home use. Produced by the manufacturer of the pre- 
cise BOLEX Cameras and Projectors, this typewriter 
has the precision, quality and sturdy durability that has 
never been duplicated by any other portable machine. 


The HERMES “baby” PORTABLE is small, compact 
and lightweight . . . It is small enough to go into a 
briefcase and weighs only 834 pounds. But, it is full-sized 
in that it has a complete, four-row standard keyboard 
with every refinement found in the best portables. It is 
the smartest, lightest, sturdiest portable of all. Make 
things more convenient for yourself . .. do a faster, 
neater and cleaner writing job ... get into the habit of 
writing for money. The HERMES “baby” PORTABLE 
will show you the way. $3950 complete 


AMERICAN BOLEX COMPANY, INC. 


TYPEWRITER DIVISION © 155 EAST 44TH STREET © NEW YORK, N. Y. 


HERMES “baby PORTABLE 





The Hermes “Baby” is now 
performing day in and day 
out for war correspondents, 
writers, lecturers, world 
travellers, photographers, 
and thousands of profession- 
al people around the globe. 


You, too, will be proud 
to own one of the world’s 
finest portables. Remember 
-the Hermes is uncondition- 
aily guaranteed for one year. 


MAIL 


THIS COUPON 





AMERICAN BOLEX CO., Inc. 
155 East 44th St., N.Y.C. 


Please send me complete information on 
the HERMES “baby” PORTABLE, 
without charge or obligation, ...# 


ere = 
ADDRESS .. 
CITY OY STATE 











PASTE ON POST CARD— MAIL NOW 
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No Need To Compromise 
Quality For Price 
errr. Li 
BUY A SUPERIOR 
RAVEN -Yc/Zone SCREEN 


at new reduced prices, save money 


—and get even more movie pleasure. 








STANDARD 
TRIPOD MODEL 


Strong construction 


of lightweight 
Easily and quickly set 
folded in compact units 


when not in use. Quickly adjustable 


metal tubing 


up. Can be 


to high or low points. Made in five 
fabrics, attractively finished in dark 
“crackle” and equipped with non- 
scratch rubber feet. Sizes 30” x 40” 


to 52° x 72 

Raven Quality. chosen from among 
Kodak in 
screens to show the gorgeous Cavy- 
the New York 


now at new lowered 


all others by Eastman 
aleade of Color at 
World's Fair 
prices is Raven 
Screen no matter what style, size 


found in’ every 


or type of mounting. See them at 


leading dealers For 


Ra- 


everywhere. 


finest screen value—insist on 


ven. 


RAVEN SCREEN CORP. 


314 East 35th St. New York City 
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(Continued from page 90) 


Taking "Dolly" Shots 


OR something different in action 
shots, try using a counterpart of the 
Hollywood studio “dolly.” This device is 
the heavy truck which carries cameras, 


\ or j eve] 
Lh } >. ne 








\ & 
as ’ = = 44 A 
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Child's wagon employed as a camera truck. 


cameramen, and sound equipment to fol- 
low action that is being filmed. Such 
elaborate equipment is hardly necessary 
for home movies, however. A _ child’s 
coaster wagon will answer the purpose 
just as well. 

Enlist the services of a young helper 
who can pull the wagon at an even rate 
of speed, and you are all set to film ac- 
tion on the wing. If your subject is the 
family dog, just whistle to him to follow 
and take your pictures as he trots along 
behind the wagon. The same system can 
be used to get pictures of children walk- 
ing along the sidewalk or riding on tri- 
cycles. If you are careful to keep the 
camera on an even keel, your shots will 
look like those made with the profes- 
sional dolly. —™ 


Length of Scenes 


EN seconds is considered a good av- 
‘hae length for a movie scene, but 
individual shots should vary from this 
standard according to the nature of the 
subjects being filmed. A view of Niagara 
Falls, for example, could easily be made 
twice this length without loss of interest. 
On the other hand, a shot of a high dive 
or other fast action might be made much 
shorter and still be complete. When us- 
ing camera speeds faster or slower than 
16 frames per second, remember that pic- 
tures filmed at high speeds will take 
longer to project and that those taken at 
slow speeds will be shorter on the screen. 
A ten-second shot taken at 32 frames per 
second will run for twenty seconds in the 
projector. Taken at 8 frames per second, 
it will last only five seconds.— 


Aperture Conversion Table 
for Movie Camera Speeds 
17; to the fact that various makes of 


lenses and exposure meters are 
calibrated according to different systems 
of aperture markings (some being gradu- 
ated by the English system, some by the 
Continental) it is not always readily ap- 
parent to the movie maker what aperture 
should be used when the camera speed is 
other than normal. The following table 
will prove useful for rapid checking pur- 
poses whenever you're filming at speeds 
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ANEW PHOTO LAB SPECIAL! 


8x10 REPRODUCTIONS 


OF YOUR 


KODACHROMES 


IN FULL NATURAL COLOR 
4 8x10 _‘Y 


(unless composition 
requires 7 x 10) 


Only 


EACH 
3 FOR $5 — same or 
3 different negatives 
Satisfaction Guar- 
anteed—o 





A new, inexpensive meth- 
od of making color prints 
of your favorite Koda- 
chromes. Each enlarged 
print is reproduced in 
true color. Fine grain 
processed to assure de- 
tail and _ attractively 
mounted. Send one or 
more Kodachrome nega- 
tives today with cash or 
eheck. SATISFACTION 
GUARANTEED OR YOUR 
MONEY WILL BE _ RE- 
TURNED IMMEDIATELY. 


These Make Ideal Christmas Gifts 


It’s not too early to think of Christmas. Avoid the 
rush and surprise your family or friends with one 
of these attractive color reproductions—beautifully 
mounted. Allow one week plus shipping time. 








n r Money 
Refunded. 





Save on quality 
35 mm DEVELOPING 





36 frame roll fine-grain processed. 
Each good negative enlarged to 
3%4x5 individual panel prints. Qual- 
ity work the modern way with auto- 
matic ‘‘electric eye’’ to insure perfect 
prints. Delivered post-paid in LEATH- 
ERETTE LOOSE-LEAF ALBUM. Mail 
your roll with $1 today — (MERCURY 
FILMS same price). 


PHOTO LAB, Inc. 


Room 1120, 3825 Georgia Avenue, N.W. 
WASHINGTON, D. C. 


SURE HIT WITH CAMERA 
FANS AT CHRISTMAS! 
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Personal Photo Album 
With Name on Cover! 


80 pages for mounting those fine prints 
that deserve a de luxe setting. Black Du- 
Pont Fabkote cover with name or title let- 
tered in gold! Latest type wire binding 
opens flat for mounting, keeps book flat 
when closed. 40 sheets, fine quality grey 
mounting stock, 10 x 12 inches. 


Extra line of gold stamping, 35 cents ner line 


Postpaid in U. S. A. 


3] 95 including name or title 


in gold lettering. 
(Shipped C.O.D. on request) 


Sellars & Co. P-12 
P.O. Box 1822, 

Hartford, Conn. 

Enclosed is $1.95 Please send me one 


your Sellars Personal Albums postpaid. 


Name . : 
Print plainly just as you want your nagme or 
title of album to appear on cov 
. > 
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MICROM 


optical bench pré . D essential 
in making worthwhile titles) that is 
found in the BROWN. Other ad- 
vanced features include: Vertical or 
horizontal mounting . . . self-locking 
camera mount ... positive lens and 


easel alignment .. . full adjustable re- 
flectors .. . self-centering supplemen- 
tary lens holder . . . accurate field-of- 


view chart... demountable title frame 


DIFFERENT 
FFECTS 
austioo 
TIMED AND 
OPERATED BY 


* crockworK 


MECH ANISM 


COMPLETE 


$1750 





LEB 
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S\. TITLE MAKER 


Now you can dress up your films: Make 
flip-flops ...zooms... receding titles... 
turn-arounds...silhouettes...shadows... 
fade-ins... fade-outs ... handwriting 

. moving letters...animations ... book 


covers... rear projections... etc. 





THE BROWN MICRO- MATIC 
TITLER IS PRECISE, ALL METAL, 
AND PROVIDES FOR QUICK 
AND CERTAIN ALIGNMENT 
















~. 


ground... any"@@ 
fits on the BROW 


The BROWN TTR 3 


includes: Opal glass, clear Sake 


cork backgrounds, 9” x 12”. + 


flectors with adjustable brackets -S 
12-ft. extension cord . .. vertical pivot 
bearing ... target sight and auxiliary 
lens holder . . . field chart for lenses 
.. and full instructions ... $27.50 


THE Master TITLE KIT 


~the best letters for your 
home movie titles. 


ABCDEFGHIJKLMNOPORS 
TUVWXYZ & 1234567800 


abcdefghijklmnopaqrs 
tuvwxyz—?,!. 


plet composing gauge and full instructions. . 
‘ rector 
LAL 


TIME FILM 
PROTECTION 


No movie maker 
should be without 
this handy title let- 
ter kit. 222 charac- 
ters ... 5g-inch cap- 
itals. Plain back... 
or, if desired, pin 
back on special or- 
der. Packed in box 
with exclusive tem- 


$12.50 


Make Fades and Lap-Dissolves “As You Go" With the Handy 
BOOL CINE-FADER. Unlimited Number of Varied and Pleasing 
Effects. Also Works as Fader Over the Lens of Any Projector. 


Cnea FILM CEMENT 


The only film cement for all kinds of film... 
acetate or nitrate ... 35mm, 16mm or 8mm. 
Odorless, doesn’t bleach color. Joins film quick- 
ly and strongly Perfect for use with Cinea 30 
pereer, BOS 0. sc sven se s 








For 8mm and 16mm 
sound and silent film. 
Makes better splices with less effort and 
considerably more speed. Fewer move- 
ments are necessary and, most important, 
the splices are perfect every time. Precisely 
made, all steel, will fit on most all editing 


Deer 2 we ct tw ss 


NO SCRATCHES, 
BRITTLENESSor CURL 


CINELAC permeates and 
toughens emulsions...seals 





in moisture... prevents excessive aging... 
protects negatives and motion picture film. 
CINELAC-treated films can be enjoyed time 
and again, year after year, projected and re- 
wound, without damage. No apparatus 
needed ... easy to apply. Bottle... $1.00 


AMERICAN BOLEX CO.,:155 EAST 44th STREET, NEW YORK,N. Y. 
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DE LUXE A 
SCREEN 


America’s No 1 screen 
with the Britelite W:de 
Angle Crystal Beaded Fab- 
ric, reflecting more light 
to all viewing points. Pul 
up to use pull ring to 
close F le athere tte 
covered all w od case 
attrac tis e 
trimmings. ¢€ 
of movie and slide 


nik a 
slete ran 
sizes 


ice 
from $13.06 te $57.50 
Sizes from 22x30 to 54x72 





For those who prefer 
tripod model here it is 
witt he Britelite Wide 
Angie Crystal Beaded Sur- 
e that reflects more 
light to all viewi: i 
les Black askin bo 
ler Black rackle tu 
and = Cadmi finished 
tripo Fasy t t and 
easy arr 
Prices 


from $15.00 to $42.50 

Eight Sizes for Movie and 

Slide Projection from 
30x40 to 54x72 


TRIPLE DUTY 


America’s t ersatile 
scree ~ itional for its 
ce i tility 
Bri iteli te Crystal Beaded 
Screen black crackle 
tuls that han wall 
stand table or on its 
wi triy 
Prices 


from $10.00 to $13 
Sizes from 30x40 to 36228 





BRITELITE 
SUNSPOT 


414 inch diameter heat 
Fresne! Le 

uses N¢e ] Phot F lood 
Focusing from table toy 


No. 519 
irtnctahcanetced 


“ att 
le 


for s the ec ‘ sonal 


ight 
$19.75 


No. 20 
SUPERFLECTOR 


or 500 Wat 
Price. $3.50 
See these at your deal- 
ers or write for com- 
plete specifications and 
the Britelite Catalog. 
Dept. PP. 12. 


MOTION PICTURE SCREEN 
and ACCESSORIES CO., INC. 
351 West 52nd St., New York City 
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other than 16 frames per second. It 
should be borne in mind that as the cam- 
era speed is increased the amount of light 
reaching each frame of film is decreased. 
Thus at 32 frames per second the film 
receives just half as much light as it does 
at 16 frames. 

















Frames per Second 
8 12 | 16 24 32 48 64 
2.8 2.3 ? 1.8 1.4 
| 3.2 28 | 2.3 2 18 | 1.4 
| 4 32 | 28 | 23 | 2 | 18 | 14 
| 4.5 4 3.2 2.8 2.3 2 1.8 
| 5.6 45) 4 3.2 2.8 2.3 2 
n| 63 5.6 4.5 4 3.2 2.8 2.3 
=| 8 63 | 5.6 4.5 4 oe | 2a 
| 9.1 § | 63 | 56 | 45 | 4 | 32 
-\113 | 91 | 8 63 | 56 | 45 | 4 
12.5 | 11.3 9.1 s 6.3 5.6 4.5 
16 12.5 11.3 9.1 8 6.3 5.6 
18 16 12.5° | 11.3 9.1 8 6.3 
22 18 | 16 12.5 11.3 9.1 s 
25 22 | 18 16 12.5 | 11.3 9.1 
32 25 22 18 16 «| 125 | 113 
36 32 25 22 18 16 12.5 
45 36 32 25 22 18 16 
It will be seen that this table also is 


useful in computing the exposure re- 
quired when a certain filter is to be used. 
For example, if 16 frames per second is 
considered as a normal exposure without 
any filter, then 24 frames is the equiva- 
lent of a filter factor of 1% times, 32 
frames is equivalent to a 2-time filter 
factor, and so on. 

In all probability, your lens will not 
have aperture markings which corre- 
spond exactly with some of those given 
in the table. This need not concern you 
greatly in actual practice, since there is 
no great difference between f 3.2 and f 
3.5 or between f 9.1 and f 9. With a little 
judgment you can set your aperture to a 
point very close to that recommended, 
even though there is no actual mark on 
the aperture scale at that point. Bear in 
mind that the differences become propor- 
tionately less as the lens is stopped down 
to smaller apertures.—George C. Lashar, 
Los Angeles, Calif. 


Lighting Indoor Scenes 


LLUMINATION is important in taking 
home movies. You must have enough 
light to give good exposure, and it must 
come from natural sources to make your 
scenes convincing. Both these factors 
should be remembered in setting up 
lights indoors. 

Flat lighting is the easiest to handle, 
for it avoids shadows and requires no ad- 
justments as your subjects move about. 
Sometimes, however, more convincing 
films can be made by using unbalanced 
lighting. 

If the scene represents daytime, the 
main light should appear to come from 
one side, where there might be a window. 
Be sure that there is enough light from 
the other side to keep the shadows from 
becoming too dark. 

For a night scene, some of the light 
can come from ordinary fixtures that are 
in view of the camera. A flood bulb in 
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COURSES in ADVERTISING, ILLUSTRATIVE, COM- 
MERCIAL, PORTRAIT, INDUSTRIAL, NEWS and 
Students prepared for 
professional contacts through personal training by 


instructors—individua! advancement—en- 


| trance at any time—students have use of excep- 








tional equipment——No correspondence courses. 


|THE RAY SCHOOLS e CHICAGO 


116 SOUTH MICHIGAN BOULEVARD, DEPT. PP12 
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HEILAND: ‘SOL: 


SYNCHRONIZERS 


With the New Improved 
ELECTRO-MATIC Coil! 


A new super-efficient 
coil makes the “Sol” 
betrer than ever! .. 
1, smaller than pre- 
vious coils... three 
times as efficient... 
Basic unit shown. 
Special adapters fit almost every camera. 
Visit your dealer—ask to see the SOL" Synchro- 
nizer— finest precision-made flash gun. Used by 
Associated Press, LIFE, Newsweek, Acme News- 

hoto cameramen and others. “SOL” guns have 

een in use 6 and 7 years without need of repair. 
In fact, to our knowledge, no ““SOL’’ has ever, 
worn out! Write for FREE FOLDER! 


$17.50 to $22.50 
HEILAND RESEARCH Corp. 
720 CLUB BLDG. DENVER, COLO. 
A A ER DRONE 





a ACTUAL Size 
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You Will Like the Quick 
Loading of Revere 
ameras 


‘hanging from colored film to 
black and white after each 25 





is a simple matter for the 
Owner The exclusive 
Sprocket Film Control 
lis loop in the film auto 
cally and prevents film 
j tip 














































































































Revere Model 80, 
Series B, 8mm Projector 


his powerful projector 
with every professional 
feature for better and 
smoother projection sets 
the pace for quality and 
value WITH 500 WATT 
LAMP AND 1” f1.6 LENS 


COMPLETE $5,950 


Revere Model 99 Turret Camera 


Offers all the conveniences of the pro- 
fessional type cameras at a remarkably 
low price. With two optical view finders and 


one Wollensak 12.5 mm. F2.5 lens $65.00 


COMPLE TE 


Revere Model 88 Camera 


Complete with Wollensak 12.5 mm 
F3.5 lens in removable universal focus 


COMPLETE $29.50 
$39.50 


With F2.5 lens 


REVERE CAMERA COMPANY - CHICAGO 


PHILADELPHIA + KANSAS CITY - MINNEAPOLIS - LOS ANGELES - DALLAS 





A 


‘ 
Revere offers you a complete Projector at this low price; 
made possible only because of its modern manufacturing 
facilities and its scientific production methods . . . has 
every mechanical and optical feature to insure brilliant, 


steady projection of your 8mm movies. 


e Brighter Black & White and Color Movies 


MO Watt lamp. Powerful F 1.6 lens. 


e Sharper, Steadier Pictures 


Duplex shuttle film mechanism, 1012 to 1 ratio. 
Self-adjusting film guide in gate assembly eliminates un- 
steadiness. usually caused by variations in film width and 


splices. 


@ Greater Film Protection 


Double blower cooling system for lamp and film. 

Larger 15-tooth sprockets with ‘‘Safety-roiller” film guides. 
Recessed aperture shoe and film track (prevents film damage). 
Automatic ““Quick-Action”™ safety shutter. 


e Easier Operation and Maintenance 


Simple “Three-point”? threading system. 

Manual clutch control for still projection. 

Fully enclosed Rewind mechanism (Sprocket Drive). 
300 foot reels (for longer shows). 

Removable Aperture shoe for quick cleaning. 


Variable motor speed control. 


@ Longer Life 
Heavy-Duty Ball Bearing AC-DC motor. 
Revere has no belts—positive gear-drive. 
Superior cooling system—prolongs lamp life. 


Precision-built-quality construction, fully guaranteed. 


These are only a few of the features. Ask your dealer fora 
demonstration. Like thousands of other users, you, too, will 
agree the Revere 8mm Projector is the greatest value in the 


home movie field. Write for literature now! 


REVERE CAMERA COMPANY 
Cept. 12PP 328 East 21st Street Chicago, illinois 


Send complete facts on Revere 8r Projectors and 

other Revere motion picture aN nt. 

Name <oniwr WS 
ANN 


Address er ae EE ee ee ee ee 


City State 


on 
For Canadian pr igasgi6tite to Ryerson Film Service, 299 Queen ; 
.” b - 











MONTAGING 


VIGNETTING .. DODGING 











MADE iD 
asy 
THE LOW-COST 


ALFEN Way! 


ALFEN MONTAGE 


Twelve differently-shaped 
8x10 surface. Negatives are exposed directly on 
the paper by merely removing one section of the 
Montage’’ at a time and replacing after expos 
ing. Process is continued until entire surface has 
been exposed. nbinations 
are possible. 


ag 


Complete 
Set 


sections arranged on an 


Hundreds of different cor 





ALFEN 


VIGNETTING MASK 


This new, ea ign ing Mas ha ’ 
turdy frar n nade of heavy mounter aan and 

movable ongue s made of deep i Du Pont “Pla 

tacele’’ Acetate Especially useful for portra nd 
imilar work where hist htir is important A 

touch of the finger en 

larges, reduces or ¢ 

ters the Vignetter t 

any design or 


sha he) 
Complete 
Set 


ALFER DeLuxe : ie Set 


ha dodg 





en differently and 2 
naking mur Mace t "Plas 
"* Complete with ta i ) fin th 


ae 
hey 


cele 
mask 





$00 


Complete 
Set 


NEW “PLASTACELE” 

PRINTING MASK SET 

transparent Plastacel ash 

heart, circle and oval forms. 
h holds back 

r Complete set 

\ tandard Zi rinting masks u 

iding N 22, in “kK 


p——— ASK YOUR DEALER ——— 


Or write direct to us 


7 


Manufactured in the United States by 


ALFEN SPECIALTIES CO. 


307 Sth Avenue, New York City 
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| a table lamp will serve as a good main 














light source, to be helped out by weaker, 
flat lighting for the general scene. By 
placing your major light source where 
people normally expect to find it, you can 
make your movies seem more real.—® 


Build this Matte Box for 
Novel Wipe Effects 


MATTE box will help you smooth 
A out the jumps from scene to scene 
in your home movies. The device is easy 
to make. With it, you can produce a 





It is easy to build this cardboard matte 
box, which slips on over your camera lens. 


variety of wipes, and other professional 
effects. 

You can make a very serviceable matte 
box of stiff, black cardboard. Specific di- 
mensions are not given, as they need not 
be exact. For most types of work, a box 
4 inches long with a front opening of 
about 2142x3 inches will do very well. 
You can easily copy the one which is 
shown here. 

Several thicknesses of cardboard must 
be glued together to form the end which 
slips on over the lens. You can cut a 
round hole in each sheet of cardboard 
with a die the same size as your lens 
mount, obtainable at your local hardware 
store, before the mount is assembled. 
Place the cardboard on a smooth block 
of wood, hold the die in position on it, 
and strike it with a hammer. 

The ‘slide-holder at the front of the 
matte box also is made of several thick- 
nesses of cardboard. Two slots are pro- 
vided to permit the use of a pair of mattes 
at the same time. Gummed black cloth 
should be used to bind the edges of the 
box, keeping stray light out and giving 
it a finished appearance. If necessary, a 
bracket can be fashioned from a strip of 
metal to hold the matte box firmly in 
place in front of the lens. 

Slides can be cut out of cardboard, or 
you can make them from an old film 
sheath. For a wipe effect, start the cam- 
era with the matte over the end of the 
box and withdraw it smoothly as you be- 
gin to film the scene. End the shot by 
slipping the matte back in place. 








Many | 
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Your Darkroom Anywhere 
with PHOTO-COMPACT! 


| Combines 
| ENLARGER, 
CONTACT- 
PRINTER, 
SAFELIGHTS 
4 & WORKSHELF 
ti | | in ONE Simple, 




















id S) Compact, 
hs Inexpensive 
Lu Device ! 





Worry no more about darkroom 
space, equipment storage, etc. In 
the PHOTO-COMPACT you get 
an enlarger, contact printer, safe- 
lights and workshelf combined into 
one simple, easy-to-use, device. Sets 
up or dismantles in 5 minutes. When 
set up, PHOTO-COMPACT ma 
be attached for operation to the bac 
of a door, to a wall . . . or hooked 
over a door top, or placed upon a 
table. When dismantled, occupies 
less thangone cubic foot storage 
space! 

As enlarger, takes negatives from 35 mm to 
3%" x 4%". Permits large magnification. 
As contact printer takes negatives up to 4” x 
5”. Includes built-in light dodger, receptacle 
for timer or foot switch connections, etc. Of 
professional calibre throughout. 

Price complete only $34.50. See your dealer 
today. 


Lg aga by G. GENNER 
20 W. 22 St., New York 1153 Wall St., 


EAGLE PHOTO SUPPLY CoO. 
SS East 9th St. New York City 


PHOTO-COMPACT CORP. 


1472 Broadway, New BT N. Y. 


FOR MOUNTING 


Los Angeles 














Preferred by 
AMATEURS AND 
PROFESSIONALS 
forMounting Prints. 
Sold by 
STATIONERY, 
ARTIST SUPPLY 


AND. 
PHOTOGRAPHIC 
DEALERS 


MSPEED-0O-COPY 
<E FOR LEICA OR CONTAX 
é= Focus on ground 

7 Bgioss 

i : 

<s ~~ position. 

cs 

33 

3< = camera lens seagate 
ea 

aS 


Mount camera on 
this plate 


At your dealer or direct from 


D. PAUL SHULL 


FOCUSING \\ 
GROUND GLASS FOCUSING ATTACHMENT 


SP E ED-O-COPY permits oer. rapid, critical ground glass focusing, 
Bus inate a“ ustment for parallax, assures fine detail and = 
pm sitio mn t sed especially for re reproduc ree m, copy and amall ob) 

to atta h. Prices— Leica, $28.50; C: ning, 





we ork. Simple and quick 
31 


$31.50; new models for Argu C-2 and C 3 Cameras, $28. 
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FROM THIS NEW 
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med 8mm. PROJECTOR 
. 
7 
ye Here are a few of the reasons why this 
new Ampro “8” gives you full 16mm. 
mn quality projection—why it enables you, 
in at last, to show your 8mm. pictures 
“ under ideal conditions. 
to 
ts STULL PICTURE 
Pn Lave 400 FT 
ay CAPACITY 
ck be, AVAILABLE 
j ~ 
ed ‘ Roe 
ia $ Bi 225 
es Q ee 
ge 1 STILL PICTURES 2 400 FOOT REELS 
for detailed study if desired 
1 to 
on. 
i" x 
icle 
Of 
aler \e 
Angeles 
REVERSE 
fork City 
P. REVERSE SWITCH PRECISION 









for humorous effects TILTING CONTROL 











RES 

ING A 
SURE 
—=z 





REWIND 






) 
AUTOMATIC ray 








dby 5 AUTOMATIC REWIND PILOT LIGHT 
AND use reverse switch only facilitates threading 

NALS 

Prints. omnes 

REMOVABLE a / 

RY, — 

PPLY 

\PHIC 


im 


+ deeecapirey: OPTICS 8 EASY THREADING 
for quick cleaning over large sprockets 


SEND FOR CATALOG 


ebony 5 ‘ giving all the features and specifications of 
glass inte this new Ampro “8’’—and full information 
on the complete Ampro line of 16mm. silent 
and sound-on-film projectors. Ampro pro- 
jectors are standard equipment in many 
thousands of schools, universities, govern- 
ment departments, U. S. Army and Navy, 
churches, clubs and homes. 
AmproCorp., 2839 N. Western Ave., Chicago, Ill. 

























































entire unit 
d here 









eiusieicimesttoppphngi ie. ai 
Ampro Corp., 2839 N. Western Ave., Chicago, Ill. 
2 Please send me full details on the new 8mm 
Ampro Projector. 0 Also the complete Ampro 
1940 Catalog of 16mm Projectors. 


Name 


Address... . 


City - i. State. 
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AUTOSET 


Manually released fool- 
proof synchronization 
for Leicas and Con- 
taxes. Best results with 
low priced, small size 

o. 40 and 16 lamps! 
Light weight, pocket- 
able »cking or set- 
ting between shots 
These Flashguns ac- 
knowledged most effi- 
cient for plane 
shutter use 


focal 





camera is opened or closed 


bayonet lamps 


$20.75 





M/M 

og finger action 
x Super lIkonta B, 
R eiflexes, [koflex III 
etc. Works like human 
finger yet never requires 
any special skill or ex 
perience. Perfect results 
183 SOON as received 
Thousands in daily use 
by press, professional 


and adv 


anc 


rent right the first time 


For XMAS 








VIMO 


All electric pro- 
fessional flash- 
gun for cameras 


with Kodamatic, 
Supermatic or 
Compur shut- 
ters » cocking 
or setting be- 
tween flashes 
Threads into ca- 
ble release socket 
ready to use as 
soon as received 


All shutter speeds 
synchronized in 
cluding 1/500 
sec. Extremely 


light weight 
easy to carry in 
pocket 


$18.75 





instant interchangeability for use with No 


ed amateur users 


GUARANTEED! 


An Abbey guarantee means something. Under 
Abbey owner has ever had to pay a single 

penny for repairs, service, adjustments. A record 
ble only because Abbey makes flash equip- 


Send for free literature. 
give name of camera owned. 


SUPERPRESS 


Newspapermen's favor 
ite for its quick action 
Magnetic tripper re 
mains on lens board 
even with camera 


closed. Wires, connect 
ors, etc. are all an in 
tegral assembly no 
chance to lose essential 
wires or to make the 
wrong plug-in. Only 
unit for Speed Graphics 
which does not have to 
be disassembled when 
Amploid reflectors give 

5 or 25 








Mention dealer and 








ABBEY cor. 
CORP. 
305 E. 45 - NEW YORK 














variations on this simple wipe are pos- 
sible with the matte box. 

For an effect more pleasing than that 
obtained with the plain, black mattes, 
make slides of translucent celluloid. You 














can get it from your photo dealer. 
especially adaptable for use with color 
film. 


loid matte across the front of the matte 
box, 
Since the material 
will strike the emulsion of the film but 


shown in the accompanying diagram, they 


POPULAR PHOTOGRAPHY 


It is 


A wipe is produced by sliding a cellu- 


the opening. 
is translucent, light 


gradually covering 


no image will be recorded. Instead, the 
image will slowly blur, and will take on 
the brightest color that is present in the 
scene. 

The mattes can be cut in any desired 
shape with ordinary scissors. Made as 
The 


will produce a novel wipe effect. 







































































For a novel wipe, start the camera with 
the opening covered by two notched slides 
and withdraw them slowly, as shown here. 


pair of mattes should cover the opening 
completely as you start the camera, and 
should be drawn slowly apart. The image 
will become clear in the center first and 
then, as the mattes are withdrawn farther, 
it will become sharp all over the screen. 
At the end of the scene, simply reverse 
this procedure. 

A fade that is similar to this type of 
wipe can be produced by covering the 
front of the lens with a sheet of translu- 
cent celluloid, without using the matte 
box. This will cause the image to be- 
come increasingly blurred all over as the 
lens is covered, instead of in a wipe from 
one side to the other. 

Build this easily-made matte box, and 
use it to smooth the transitions between 
scenes of your movies. Your audiences 
will like the professional touch of the 
effects you can get with it.—™ 


Change the Angle 
bt Thema you stop the camera after 


filming a scene, never start it again 
without a change in camera angle. If 
you stop it, wait a moment, and then 
start filming again, the result will be a 
bad break in action that is bound to be 
distracting. If two scenes require the use 
of ithe same camera angle, separate them 
with a closeup or a long shot to avoid 
this rough break. If you don’t, the au- 
dience is bound to be somewhat disturbed 
at seeing the actors in the first shot dis- 
appear suddenly and those in the second 
one pop up out of nowhere.— 





, ee 
Gray-Scaler i 
Alone SOc Suggestion 


December, 1940 


Added Value/ 


dGRAY-SCALER 


With the Precision 
ENLARGOMETER 


Two Darkroom Helpers for 
the Usual Cost of One! 


The Reco slide - rule makes gray- 
scales of unusual accuracy . . 
prints relative exposures right ‘on 
the strip. 


. and ENLARGOMETER, un- 
rivalled for speed and precision. 
Used with any enlarger, it Saves 
Time — Saves Paper. @ Indicates 
Printing Time @ Selects Correct 
Paper @ Aids in Color Separation. 
A double value you can’t beat at 
any price. Write for circular * ‘Prize 
Winning Enlargements,’’ or order 
now for prompt shipment, 

Combination Price 























RESEARCH ENGINEERING CO. 





302 S. Michigan Ave., Chicago. 


































Camera Enthusiasts 
Everywhere 
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The Photographers’ Supply H 































































































































With our 
TREMENDOUS STOCK 
—we can offer 


you 
REMARKABLE PRICES 
NA ALL 





NEW AND USE 
CAM ERAS AND a ggg wal 


Liberal trade-in allowances, 
Thousands of items Priced es- 
pecially Ss a Xmas Shoppers. 


CE ARKIN 


ouse 


480 LEXINGTON AVE. (46th) N. Y. C. 









HOLLYWOOD TRANSPARENCIES 


(35mm Black yhite film Positives 
EACH FRAME INDIVIDUALLY PRINTED BY PHOTO c 


19 to 36 oxen WO POE. «oo 0000+ 0.447% 2 eases 
(Your negatives returned with positives) 
SELECTED FRAMES Min. Order S0c) 

From uncut rolis 4c. From Strips. .......eeeeeees 6c 

Cut frames of one or two frames to strip. ‘ 15¢ 


35mm "CUSTOM FINISHING" EXCLUSIVELY 
“HOLLYWOOD ‘3-in-1 ore 36 exp. roll, fine grain 
PlcTURE a, , AEP » 


DEVELOPED & EACH 3x5) Plus 
FREE rfa (any speed) 36 exp. NEW LM “EDGE 
M. ARKED with FRAME NUMBERS owe ves $1 


HOLLYWOOD SERVICE Dept. Tr. 
‘‘We do the work for the Sta 


Box 789 MOLLYWOOD, CALIF. 





35mm TRANSPARENCIES =e a gg ae from your fa 
vorite Kodak negatives—ON (min. order $1. 00). 
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Used as Table Model 


$200.00 FOR A NAMEI That’s what you 
will receive if the name you suggest for Da- 
Lite’s sensational new screen is considered 
best by the judges. There are 139 prizes, 
totaling $1,050.00. All you have to do is sug- 
gest a name for this screen and give in 25 
words or less your reason why you think 
the name is best. Nothing to buy. 


FACTS ABOUT THE SCREEN: It is a 


triple-duty screen that can be used as (1) a 
tripod screen, (2) a map-type hanging 


screen, or (3) a lable screen, quickly set-up 
on a desk or table. The surface is Da-Lite’s 
famous Glass-Beaded surface—ideal for 
color or black and white pictures. The screen 


Someones inne | 


POPULAR PHOTOGRAPHY 






Used as Tripod Screen 


3 SCREENS IN ONE—30'x40’ Only *7.50* 


(a 30” x 40” size), case, folding tripod and 
special Da-Lite two-ply spring support for 
setting up on a table are all offered at the 
yee tl low price of $7.50. * 

See this new Da-Lite Screen at your dealer’s! 
You’ ll agree it is top value in the low-price 
class—just as the Challenger, Model B, 
Electrol and other Da-Lite Screens are 
leaders in their respective fields. 

NOW FOR A NAME! Send your first 
entry today! You can get other blanks from 


your dealer. But mail your first suggestion 
now! You may win $200.00. 


* Price slightly higher on Pacifie Coast. 





name for DA-LITE'S 


FOLLOW THESE EASY RULES! 
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sci stitial 


$1,050.00 


IN 139 PRIZES 


Contest Closes December 31st, 1940 
First Prize—Cash $200 


3 Second Pri 
_ Cash Each $40 


10 Third Prizes 


of Da-Lite Projector vs 
Stands, Retail Price tor 9] 8 


These stands are adjustable in 
height and have tilting rotating 
platform. They are ideal for sho w- 
ing movies, for use as a camera 
tripod or a support for clamp-on 
type light reflectors 


25 Fourth Prizes 


of Da-Lite No. 2 Uni- $6 
pods, Retail Price each 

This poe camera support has 

a neck strap and is adjustable in 
height from 11” to 17”. For movie 


or still camera. Weighs only 12 
ounces. 


100 Fifth Prizes 


of Da-Lite 22”x 30" 
Junior Screens, —— $ 


Price 

This has Da-Lite's a 

screen surface and special two-ply 
spring wire support for setting up 
on a desk or table. 


139 PRIZES 
Total Value $1 ,O50 











ENTRY BLANK Mail Now! 








Suggest a for recommending it. Decision of § 
1. NEW GLASS-BEADED Combina- judges will be final. In case of ties, § Contest Closes December 31, 1940 
tion Tripod-Hanging-Table screen duplicate prizes will be awarded. All s 
and give in 25 words or less your entries become the property of DA- § DA-LITE SCREEN CONTEST EDITOR Ds deaahiassuecns 
reason why you think this name is LITE Screen. Company, Inc. § Dept. 12 PP. P 
best Chicago, Ill. No entry will be re 5 215 N. Michigan Avenue, Chicago, Ill. 
turned. s Forthe new Da-Lite Glass-Beaded Triple Duty Screen I suggest the name: 
Send in as many entries as you wish. : — : , ie 4 
az Mail to DA-LITE Screen Contest Anyone living in continental United go... cece eee teeter eee e nett rece eeerereees eat eeaewaes 
. D1F 7 * States may compete, except em- §& 
Editor, 215 N. Michigan Ave., ployees of DA-LITE Screen Com- § yy es ‘ 
7 By 4 i - - - ie ) B” AFC... ccce eee eee ene eee eee eee ee ee _- De eeeeeeee eeeeree 
Chicago, Llinois pany, Ine., and its advertising § —— “as 
agency or their families. The contest § 
“ : . hn Ce | <4 600.60 60406560 OSN OCSe PTTTTITITILEL TTT Dia ccccccccccceceseces 
The contest closes December 31st, is subject to Federal, State and ¢ NN 
3, 1940. "Your entries must be post: _-—-‘Local regulations re rhe hee I olitahesaaliates 
IVELY marked not later than midnight, = _ 
a grain December 3lst, and must be re Peisss Welh @ tetel wales CF SUSUR © iii... ..... . . . vc hcccccaenencececacesta PD SEE eeecccce ° 
345) Plus ceived by us within ten days é. will be awarded. First prize is a ns i ® 
i “EDGE, 200.00 cash. See complete list of Limit statement to 25 words or less ae 
<— 4 An independent, experienced con- ao = NAME vedie geen ebuaanReos erat Picxn dees aaharcesenean eccccces 
° e = organization will have eo . ~_ nt 
| ALIF. charge of the contest. They will All winners will be notified by mail OE ag as eo deal ee ie as Ea a Bile 2 
a judge all entries from the —— 7. A complete list of the winners will be ADDRESS... ... ss ececccecccccccccccccsccrecscccccccccecovecccecere 
of originality, uniqueness and ap- sent on request of any contestant where TaT 
yours '00). plicability of the name suggested in enclosing stamped, addressed en- CITY .. 2... eee eee e eee eececceececerecers STATE........seesesererere, 
conjunction with the sender's reason velope : : : : 
TTT eT eT eT re ee 

















104 





NEED THESE BOOKS! 


Sure-fire, for amy photographer's 
Christmas, are these three manuals 

’ that every photographer recognizes as 
the standard authority all-year-round. 
Outstanding leaders in photographic 
HINT: technique collaborated with Willard 
D 


Morgan and Henry M. Lester, to 
— 


make them so 
Any of these titles make ideal gifts for your photo- 
graphic friends 

















If you have a dark room 
—or want to start one 








packs into 288 loose-leaf pages, in- 
dexed for quick, easy reference,— 
ALL standard photographic for- 
mulas and data, and ALL recom- 
mended photographic procedures 
Features the famous ‘“Time-Gam- 


PHOTO 
- LAB - 
INDEX 


ma-Temperature’’ charts—130 of 

them! —that show clearly how 
to get accurate results with every standard de- 
veloper and film emulsion. Includes authentic data 
on Films, Filters, Lights, printing and enlarging 
papers, 


ete. QUARTERLY SUPPLEMENTS keep 
Piote Lab-Index permanently up-to-date with 
latest, authentic laboratory techniques. Complete in 
water-proof linen binder. First two supplements 
included free, $3.50. 
NOTE TO 
OWNERS 


Matching binders now ready—to hold 
addittonal material—at $1.50 


* 
If you favor a Miniature Camera— 
New, seventh printing of 


the standard Leica 
Manual covers ever, 





phase of miniature cam- 
era technique. Com- 
pletely revised to in- 
clude latest material on 
infra-red and color films, 
fine-grain developing, 
filters, p slarized 
3-dimension pic- 
ete. 22 top-rank- 
ing experts condense 
lifetimes of experiment 
into these 580 pro- 

fusely-illustrated pages 

Authentic guidance and 

inspiration for beginners 
imera workers alike. $4.00 


If you use a Larger Camera— 


flash, 
light, 
tures, 


ing 





inced miniature ¢ 


and ad 


(like a Speed Graphie or Gra d 
flex), vou'll cheer a thousand 3 ‘ 

re © . 
times over—every time you \ 3 \ 
click the shutte: for this 2 Wn \¥ 

Master Book of the Larger Ki 

4) 
Camera 20 authorities pour g k iY A 

) ° 
uit their cherished secrets 2! ey \{ th 
into its 400 fascinating pages a ‘< 
Covers every step from ord- — \\ ANY 
nary snapshots, illustrative, Bi \) 
aerial, flash work all the way i 


through t special news treat 


ments, and highly technical 


such as) phot 
$4.00 


ippl eations 


icrography 





At best photographic and 
book stores anywhere. 


MORGAN & LESTER 


Publishers 


100 E. 42nd Street New York 
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Clever Studios 


(Continued from page 31) 











were tilted to provide the desired angle. 
And a large fan whipped the model’s hair 
and skirt simulating an outdoor breeze. 
Lighting was handled so as to provide 
the best effect. The final result of all this 
is seen in one of the prints illustrating 
this article. 

Another example is where a girl was 
to be shown riding a roller coaster. We 
couldn’t very well ask a model to pose 
during an actual ride. So we employed a 
painted background to give the illusion 
of dizzy heights followed by precipitous 
drops. The little car in which the girl sat 
was tilted slightly forward so that she’d 
be uncomfortable enough to grip the sides 
tightly and naturally. Then the camera 
was tilted slightly the other way, to ex- 
aggerate the natural incline. A small fan 
was used to blow her hair, and her skirt 
was moved by an assistant who pulled 
gently on a concealed thread attached 
to it. 

In order to make the girl’s hat appear 
to be blowing off, it was suspended from 
a stick by a string. This also was moved 
slightly during the exposure. 

In taking the picture just described it 
was important to paint the track supports 
on the background at an angle, so that 
when the camera was tilted they would 
be perfectly vertical. Any lines in a pic- 
ture which should appear to be vertical 
to the base but are not, immediately re- 
veal that either the camera or the back- 
ground was tilted. 

Much can be accomplished by control- 
ling the lack of definition in a picture, 
and this technique was used to some ex- 
tent in the case of the moving car men- 
tioned earlier. The photographer should 
be able to select those portions of the 
picture which are to be sharp and those 
which fit into the composition better 
when not in critical focus. Frequently, 
well-devised plans for concentrating at- 
tention by means of lighting go amiss be- 
cause an object which was to have been 
somewhat obscured is sufficiently inter- 
esting and sharply rendered to attract 
attention despite being dimly illuminated. 
If this object is not in sharp focus and 
the principal subject is clearly defined 
(as in the illustration showing the heads 
of the boy and girl), there’s less danger 
of a slip-up. In many instances overall 
sharpness in a print is the photographer’s 
admission of inadequacy in failing to se- 
lect or accentuate his major subject. 

Where there is more than one person 
in a picture and one of them is more im- 
portant for some reason, use a lens of 
rather long focal length (and conse- 
quently shallow depth of field) and focus 
on the principal subject. Similarly in 
portraiture, if the subject has an espe- 
cially desirable feature, aim for it and 
see to it that the other features aren’t 
allowed to compete for attention too vig- 
orously. If the only lens available hap- 
pens to be one of short focal length, open 
it up fairly wide and you'll be able to 
cut down depth of field sufficiently. 

Controlling definition is just as impor- 
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EXPOSURE 
METER 








STANDARD COMPUTER shows combinations 
of lens opening and exposure time. 
PRE-SET COMPUTER indicates F: stops direct- 
ly (Particularly convenient for cine work). 
Highly Sensitive, Accurate, Versatile 


Lutrix can be 
clamped to camera 
view-finder bracket 
—making camera 
and meter one single 





unit, or, can also be 
strapped to the wrist 
like a watch. 


LUTRIX with $4375 


’ two computers 
Seahraarrmanta: Cowhide Eveready Case 75c 


a {7 wreRcontinenrAt MARKETING CORP 


8 WEST 40th ST. NEW YORK 














vy . 
cYrecisa 


The practical camera for the pocket. 

The PRECISA is equipped for conven- 
ience in handling. Fully automatic self- 
erecting action; Brilliant and D.V. optical 
finders; front lens focussing. Reliable and 
hard-wearing. The wide-aperture lenses 
allow snapshots to be made in poor lighting 
conditions. Complete with cable release, 
instructions, depth of focus and exposure 
tables. Dimensions 5%%x3’x1l'4". Weight 
approx. 22 ozs. Takes 12 pictures 6 x 6 cm. 
or 16 pictures 4.5 x 6 cm. on standard No. 
120 Film 


With Trinar f/2.9 in Compur.... 
MIMO SA AMERICAN 


CORPORATION 
485 Fifth Avenue New York City 


$45.00 














\ 





A, 


35MM DEVELOPED (fine sain) $4 
(36exp.) ENLARGED (31/2x5”) 

“YOUR WORK SURE IS SWELL” 
tomer. So that you too may get 


offer no premiums 
careful 








writes a cus- 
“‘swell”’ prints—we 
but put all our efforts into honest 
workmanship. If 





you hold your camera 
steady—use good film, and get somewhere near the 
best exposure—our service will do the rest — BE- 


CAUSE we SINGLE TANK FINE GRAIN 
PROCESSING to bring out sparkling negatives with 
shadow detail. Our enlarging machine, ELECTRONI( 
and PHOTOMETER controlled, produces brilliant 
glossy enlargements from each good frame, Prints 
are large—3%x5—(for Univex also) almost that of 
a post card. Send a dollar bill now with your roll 
and get the best prints your film can give. A postal 
brings sample, prices, mailing bags, etc. 


use 


| Prime Photo Labs., Dept.g, Sta. K, Milwaukee, Wis. 














YwoLd PHOTO MOUNTS 


BEAUTIFY * PROTECT e PRESERVE 


Insist on Gross Photo Mounts now 
sold everywhere by leading dealers. 
Modern designs, finest materials. 
Styles and sizes for every type of 
amateur or commercial print. If 
your local dealer cannot supply you, 
send $1.00 for post paid assortment 
or write for free circular PP-12 
Satisfaction Guaranteed. 















SUPPLY COMPANY, Est. 1906 
TOLEDO, OHIO 


i GROSS PHOTO 
1501 WEST BANCROFT STREET 








Lock 


over 
brak 


Mass 


prin 








40 











with 
ONI( 
liant 
Prints 
lat ol 
r rol 
postal 


, Wis. 





——-~- 


T$ 


RVE 


nts now 
deal 
raterials. 
type of 
rint. If 
pply you, 
sortment 
r PP-12 


. 1906 
10, OHIC 


SAVINGS 
UP TO 


O7% 
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proof upper 
ameters enlarge 
and polished c« 
focusing screw 
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ARGER Prices/ 


MIN LARGER BRINGS YOU 













Now more than ever Min Larger is the world’s greatest enlarger 
value. Retaining every outstanding feature and the fine quality 
that has made MIN Largers favorites among photographic fans 
everywhere, prices have been reduced amazingly. 

These low prices are made possible only by quantity production 
and selling only direct to the user—there is no middleman profit. 
All Min Largers are very easy to operate; yet have every facility 
for giving the best possible prints from your negatives. All are 
built on the cmadieel Win Larger main supporting bracket of great 
strength and rigidity; all have first quality, optical glass double 
condensers guaranteed free from defects, giving brilliant, even il- 
lumination over the entire negative; very precise focusing; glass- 
less (dustless) negative carrier; massive cast base; efficiently ven- 
tilated lamphouse; heat-absorbing glass; 15 foot cord and hand 


Here’s a BARGAIN without equal anywhere! 
2'4'x3'4" SUPER MIN LARGER Now Only $ 


Complete with 32” Focus f 4.5 Wollensak Velostigmat 


COMPLETE POSTPAID 


Here is a Super Value made possible by quantity production and selling only direct 
vibration 
48” upright gives 13 linear di- 
diameter first quality ground 
Micro 
dustless metal negative 


1is model is of almost unlimited capacity. 
is second to none in rigidity. 
ment on worktable: 22 on the floor; 4%” 
yndensers give intense, even illumination for 
mount, %” up and down movement per turn; 


Its lever locking, 


any size prints. 


THE GREATEST ENLARGER VALUES EVER OFFERED 





erated light switch; and very rigid construction. The lenses sup- 
plied are the celebrated Wollensak Enlarging Velostigmats with 
Fis diaphragm, which give crisp, sharp definition over the entire 
negative. Min’s opal bulb and condenser illumination gives maxi- 
mum brilliance, without exaggerating grain or other negative de- 
fects. ‘“‘Diffused illumination” is easily secured by laying a piece 
of ground glass over the condensers. 
Check critically what Min offers, as against any other enlarger on 
the market. Check lens; is it of standard make? Has it iris dia- 
phragm? ; is the construction rigid, to insure against vibration and 

‘fuzzy” pictures?; is illumination reflector type?; if condenser, 
single or double?; of optical glass?; are double stage light con- 
trol and foot switch available? All these are very important for 
convenience and getting best results. 









Complete Now Only 
with 
29% 2” #45 $24° 
. Wollensak e 
Velo- Complete 
stigmat Postpaid 
Lens eS 







FOR NEGATIVES 
4x4 CM Complete 


UP 
with 


TO 


9” 





















































OMPLETE POSTPAID WITH 
s FOCUS f 4.5 WOLLENSAK 







carrier (no glass used or necessary) for cut or uncut film. Will perform alongside focus f 4.5 Wollensak | En- 

of any 2%4%”x3%4” enlarger, irrespective of price, $29.50 delivered, complete postpaid. larging Velostigmat, $24.95 

SPEED GRAPHIC SPECIAL...................ssceceseees $22.50 ies ee eee 

The 291,%x21," fitte ake > lens ¢ . ‘ Minia- ” ” , we we raat i 

peed pi ey Seectae, "hy aur ieee ae en 2% x 3% MIN ers; 24 upright giving 12 

es : ‘ . ' ; ia With Mount for diameters enlargement on 

With Flange for Exakta B Lens.............. re worktable; 48” upright, 

With Flange for Korelle Reflex Lens..... 6aw8eeeeeeesesvess GE SPEED 220 available at $1.50 extra, 

ives 94 is asters , i 

With Mount for National Graflex Lens..........seee..+--- 19.95 | GRAPHIC ° gives 24 diameters on work 

table; about 15 more diam- 

L Board Complete . 

Thi G ly, ”) 1 ” Ons BOGre postpaid eters available with either 

a 2 3 4 /, MIN upright by projecting the 

Screw Mount—Precise, iS rea 4 x 4 image on the floor. Get your 

focusinne 70 sacueee order in early. We cannot 

assures perfect align- R bee WwW guarantee to maintain these 
ment wit negative. low prices. 















Note compactness 
and using metal 
into 6” diameter, 
even, brilliant ill 
all the usable a 
Amply ventilated 
to 6” 
42” up 
ment 
upright 
with 5” 





Locking Clamp—Locks 
ier. immovable, 

12 square inches 
surface. ul 
35 mm, 
$31.00. 
send len 


3'/4 *4Va" Fi 


allows 2 


aking 


to 21 


For a 
31 with mou 
6" yt Es. lens an 
as a unit. No o 
sary , 


VELOSTIGMAT 


focus lenses. 
and down movement 
makes it easy 


focus lens. 
to 4”°x5” negatives and one 


3 we must supply flange, $32.5 


SPEED GR. 


4750 


obtained by eliminating tall 
mirror at 45 degree angle, ‘ 
first quality double condensers, which give 
umination of full 3%4”x4%4” and practically 
rea of 9xl2 cm and 4” ‘and 5” negatives. 
and fully adjustable to focus light with 3” 
Screw thread mount gives micro focusing 
to full turn; 2%” total move 
to hit the point of critical focus, 48” 
to 7 dia. enlargement on work with table 
Two carriers furnished; one all metal, which will handle 
with glass plates Interchangeable carriers from 
00 each. pitted oe ~ Pong AY” to @” focus lens 


eet “33250 


**smoke-stack’’ 
to reflect light 


TTED TO TAKE SPEED GRAPHIC 
“A" LENS BOARD 


~ yg Ag wee. the 
nt to tak 

d the “Ay 
ther Senge 


a" 


lensboard (314 






, a 
neces- 
. $32.50 











oe 
Massive Cast Base—As- COMPE 
surance against ‘‘fuzzy’’ 


prints, no vibration. 


The Mi 


Only a limited num 
value that cannot 
Sturdy, 
; bracket; brilliant, nm 
a tion; 50 mm 
focusing mount wit! 












Hi-Lo Light Control— —irrier, taking single nezatives or rolls; swinging red camera back. About 90% of the centimeter cameras are of this type. Focusing scale must be moved 
Halt intensity on low—  fiter: 12’ x 15” bareboard; upright; cord with switch, back about %” as this type back cannot be made to reg- 
Aute woh gag ag Makes up to 10 diameter enlargements on baseboard ister in same plane as original equipment 
leaves hands free for mush terger Bremen THE PRICE for either size spring back with one dou- 
dodging MINETTE is furnished only ble film holder is $9.95. It is advisable to send a single 
Lig} control and foot omplete as above, with car holder with order for checking back. 
Switch optional at only rier for 35 mm. negatives. PECIAL FITTINGS: Can be made to cameras other 
$2 Here is real value at low cost than those described; details on request. 
DOUBLE FILM HOLDERS: Made to register and in- 
NOW REAL terchange with standard double holders. Our own make, 
S of thoroughly seasoned mahogany, with metal light trap 
ENLARGER strip. This metal strip has a top edge (see enlarged side 
. view) which allows ‘“‘grabbing’’ holder without risk of 
for Use with pulling slide even if the slide clip is not over the slide 
6V2x9 and 9x12 It also allows holder to be removed easily, even with 
gloves on. The notch in holder allows easily gripping the 
cm. CAMERAS metal slide, which is formed at top to give a gripping 
edge, and also indicate in the dark if exposed or not ex- 
The regular Min Larg posed. The light trap protects the film from fogging even 
ers without focusing if the slide is inserted cor 
mount, but with clamps nerwise. 
for attaching 64%x9 cm THE PRICE: 
to the 24%x3% or 9xl2 
neras to the 34%4x4%4 FOVE Cs .2.5 
$19.95 for 6 4x9 em cameras; $30.50 for 9x12 cm cameras. Postpaid. Less than five, 50 each 
. postpaid. The # is very 
ORDER NOW Continuance of These Prices Blow" i emeniers ite 
Cannot Be Guaranteed! Min Larger, the spring backs 
» 1 . : ble yiders re 
M arger is sold only direct to the user. All prices are postpaid, ey a. = — 
ibject to return within ten days if not ———, satisfactory. They days if not entirely satisfac- 
n e one glassless negative carrier; extra carriers are available in tory to you. 
ndard sizes from single frame 35 mm to 2%x3% at $1.00 each. DELIVERIES WILL 
“U"x24"—%&%” plywood baseboard is $1.25 extra. Hi-Lo light control ty syn ry -F- 
t switch optional at only $2.50 extra. ip the order received. The 
spring a long felt 
MIN LARGERS Are Sold Only Direct to Users - 


A BUY THAT DEFIES 


WITH f.5 VELOSTIGMAT 
COMPLETE POSTPAID 


Specially Priced at 


vibration-proof 


{.5 W: llensak Velostigmat in micrometer 











TITION 


NETTE 


2? 






NO 


that beautifully 











for 9x12 cm. cameras. These 


an atealulin slide in like the single holders originally supplied with camera. The double holders slide under spring 
» duplic elk attached focusing panel, as in view and Speed Grapliic cameras. The spring back may be removed and 
supporting re-inserted but we recommend it be a permanent attachment. NOTE: The spring backs are NOT de 


werful double po a illumina- signed to take the 


Standard fitting is for 


iris diaphragm, all-metal negative 








































need; get your order in early. 


LEONARD WESTPHALEN cere faa, ST. 




















SPRING BACKS FOR YOUR 6!2x9 
And 9 x12cm CAMERAS Only $9.95 


made centimeter size camera of yours up to date with my new spring back 
anette nt for double film holders, 
spring backs, 


original single 
cameras using single 







SAVE MONEY BY USING 
YOUR CAMERA LENS 


Camera lenses of 2” (50 mm) focus, which are 
easily and quickly removed from and replaced 
on the cameras listed below, may be used with 
this model which is supplied fitted with flanxze 


MIN 
LARGER 
GUARANTEED 











to take the camera lens. 
With Flange for C, C-2, C-3 Argus 
T 0 G | Vv E RS Re ee -$16.00 
With Mount for Contax Lenses. 20.00 
With Flange for Foth Derby Lenses + 00 
COMPLETE With Flange for Leica Lenses..... 6.00 


Yith Mount for Kine Exakta Lenses 20. 00 
With Flange for Perfex Lenses... 16.00 
With Flange for Univex Mercury Lens i6. 0u 

6.00 


SATISFACTION 
With Flange for Robot Lens. 


ALL MIN LARGERS SOLD SUBJECT 
TO RETURN WITHIN 10 DAYS 












made in two sizes, 2%4"x3%” for 6%x9 cm. cameras and 34”x4\%4"* 


all metal made except for ground glass and cloth hood aps, 


film pack adapters, 
holders with about I.” 


holders or 
edges sliding inte grooves in the 
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KIN-0-LUX 
No. 3 
GOLD SEAL’ 


writes an enthusiastic 


camera user 
FINER 


movie film for indoor use (and other 


after having tried this new 


occasions bright sunlight). 


except 


NO 
OUTDOOR 
RATINGS 















MV Oo ADRK 


meee\) RATINGS 


WESTON TUNGSTEN 100 
SCHEINER TUNGSTEN 29° 








And from movie fans everywhere come 


cries of approval for this new film whose 
Super Pan Emulsion and speed offer 
wide latitude, exceptionally fine grain 
and all around finer film performance. 
Yet this uniformly reliable film is priced 
than any other 


lower of comparable 


quality. But who could be a better judge 


than you, yourself. Buy KIN-O-LUX 
No. 3 Gold Seal today. Try it—you'll 
see why more and more experienced 


camera users insist on KIN-O-LUX. Ac- 
cept no other. If your dealer cannot sup- 
ply you write direct to Dept. A10. 100 


ft. $6.00, 50 ft. $3.50. (Prices include 


processing, scratchproofing and return 


postage. 

Other Kin-O-Lux Movie 
KIN-O-LUX No. 1 
18°) 100 ft. $3.00; 
Weston 12, Scheiner 20° 


KIN-O-LUX No. 3 


10, Scheiner 26° Tung. 24° 


Films are: 
Weston 8, Scheiner 
KIN-O-LUX No. 2 
100 ft. 
(Weston 50 


$3.50: 
Tung. 


100 foot $6.00 


KIN-O-LUX, INC. 


105 West 40th Street, New York City 
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tant as controlling the lack of it. Here, 
too, studio tricks can produce results 
which might be impossible with orthodox 
photography. Occasionally it is necessary 
to resort to double printing in photo- 
graphing subjects which are too far apart 
for both to be kept in sharp focus. 

For example, we wanted an illustra- 
tion showing a girl’s legs quite near the 
camera and also the girl’s full-length re- 
flection in a mirror. No ordinary lens 
could record this setup adequately in a 
single negative. So we posed a model 
behind an opening in the wall which rep- 
resented a mirror, built a set in back of 
her, and took the full-length shot. Then 
we asked her to pose in as nearly the 
same position as possible, set up the 
lights in much the same way, and took 
a closeup of her legs. By using both 
negatives in making the print we ob- 
tained the desired result, as shown in one 
of the accompanying illustrations. 

A flexible camera is one advantage the 
studio has over the average amateur. A 
studio or view camera with features such 
as rising and falling front, lateral front 
and back adjustments, and swinging and 
tilting front and back, can do much to- 
ward keeping definition sharp and lines 
parallel or converging as desired. How- 
ever, many of the cameras in amateur 
hands can accomplish more in this line 
than their owners realize. 

Correction by camera adjustments can 
be applied to all sorts of subjects. In 
photographing models it is especially use- 
ful for reducing the natural tendency of 
the lens to exaggerate the size of the part 
nearest the camera. For example, in the 
picture of the girl in Gypsy costume the 
front board of the camera was swung or 
tilted so as to bring her head and her 
feet both into focus without stopping the 
lens down. 

Special effects on transparent surfaces 
always are interesting. To get the effect 
of rain on a pane of glass, smear the 
glass with vaseline and spatter water on 
it. The water will stay on nicely. When 
you want to get an imitation of frost on a 
window-pane, dissolve Epsom salts in 
stale beer and paint the mixture onto the 
glass. When dry, the solution crystallizes 
into very atiractive “frost” patterns. 

Groundglass can be used effectively 
in photographing glassware. The glass 
object is placed in front of the ground- 
glass, which is lighted from behind. The 
effect is to give the glassware a quality 
of roundness and perspective, sparkle be- 
ing imparted by placing other lights in 
front of it. 

The same method of backlighting is 
helpful in avoiding the pinpoint reflec- 
tions frequently given off by shiny metals, 
such as chromium, nickel, silver, copper 
or brass. Or the metal object can be 
lighted by means of reflectors. If you 
permit it, gleaming metal objects will re- 
flect everything in the room, including 
the camera and the light sources. 

To kill these reflections and to add 
highlights to what otherwise might pho- 
tograph in reflected light as a dull, flat 
surface, cut strips of white paper and 
place them where they can be reflected 
by the subject as highlights. 

On one occasion, when photographing 
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31 Christ Specials 
NEW 
¢ DEJUR CRITIC “40” Exposure Meter, latest . $ 13.95 
e PERFEX “44” [3.5 ... 24,50 
¢ KINE-NIGHT EXAKTA, Chrome, [1.9 go - i 
¢ KAWEE 9x12, D.E., C z. Tessar 544" 14.5, D.A. Comp.. 45.08 
: yeicr. BRILLIANT, {7.7 7.75 
¢ POTH FLEX, 2'4x2 4 Reflex, 13.3, f.p. shutter, latest.. 45.00 
¢ 8S. 8S. DOLLY, Cp'l'd r.-f., Compur, f2.8, latest....... 49-58 
* ENLARGER BACK for 9x12 cm. & 6.589 cm........ 9.75 
© DOLLINA Ti, 19.9.5. Tose. .... i... .ccccccccscsess 49.50 
AS-NEW 

e LEICA G, Chrome, f2 Summar 
e LEICA IIIb, latest chrome, {2 Summar 
© CONTAX I {3.5 Zeiss Tessar 
¢ CONTAX II, Chrome, f2 Sonnar 
e CONTAX IIL, f1.5 Sonnar 
¢ iKOFLEX III, f2.8 Zeiss Tessar, E.R. case..........- 9.50 
© ee OM CE, gn 8s vive cc sacaceecsgebiec 47.50 
e CINE KODAK 8, Model "60" f1.9, and cas 4 59.30 
e MIN. 24x3% GRAPHIC, 3.5 C.Z. Tessar, ’Kalart r.-f.. 115.00 
e SUPER IKONTA B, 2.8 C.Z. Tessar, latest 109. 
e AUTO. ROLLEIFLEX, 3.5 C.Z. Tessar, latest 109.50 
e CONTAX IL, slow speeds, fl 5 Bo nnar 109 
e VOIGT. SUPERB, {3.5 Skopa 49.50 
e IHAGEE Dt PLEX, 25413 , ‘4.5 .Z. Tessar, D.A. Comp. a2-38 
¢ KODASLIDE, 200 Watt 29.50 
© GRAFLEX B. 34x44. {4.5 $ : 42.50 
© GRAPLEX B. 3442314. 14.5 BB .. 49.50 
e WELiINI, »mp.-Rap., Cp’l'd r.-f 65.00 
e ZEISS 8x30 DEL GRIN: T E M f w. Binoc ullars latest, case. 69.50 
e LEITZ Rotating, Focusins, Copyin: Attachment (OORES 25.00 
e LEITZ Av ixiliary Reproduction Device (BE HOO), extras 8.00 
e CHURCHILL “Premiere” 20 ga. double barrel shot-gun, 

case, cost $1,000 475.00 


FREE: XMAS GIFT CATALOGUE 
Complete Stock on Hand of ALL 
“Hard-to-get"’ Cameras, Lenses, etc. 


Write TODAY! . Bargain Bulletin 
Liberal Trade-ins . Easy Terms 


Hundreds More . 
10-Day Trial . 


CEORCE LEVINE & SONS 


15 CORNHILL BOSTON MASS 


A Quarter Century on Cornhill 


0 t 











NOW 


Lots of cartoons for tracing 
with set. 


as ABC. Not a liquid. 
muss. 









Box 81, 


with Rite-A-Title. 


Perfect for Movie Titles. 


So Simpi 
Anyone 


Complete Kit By Mail 1 O¢ 
ALL PURPOSE GOLD CORP. 


Dress up your Photo Album 
Clear, Ar- 
® tistic Titles— Pure White. 
included 
Easy 
No fuss—no 


Can Do it 


Brooklyn, N. Y. 








be ee ee ee Oe Oe ee 


ORDER FROM WASHINGTON! 
Nationally — uP TO 


CAMERAS 20% 


and Seen 7 


We carry a full line of nationally Seyertees 
cameras, lenses, film and | ties Write now 
for sensationally low price 


avot?” BYRON’S ine. Washington, 0. ©. 
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Preserve treasured vacation 
snapshots permanently and 
beautifully in your album with 


FOTOFLAT 


All camera shops hove it 
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with G-E Mazpa Midgets 


.. for crisp, clear snaps of precious scenes 


© Thanksgiving, birthdays and many other occasions cry for snapshots! 
Get a supply of Midget G-E MAZDA Photoflash lamps No.5 now, so you'll 
be ready for these pictures that come but once a year. No larger than a golf NOW ONLY 


ball, G-E No.5 is grand in the new low-cost synchronized flash cameras; 


sensational in new “directed flash” reflectors for synchronizers. Plenty 
SPECIAL QUANTITY PRICES 


of light so you can stop down for extra detail and depth. And when it 
GENERAL ($6 ELECTRIC ...on $2, $5 and $10 orders 





¢ 


EACH 






comes along. Try the G-E MAZDA Mighty Midget and see for yourself! 





comes to convenience, G-E No.5 is a wow! You can put up to 30 in one 
for G-E MAZDA Photo Lamps. 


suit coat pocket. No need to be out of bulbs when that “prize’’ moment 
Wy 02 VA DLN PHOTOFLASH LAMPS Ask your dealer. 





PENN leads 
the VALUE 





USED 35 MM STILL CAMERAS 
Univex Mercury, F3.5 $14.50 
Argus, Model A, F4.5..............ccecccees 4.95 
RR Se Mg OD, occ acccveccveveccecesax 7.95 
Se Ge, Es a ns vow cecuvedeceadeae 12.95 
Argus, Model (2, F3.5 17.69 
Argus, Model C3, F3.5 21.49 
Perfex 55, F3.5 27.50 
Perfex 55, F2.8 34.50 
Detrola 400, F3.5, E. R. Case 47.50 
Robot, Model I, F3.5, Primotar............ 49.50 
Robot, Model I, F2.8, Tessar............... 59.50 
Robot, Model II, F2, Zeiss Biotar........... 125.00 
Dollina IL, F2.9, Schneider 32.50 
Super Baldina, F2.9, Meyer 39.50 
Kodak Retina II, F2, Xenar 79.50 
Weltini, Latest Model, F2, Xenar 79.50 
Leica, Model D, F3.5, Elmar, E..R. Case 69.50 
Leica. Model G, F2, Summar, E. R. Case. 109.50 
Contax, Model I, F3.5, Tessar, E. R. Case 74.50 
Contax, Model I. F2, Sonnar, E. R. Case 89.50 
Contax, Model I, F1.5 Sonnar, E. R..Case 104.00 
Contax, Model III, F2, Sonnar, E. R. Case 149.50 
Contax, Model III, F1.5 Sonnar, E. R. Case 169.50 
Contaflex, F2 Sonnar, E. R. Case 145.00 


NEW 35 MM CAMERA SPECIALS 





Dollina III, F2.8 Zeiss Tessar 
List Price $92.50. Special $52.50. 








Watson, F2.9 Cassar, Compur Shutter, Body Re- 
lease 


List Price $39. Special $29.50. 





VY. VEST POCKET 


Wirgin, F4.5, Vario Shutter.................. $ 6.95 
Wirgin, F3.5 Prontor Shutter ................ 11.95 
Wirgin, F2.9 Compur Shutter. .............000- 16.95 
Foth Derby, F3.5 Focal Plane................. 9.95 
Foth Derby, F2.5 Focal Plane 13.95 
14 OF 120 & 214 x 2%, 
S. S. Dolly, 214 x 214, F2.9 $24.50 
Baldaxette, !4 of 120, F2.9 Coupled Range Finder. 34.50 
Plaubel Rollop, 244 x 2'4, F2.8 Coupled Range 
Finder 54.50 
Zeiss Super Ikonta A, F3.5 59.50 
National Graflex, Series I, F3.5 39.50 
Argoflex, F4.5 24.50 


NEW YORK CITY’S BIG STORE 


AMOUS FOR FAIRNESS 


Penn 


CAMERA EXCHANGE inc. 


126 West 32nd Street * LA 4-8715 
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harmonicas, I found that the unbroken 
gleaming metal surfaces photographed 
almost as a flat gray. This was solved by 
attaching a couple of strips of black paper 
to a shiny reflector by means of clothes- 
pins. The gray thus was made to photo- 
graph as a highlight which gleamed in a 
subdued manner. 

Often it is not feasible to bring a sub- 
ject into the studio where an assortment 
of backgrounds can be tested for contrast. 
On such occasions a set of filters stands us 
in good stead. 

Let’s assume that we’ve been given a 
red-orange automobile to photograph in 
a variety of locations. Using panchro- 
matic film and no filter we have a sub- 
ject which photographs a neutral gray. 
This may be all right for some settings, 
but undesirable for others. One back- 
ground may, for example, be a stand of 
dense woods with green foliage. Here a 
deep red filter is used, and the red-orange 
car photographs white, contrasting nicely 
with the woods, which will come in 
rather dark. Or the set may be at the 
top of a hill, with a light-colored sky 
as background. In this case, a green fil- 
ter will render the car dark against a 
lighter background. A little study of fil- 
ters and their effects with different types 
of films will help you out in places like 
this. 

Speaking of films, orthochromatic 
emulsions have many uses which ama- 
teurs are apt to overlook. There’s nothing 
quite like ortho for bringing out “char- 
acter” details in models, such as the in- 
teresting wrinkles in a weather-beaten 
male face. Similarly it will bring out the 
texture very well in materials like 
grained leather. And freckles show up 
strongest on ortho film, which is gener- 
ally useful in recording interesting con- 
trasts between the light and the dark fa- 
cial details. 

The professional’s greatest advantage 
over the amateur lies in his ability to 
pose trained models and control all the 
other elements in a picture. When such 
control is not at our disposal we have to 
resort to all sorts of dodges. The follow- 
ing incident is illustrative of what is 
meant. 

We had the problem of photographing 
the captains of two football teams as they 
called the turn of a coin being flipped by 
a referee. It sounds fairly simple, but it 
wasn’t—because the models overplayed 
their parts. They became too intensely 
interested in how the toss would come 
out, even though no actual game was to 
be played. As a result, their facial ex- 
pressions were so unattractive as to be 
unsuitable for our purpose. 

So we got the subjects together again, 
and held a stick at a point to which the 
three men were to look. The stick was 
removed quickly and the exposure made. 
A pencil-mark substituted nicely for the 
coin in the print, and we had what we 
wanted. 

There are a lot of tricks to this trade. 
Some, of course, are available only to the 
studio man, with his wide variety of 
equipment and props. Many, as this 
article has tried to show, are at the dis- 
posal of most amateurs. And any pho- 
tographer who has ingenuity can work 
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PENN 


GUARANTEES 


USED 


EQUIPMENT 


14, OF 120 & 214x214, 





Reflex Korrelle 1, F3.5 Cassar........... $47.50 
Rolleicord Model 1, F4.5........... . 49.50 
Oe ee  ) ee 64.50 
Exacta Model B F1.9 Primoplan......... 103.00 





New Special 


Refiex Korelle, Model 2 
F2.8 Schneider Xenar 
List Price $140. Special $97.50. 








Rolleicord Model II A. 
| F3.5. Reg. $90. Special $72. 


PLATE & FILM PACK 





| 6 x 9 Bee Bee, F4.5 Tessar. . . $39.50 
| 6x 9 Maximar A, F4.5 Tessar... 44.50 
| 6 x 9 Linhoff Technika, F4.5 Tessar, 

Kalart Range Finder. . 169.50 
| 


| 6 x 9 Maximar A, F4.5 Tessar, Kalart 


| Coupled Range Finder 59.50 
9 x 12 Kodak Recomar 33, F4.5.. 39.50 
9 x 12 Zeiss Maximar B, F4.5 Tessar. . 44.50 
9 x 12 Zeiss Maximar B, F4.5 Tessar. 
Kalart Coupled Range Finder..... .. 64.50 





Plaubel Makina IIs, F2.9 Anticomar, com- 
plete with case, 2 filters, 2 supplementary 
lenses, reflex ring, film pack adaptor, 3 plate 


holders. 
Reg. $275.00. Special $169.50. 








Voigtlander Avus, 9 x 12, F4.5 Skopar $29.50 
| Kawee, 9 x 12, F4.5 Schneider ; 27.50 

Zeiss Juwel B, 9 x 12, F4.5 16.5 CM. Tessar 97.50 

Speed Graphic 4 x 5, F4.5 Tessar, Kalart 


Rangefinder, Mendelsohn Gun 97.50 

| Speed Graphic, 344 x 44, F4.5 Tessar.... 75.00 
REFLEX CAMERAS 

Zeiss Miroflex, 6 x 9, F4.5 Tessar. ... $59.50 

| Zeiss Miroflex, 9 x 12, F2.7 Tessar 89.50 

| Zeiss Ica Reflex, 344 x 44% F2.7 Tessar... 69.50 

34 x 4% Graflex, Series B F4.5 K.A 34.50 


| 344 x44 R. B. Graflex, Series B, F4.5 K.A. 49.50 
3% x 44 R. B. Tele Graflex, F4.5 B & L 


| Tessar 59.50 
4x5R. B. Graflex, Series D, F3.5, 21 CM 

Xenar ie 110.00 

| 5x 7 Graflex, F4.5 Rossa Lens . 97.50 

VIEW CAMERAS 

42 5 Boromn Ducted... ... occ ss iccccacas $24.50 

§ 27 Korons Porfest....... .......cccce. 28.50 

5x7 Agfa Universal, New.......... 49.59 


10 Korona , 34 50 


1940 














x . 
x 10 Century Universal, New: Shopworn. 69.50 


NEW YORK CITY’S BIG STORE 


iP 


FAMOUS FOR FAIRNESS 


enn 


CAMERA EXCHANGE 
126 West 32nd Street 


inc. 


° LA 4-8715 
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Weston Master (Model 715) ...the 
oO N C he R! STMAS MORN i ultimate in exposure meters. Provides 
maximum sensitivity eee Maximum 


brightness scope. The gift for advanced 
Here’s an early, and an easy answer to your gift problem. Make it the amateurs and professionals, 


WersTON Master... available this season in a new. attractive Christmas 
wrapping. For the ciné fan, make it the Master Ciné Model... or for 
the beginner, the simplified Weston Junior. With a Weston Exposure 


Sa, 
e® a) 


Meter, youre sure to please even the most exacting photographic 
worker...sure to thrill the beginner or occasional photographer. 
lor your own needs, however, no need wasting the time between now Weston Master Ciné (Model 720) ... 
and Christmas. Order your WEsTON at your dealer’s today, or, write 


made expressly for movie makers... 


providing the added convenience of a 
: : . ry . ° ““pre-set’’ exposure dial. 
immediately for complete literature. Weston Electrical Instrument see ee 
Corporation, 644 Frelinghuysen Avenue, Newark, New Jersey. 
Weston Junior... 
P.S. If you’re hoping for a Weston in your own stocking this Xmas, ideal for the begin- 
why not use this advertisement to “drop the hint”? ner, or casual pho- 


tographer. Simple, 
compact, low in 


price ... yet fur- 

nishes correct set- 

tings for all still 

ee or movie cameras. 


osuselLVlelEers 








“HARD-TO-GET” 
EQUIPMENT— 





USED CINE 8 MM. CAMERAS 


Kodak Model 20. F3.5... paeweaes $19.95 
Kodak Model 25. F2.7 heueeeaeenaue 29.95 
Kodak Model 60. F1.9 ve Wee €e'o une were 47.50 
Keystone K8. F3.5.............ec00 16.95 
Keystone K8. F2.7 24.50 
+ et yt See er en een 32.50 











Bell & Howell Compan a: 5 eee 36.50 

Bell & Howell Sportster. F2.5......... 49.50 

Bolex, F1.5 192.50 
Revere 8 mm., 3 Turret. F2.7 lens $59.50 

| Cine Kodak Magazine 8. F1.9 87.75 | 





PROJECTORS, 


Kodascope Model 40. 200W $17.50 
Kodascope Model 50. 300W 29.50 
Bevatone MS. S00W ...... ...ccccccce 26.95 
Mewetone 16. SOOW ..... . .<<ceccosece 36.50 
Sn at GE. | ov claw ndndevencwes 44.50 
Kodascope 70. 500W 46.50 
Bell & Howell, Latest Model........... 88.50 
16 MM. 
Cine Kodak Model B. F3.5........... $18.95 
Cine Kodak Model E. F3.5........... 28.95 
Cine Kodak Model K. F1.9........... 57.50 
Cine Kodak Magazine. F1.9............ 86.50 
Vietor Model 3. F2.9 42.50 
Vietor Model 3 $ Turret. F2.9 59.50 
Bell & Howell 70K. F2.7 67.50 
Bell & Howell 121 Magazine. F2.7 49.50 
Bell & Howell 141 Magazine. F1.5 Cooke 99.50 
simplex Magauz he } n) 22.50 
simplex Magazine F2.7 29.50 
Simplex Magazine. F1.9 49.50 
Bolex. F1.4 Leitz Hekt 199.50 
Cine Kodak Special, Latest Model 315.00 
USED 16 MM. PROJECTORS 
Kevstone A72. 300W. New Condition $31.45 
Kevstone A75. 500W. New Condition 38.50 
Kevstone ASL. 750W. New Condition 48.75 
Ampro KD. 750W. New Conditi 97.50 
Vietor Silent. 750W. New Condition 89.50 
Bell & Howell Filmaster. 750W 106.50 
Ampro U. B. Sound on Filn 215.00 
Bell & Howe Sound Master 250.00 


NEW YORK CITY’S BIG STORE 























FAMOUS FOR FAIRNESS 


enn 


ANGE inc. 


r 


CAMERA EXCH 
126 West 32nd Street 


POPULAR PHOTOGRAPHY 


wonders with the simplest kind of outfit. 
So get busy and see what you can do. 

[Among the pictures illustrating this 
article, the one showing the girl’s legs 
and full length reflection and the one of 
the girl in the swing, were made for the 
Superior Switchboard Co., Canton, O.; 
the picture of the two head profiles was 
made for the J. L. Hudson Co., Detroit, 
Mich.—Eb.|—® 


Unique Silver Wedding 
Anniversary Announcement 
OMETHING different in photographic 


announcements was sent out by Mr. 
and Mrs. W. Ben Hunt of Hales Corners, 
Wis., to celebrate their twenty-fifth wed- 





Bie. 





Taken 25 years apart, these pictures were 


used with a silver wedding announcement. 


ding anniversary. Two pictures, showing 
the couple in nearly identical costumes, 
poses, and settings, were used. They 
were taken twenty-five years apart. 

The earlier picture had been taken 
while the couple were on their honey- 
moon, and showed them standing beside 
a log cabin. Mrs. Hunt conceived the idea 
of duplicating the picture, as nearly as 
possible, and using the two photographs 
in their anniversary announcements. Her 
husband arranged the setup, beside a log 
cabin in their own back yard, while she 
dug up old-fashioned clothing. Flash was 
used for lighting, as there was no time to 
wait for the right natural illumination. 

“Time hasn’t affected that old negative 
like it has us,’ was Mr. Hunt’s comment 
when he placed the two pictures side by 
side. 





Said Mrs. Hunt, “When we celebrate 
our golden anniversary, we’ll take a third 
picture, just the same, and mount them 
all together.”— 
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. 
= Seeger 
Model B, 
$11.65: Takes 
2 11x14’s (1 
each sur- 

Model 
‘ 16.15: 
Takes 4 8x10's 
(2 on each 
surface). or 2 
11x14’'s (1 on 
each surface). 


CHESS-UNITED 
““Master’’ PRINT DRYER: 


a streamlined beauty in design, a streamlined 
wizard in action! Two drying surfaces allow 
maximum output in minimum space with 
minimum effort. Thermostat control prevents 
overheating. assures uniform drying in no 
time at all (all weight papers!) Sensationally 
low current consumption. Laboratory tested, 
it’s safe for a lifetime’s use. 


A XMAS Feature at PENN CAMERA 
PHOTRIX CINE 











THE DECEMBER COVER 


This month's cover illustration was reproduced 
from a 4x5 transparency made on Type B 
Kodachrome cut film by Horace Hime, illus- 
tration photographer, Frank Lewis, Inc., Chi- 
cago. He used an 8xI0 Agfa Ansco studio 
camera with 4x5 reducing back and 19” Bausch 





and Lomb Tessar f 6.3 lens. Exposure was '/2 
second at f l6. 

Two 1500-watt floodlights were 
| luminate the background, and a 2000-watt 
spotlight was the main light source for the 
subjects. A 1500-watt floodlight was used for 
| fill-in, and backl’ghting was provided by a 
} 1000-watt spotlight 

In planning the picture, POPULAR PHO- 
TOGRAPHY'S art director sketched a tissue 
layout to show how the models should be 
placed for proper composition. The photog- 
rapher made a small copy of the layout on 
celluloid and fastened it to his groundglass 
to aid in posing the picture. The profes- 
sional models used were Dorothy Rauen and 
George Alcorn, both of Chicago. 


used to il- 

















THE specially designed, REAL movie exposure 
meter—Adjustable to all movie cameras 
SIMPLE as ‘“A’’-“‘B’’-“*C’’—needle shows F: 
stops, and no resetting needed between shots 
PHOTRIX CINE is equally sensitive to color 
or black-and-white. Can be used for stills 
Above all, it is miraculously compact!—Fits 
right in your hand 


A PENN CAMERA $20 65 


PREMIUM VALUE! 
NEW YORK CITY’S BIG STORE 


Penn 


| CAMERA EXCHANGE 
| 126 West 32nd Street 
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A Nein Bmeviown- Atade Spoed Saullor 


1 
SPEEDS 1 SECOND TO 700 

Photographers will welcome this American made set and re/ease shutter. Amazingly 
accurate and efficient, the Ilex No. o0-Acme is the answer to those who have be- 


lieved that precision set and release shutters must come from abroad. 


- Speeds range from 1 full second...1/2, 1/5, 1/10, 1/25, 1/50, 1/100, 1/300 
sts second. New, radically designed winding lever makes setting easier, more conven- 
ls ient. A slight finger pressure winds shutter even at highest speeds...with no effort. 


Made by the originators of the wheel retarder principle in photographic shute 
) ters, the No. oo-Acme is available equipped with Ilex precision made lense 
Ilex Optical Co., Rochester, N. Y. 









The Ilex Paragon Anastigmat Lens, 
Available in 2!'—3"'—3%" focal lengths... 
t/3-5 and 2" —3""—74"—4%"—5""— 
6%"—7" focal lengths...f/4.5 and f/6.3. 








EVERY DAY IS 
BARGAIN DAY 


at PENN 


.. PROJECTORS 


NEW SPECIAL 





Standard De Luxe, I6mm., 750W F16 
Lens. Reverse Automatic Rewind. Reg 
$89.50... $39.50 





CINE ACCESSORIES, NEW 





Keystone 8 and 16mm. Editor & Viewer. .$ 6.45 
Kodak Viewer 8 or 16 15.95 
Craig 8mm. Projector Editor........... 21.95 
Craig 16mm. Jr. Editor............... 21.95 
Craig Jr. 8 and 16mm. Splicer.......... 1.95 
Craig Sr. 8 and 16mm. Splicer........ 7.45 
Special 
Radiant 30 x 40 Crystal Beaded Screen, 
with Tripod... . $7.45 





ENLARGER CLEARANCE 











| Praxidos, 4 x 4 Miniature Enlarger 
F4.5 Lens $15.95 
Super Multifax—2% x 34—Double 
Condenser, F4.5 Benar Lens. Reg 
$89.50. Special 49.50 
Filmarex, Model O. 244 x 24%. F4.5 
Lens. Reg. $50.00. Special 29.50 
Federal 121, 2'4 x 3%. F6.3. Floor Sample 
Reg. $17.95 $13.95 
Federal 330. 244 x 3'4 F6.3. Floor Sample 
Reg. $34.50 25.90 
Federal 345. 24% x 3%. F4.5. Floor Sample 
Reg. $42.50 31.45 
Vertex Miniature F6.3. Used. Reg. $26.50. 14.95 


Simmons Omega A. Less lens. Floor Sample 


Reg. $48.00 34.95 
Simmons Omega B. Less lens. Floor Sample 

Reg. $55.00 39.50 
Simmons Omega C. Leas lens. Used 

teg. $97.50 54.50 
Simmons Super Omega B. Less lens. Floor 
Sample. Reg. $85.00 63.50 
Eastman Kodak Precision Floor Sample 
214x3'4 Reg. $67.50 52.50 
Solar I] 2'4 x 3'4. F4.5. Floor Sample. Reg 

$49.50 36.50 
Zeiss 9 x 12 Autof is. F4.5 Tessar 

Used. Reg. $85.00 37.50 
Elwood Stud x 7. Less lens. Latest 

model. Floor Sample. Reg. $36.00 27.50 
Klwood Spec Less lens. Latest 

model. Used. Reg. $68.00 37.50 
Eastman Kodak 5 x 7. Autofocus. F4.5 

Used. Reg. $250.00 69.50 
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Tips on Hanging Pictures 


(Continued from page 43) 








value if they are “staged” or spotlighted. 

Don’t hang your prints as though they 
were paintings in art galleries. Keep 
them well away from the ceiling and not 
too near the baseboard. If the center 
of the picture is five feet from the floor 
the chances are you're not far wrong. 

They don’t all have to be on exactly 
the same level. Home isn’t a salon. Try 
“stepping” them, or hanging a large one 
in the center and flanking it with pic- 
tures either higher or lower on the wall. 
One of the most attractive formations 
I ever saw was a group of twelve prints 
in 8x10” frames on a wall above a small 
old-fashioned spinet. They were set in 
four columns of three pictures each, all 
equally spaced. Since the prints them- 
selves were a sequence, the effect was 
most interesting. 

Walls are not the only suitable loca- 
tions for photographic decoration. Screens 
like those used in bedrooms or in front 
of fireplaces offer tempting surfaces for 
additional pictures, once the walls are 
decorated with their quota. Almost any 
subject can be used on the fireplace 
screen because of its usually excellent 
proportions. But the taller drawing-room 
or boudoir types of screens either should 
carry subjects which can be divided ver- 
tically without being impaired composi- 
tionally or should be decorated with a 
selection of prints on a neutral back- 
ground, using possibly two or three pic- 
tures to a section. 

I have a strong personal aversion to 
making photographs into lampshades, 
since I feel that these detract from the 
efficiency of the lamp and from the ac- 
cepted shape and function of photo- 
graphs. The glare of the usual lamp 
bulb makes it difficult to look at these 
pictures long enough to appreciate them. 
And if they are going to be disregarded 
as photographs and considered merely 
as patterns, we might just as well permit 
the lamp to give off more light. I realize 
that there are many who disagree with 
me on this point, however. 

If you want your photographs to be 
viewed by transmitted light, consider 
making transparencies. These are easy 
to turn out, and have many decorative 
uses. They are made on translucent film, 
a material having a surface resembling 
that of a groundglass focusing screen. 
Both sides of the film are sensitized, pro- 
ducing a three-dimensional quality in the 
prints when they are viewed by transmit- 
ted light. The film is handled essentially 
like printing paper in processing. 

The finished transparency can be left 
black-and-white or it can be tinted with 
regular transparent photo oil colors. For 
viewing it can be put against a window 
through which the normal view is not 
especially desirable. More commonly, 
the transparency is mounted between two 
plates of glass and placed in front of a 
shadow-box. This is a shallow container 
which is lighted from within and venti- 
lated in much the same manner as a pro- 
jector lamphouse. Lighting is either by 
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Super Omega’s flexible, split 
bellows negative carrier sig- 
nifies: 1. Negative focusing 
using same condensers, with »* 
lenses of all focal lengths; 
2. Distortion correction, with adjustments of 
only the easel and the negative holder. Other 
advantages: Dyna-Thermal cooled lamphouse; 
rigid, inclined steel girder supports 





SIX OMEGAS, each built same high standards. 
Omega A, 35mm. film Omega C-II, 3% x 3', 
Omega B, 24 x 2% in 


° n. 
Super Omega B, 24% x Omega D-II, 4x 5 in. 


2% in. Supcr Omega C, 3', x 
4'4 in. 

ALL AT PENN'S’ SPECIAL REDUCED 

PRICES... 4. +caenacene from $43.20 





REDI-RECORD 
VISIBLE PHOTO ALBUM 


® Instant Photo Finding 

® Indexing with ordinary white ink 
® Displays several pictures On a page 
® Large capacity 

® Removable leaves 


$1.20-—$2.00—$3.50 each 
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CONSTRUCTED TO MEET YOUR 
MOST EXACTING REQUIREMENTS 






















MODEL No. 331 


For Negatives from 35 mm up to 2%” x 3%’. Double Extension Bellows (to 
accommodate lenses from 2” to 5” focus). Removable Lens Board. Combination 
Condenser or Diffusion Illumination System. New convertible negative carrier for 
either glass or dustless metal plates. (One set of meta! plates included.) Negative 
pressure release. Micrometer focussing control. Counterbalance adjustments and 
many other features. Enlargements to over 8 times on baseboard (up to 18 times 
with 2” lens). Calibrated Swivel Head for horizontal or vertical projection. Dis- 
tortion correction and as a view camera for copying. Complete with highly cor- 
rected F.6.3, 3’ Anastigmat Lens and iris diaphragm. Price $3 450 


MODEL No. 347 


Same As Above. Complete with highly corrected 34" F:4.5 Anastigmat Lens. 


Price $4950 








MODEL No. 250 


Same as No. 347 but with the following PLUS FEATURES: 
Double Condenser Illumination System. Slidable Lamp Control. Removable Film 


Holders. Complete with highly corrected 3):’' F:4.5 Anastigmat Lens. 


Price $4950 






Prices $1.00 higher on West Coast 






ASK YOUR DEALER 


Entirely made in U. S. A. 

















MODEL No. 219 


For negatives 35 mm up to 2% x 3%. Double extension bellows. Double diffusion sys-' 
tem. Negative carrier convertible from glass to dustless metal plates. Glass plates ~ 
furnished (metal plates available at $1.50 per set). Micro-meter focussing control. 
Removable lens board. Magnification from 1 to 7 times on 16 x 18 inch finely finished 
baseboard. Red filter, lamp, focussing target, etc. 


Complete with F:6.3. Anastigmat Lens and iris diaphragm. Price $9190 
MODEL No. 222 


Same as above, but complete with F:4.5. Anastigmat Lens and iris diaphragm. 


Price $9990 


Prices $1.00 higher on West Coast 





Complete Descriptive Catalogue on Request 
FEDERAL sramPiInec & ENGINEERING CORP. 
21 Lafayette Street . Brooklyn, New York 













The World’s 
Smallest 
Precision 
Miniature 

Camera 


Minox Films can be 
enlarged to the 
same proportions as 
any standard 35mm 
negative. 








THE NEWEST IN 


FINE FILTERS 
and a NEW LOW in PRICE 


The Already Famous 
PLANOPAR 


Genuine Optical Glass Filters 


Planopar Filters are created from an in- 
glass lens, blank colored 
polished by hand 
flat and plan-parallel 
narkably accurate uniformity 
They are made 
his has been pur 
done to provide a volume great 
possible the unusually 
Planopar Filters 
guaranteed ! 


dividual optical 

in the mass 
optically 

and yield re 


fine 


in absorption and density 


in 7 sizes and 4 types 
posely 


enough to make 
low price for fine filters 
are unconditionally 


TYPES OF PLANOPAR FILTERS 


Yellow 
Red 


SIZES & PRICES 
97 wm 
29 mm 


33 mm 


37 mm 
42 mm 


Orange 


Green 


$4.90 each 
94-75 each 
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ordinary bulbs, evenly distributed, or by 
fluorescent tubular units, whose light is 
more easily diffused. The shadow-box 
can be placed on a table, a shelf, or a 


mantelpiece. 


These are just a few suggestions as to 
the use of photographs in your home. 
You'll probably think of more ideas as 


you get 
hobby. 


further into this phase of your 
And the satisfaction of seeing 


your own work as part of your environ- 
ment will be a lasting one, and will in- 
spire you to take better pictures —™ 


A Useful Tilt-Top 


HE efficient tilt-top shown here is 


simplicity 
only materials 
hinge, a %4” stove 
bolt, and two wing 
nuts to fit the bolt. 
The hinge should 
work rather stiffly, 
requiring three or 
four pounds’ pres- 
sure to bend it, so 
that it will support 
the weight of a hand 
camera. 


itself to 
needed are a 5” 


The 
strap 


construct. 


Hinge on tripod. 


Such a hinge often can be found 
among those in a hardware store. 


Or any 


hinge can be made to work less easily by 
pounding it with a hammer in such a way 


as to clinch the 


two 


sides around the 


pivot on which they turn. 

A length of the stove bolt is cut off, 
screwed into one of the wing nuts, and 
clinched in place by hammering on the 


latter. 


This length of stove bolt should 


be sufficient to pass through the wing nut, 
through a hole in the hinge, and into the 
tripod socket on the bottom of the cam- 


era. 


It provides a screw to hold the cam- 


era to the free half of the hinge. 

The second wing nut, as shown, is used 
to fasten the hinge to the tripod screw. 
By attaching it loosely, rotation in the 


horizontal plane is made possible. 


With 


a little experimentation you'll soon see 
how almost any desired camera angle can 


be obtained easily. 
made for tilting 


the 


can be 
upward, 


Provisions 
camera 


downward, laterally, or in combinations 


of these 


R. Halbert Finley, Omaha, Neb. 


Making Emergency Repairs 
on Chipped Enamel Trays 


( | peeeiapecngensces 


some mishap will 


cause an enameled tray to become 
chipped just when you're ready to use 


rush 
When the metal be- 
comes exposed to 
photographic solu- 
tions in this way 
you re liable to have 
several kinds of 
trouble with your 
prints, including 


it on a job. 


spots, streaks, rust-marks, etc. 











oa 
Wy =? 


a 





Taping chipped spot. 


The tray 


can be repaired for immediate use with- 
out the necessity of applying paint or 
melted paraffin. Simply cover the chipped 
spot thoroughly and firmly with a piece 
of waterproof adhesive tape. This can be 
removed later when there is time to do 
a more thorough and permanent repair 


Kenneth Murray, Colon, Mich. 














December, 















NEW! Just Announced 
to the American 

Photographic 

Market 


Characteristic Portrait of an Old Man 


Taken with a Minox from 
a distance of 15%’ 
A revolutionary camera offering extreme 
ease of operation and perfect results. 
Slightly larger than a piece of chewing 
gum, yet an instrument of highest pre- 
cision, housed in a streamlined steel case 
with no protruding parts. 
The lens and view finder are concealed 
and protected inside the case when camera 
is not in use. Small enough to be carried in 


the vest pocket or a lady’s handbag. 
Dimensions "2% x l'j x 3'4,—weight 41% 
ounces. 

Automatic and simultaneous shutter 
winding and film transport. Fast f3.5 
Minostigmat lens of 15mm focal length. 


Extreme depth of focus dispenses with focus- 
ing problems. Range from 734 to 00. Speeds 
from 1% second up to 1/1000 of a second, 
as well as Time and Bulb. Brilliant direct 
view finder with automatic parallax com- 
pensation at all distances. Built-in 2x yel- 
low filter. Fifty exposures, size 8.5 x 1lmm 
on unperforated 914mm film in factory- 
packed daylight loading cassettes. Easy 
loading eliminates any film threading what- 
soever. 

See these and many other 

advanced features of the 

Minox at Penn Camera or 


write for descriptive literature 
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<a makes you 
a full-fledged 
flash photo erapher 










































-for flash 








@6 volts of bat- 
teries hidden away 
—behind the re- 


@ Cigarette-size 
capsule contains 
the entire Good- 





fiector. Entire unit 
fits your coat 
pocket. 


speed heavy-duty 
synchronizer. 


ITH the compact new 

speed-for-midgets” in one coat 
pocket ... and a handful of low cost 
bayonet-base bulbs in the other ... 
you turn your camera into a com- 
plete flash outfit on 2 minutes notice. 
In pitch darkness or with background 
sunlight—indoors or out—for portraits 
or high-speed action... you're ready, 
anywhere, any time, to make the 
picture you want. 

Your reflector is the new Good- 
speed unit, specially designed just for 
“bayonet-base” bulbs — to deliver 
maximum light coverage from 
“midgets,” with no “hot spots.” Your 
synchronizer is the standard Good- 
speed “finger-pressure” capsule — 
smaller than a cigarette — that won 
professional acceptance in a few short 
months. The model engineered for your 
camera synchronizes every speed on 
your shutter with a_ single, simple 
“mechanical-pencil” adjustment. Even 
if you decide later to use larger bulbs, 
you needn't replace—(or even re-set) 
—your synchronizer. Simply ADD the 
all-purpose “auto-focus” reflector-unit, 
that centers and focuses all standard 
bulbs—and varies the “Beam” for 
distance or close-ups. 

But right now—today—you can start 
making top-quality flash shots . . . with 
professional-grade equipment. . . for 
only $9.95! Let your camera dealer 
demonstrate a Goodspeed — on your 
own camera. Or send 10c (to cover 
postage and mailing) for ‘Modern 
Flash Photography” by Karl A. Barle- 
ben, F.R.P.S.—48 compact pages on 
how to use flash. Goodspeed, Inc., 
Dept. P-12, 220 Fifth Ave., New York. 


“Good- 


All-purpose 
“ auto-focus “’ 


Goodspeed, $15.00 


“Auto-focus” re- 
flector varies the 
“Beam” as you 
wish, centers and 
focuses all bulbs. 
Flexible mounting 
bracket (illus- 
trated on Auto 
Rolleifiex) $2.75 
extra. 








LENSES 


Leitz, 28 mm, F6.3, W. A. Hektor. . $47.50 
Leitz, 35 mm, F3.5, W. A. Elmar 49.50 
Leitz, 90 mm, F4.5, Telephoto Elmar 67.50 


Leitz, 90 mm, F2.2, Thambar 89.50 
Leitz, 73 mm, F1.9, Hektor 79.50 
Leitz, 135 mm, F4.5, Hektor 84.50 | 
(‘ontax, 28 mm, Fs, W. A. Tessar 49.50 
Contax, 35 mm, F4.5, W. A. Or- 

thometer 84. | 
Contax, 50 mm, F1.5, Sonnar 69.50 
Contax, 85 mm, F4.5, Triotar 69.50 
Contax, 135 mm, F4.5, Sonnar 97.50 
Contax, 180 mm, F6.3, Tele. Tessar 97.50 
Contax, 180 mm, F2.8, Sonnar 195.00 
Contax, Revolving View Finder 32.50 | 
Plaubel, Tele. Makina, 190 mm, F4.8 

for Makina IIs 99.50 
lessar, 6”, F4.5 for Korrelle Reflex 37.50 


lessar, 6! 6” 4.5 for Korrelle Reflex 47.50 
Schneider Xenar, 210°M, F4.5 37.50 
Goerz Dagor, 29 CM, F6.8 84.50 
gusch Perscheid, 12”, F4.5 in com- 
pound 69.50 | 
Voigtlander, Heliar 12”, F3.5 145.00 
EXPOSURE METERS 
Dejur Amsco $ 8.95 
Dejur Critic 10.95 
Weston, Model 650. Universal 9.95 
Weston Master, New 21.60 
Weston Master, Used 17.89 
Weston Leicameter No. 650 9.45 | 
Photrix Exposure 
Meters. Reg. $16.50 New $7.95 





USED SLIDE PROJECTORS 


Voka, 2 x 2, 100 W $ 7.95 
Kodaslide, Model A, 200 W 21.50 
Kodaslide, Model 1, 100 W 14.45 
Kodaslide, Model 2, 100 W 25.50 
S.V.E. Slide & Film Projector 26.50 
Spencer Deliniascope, Lantern Slide 
Projector, 500 W 56.50 
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Victor Keppler's Mail 


(Continued from page 45) 








pretty much explains itself. It is 

very much of a job of casting; you 

might say it is the sort of a job for 
which Larry Hiller might use him- 
self as a model. This gent should 

be 35 or more, jovial, probably a 

little bit heavy-set. About the 

only possible expression we can 
put over is that of pleasant antici- 
pation. 

“The props should be a small 
table for a kitchenette, an unla- 
beled Gordon Gin bottle, a glass 
gallon jug, a funnel, and two things 
that belong to the good old days— 

a one-ounce bottle, presumably of 

juniper drops, and a square-shaped 

gallon tin. All these containers 
should be complete with corks, of 
course. 

“You mustn’t forget that this is 
going to be a silhouette halftone, 
completely cut out with no shad- 
ows or background. For that rea- 
son we ought to get plenty of con- 
trast on the figure, and I suggest 
that the model wear a light-colored 
shirt instead of white.” 

In reference to the last assignment, 
Keppler said, “There was nothing par- 
ticularly difficult about it except that the 
props were rather hard to find and had 
to be assembled on short notice. The 
joker was the line, ‘All these containers 
should be complete with corks.’ In this 
post-prohibition era, liquor bottles no 
longer come with corks. But my re- 
sourceful stylist, after fruitless calls on 
a couple of liquor stores, went to Eimer 
& Amend, who have been in the chemical 
and drug business for the last 90 years, 
and rummaged through some old glass 
stoppers. Among them she found some 
to fit the bottles. The gallon tin was ob- 
tained easily from a paint store. An 
empty gallon cider jug was found with- 
out difficulty.” 

The public is highly picture-conscious, 
and Keppler many comments 
on his work. They express a wide range 
of opinions. When asked how he reacts 
to them, he said, “Though I’ve been tak- 
ing pictures ever my grammar 
school days, I’m still not blasé about pho- 
tography, and I get just as much of a 
kick today out of a sincere word of 
praise as I did when I started using a 
camera. A complimentary letter from a 
photographer, especially when I happen 
to admire his work, puts me in a good 
humor for hours. On the other hand, an 
honest tribute from someone in the 
I - don’t - know - anything - about - photog - 
raphy, but-I-know-what-I-like category 
also can be pretty gratifying.” 

A recent piece of fan mail the photog- 
rapher said he appreciated particularly 
was just a picture postcard. It referred 
to Keppler’s favorite picture, Firefight- 
ers, which was reproduced in the April, 
1940, issue of PopuLaR PHOTOGRAPHY. 
Here’s what it said: 

“I’m terribly proud of the fire- 
men’s picture. Why? Because I’m 
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Get perfect results the first time. No 
more experimenting with the Kalart 
Synchronized Flash. Works like your 
camera shutter, accurately syn- 
chronizes bulb and shutter variations. 
Your timing stays accurate and does 
not vary with pressure or cable release. 





Complete with micromatic synchronizing unit, 
battery case, batteries, tripod screw and reflector. 


See the Kalart Micromatic Speed Flash, the 
last word in flash equipment! 





FREE! The requests for the Mammoth 
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Penn Catalog were far in excess 
of our original print order. Hundreds of our 
customers were disappointed when the supply 
ran out. Another printing of this justly famous 
“Book of Bargains” is now available. If you 
were one of the unfortunates whose request 
could not be satistied—write now, before this 
new supply is exhausted. It lists everything 
photographic—at prices that have already 
made Penn one of the largest retail outlets 
in the country! 
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a fireman myself. Please! Please 
send me one of your 8 x 10 ones. 
I don’t make much money, yet I 
do want one of those pictures 
badly. Just send it C.0O.D....A 
Keppler Admirer.” 

As might be expected, magazine cover 
photographs in color bring the best mail 
response, mainly from persons wanting 
reprints. These, of course, are supplied 
by the publishers, but if the letters are 
addressed to Keppler personally they 
are eventually forwarded to him. A color 
photograph of dogwood blossoms inspired 
quite a few pleasant letters. Here's a 
section from one: 

“Your color photograph on the 
cover of the May Woman’s Home 
Companion is beautiful. It brought 
back memories of a country girl’s 
childhood. We had two dogwood 
trees growing near our back door. 

. . . Can you supply me with one 

of these for my bedroom? It would 

fit in perfectly. . . . My bedroom 

walls are light blue, the woodwork 

is ivory, the furniture is of Early 

American maple... .” 

Another correspondent, from Arkansas, 
wrote a letter that would have been 
highly flattering except that she insisted 
on calling Keppler an artist and referring 
to the picture as a painting. He didn’t 
feel very elated about her praise. The 
letter reads, in part, as follows: 

“We are due for a celebration 
when an artist selected dogwood as 
a subject. Your painting is lovely 
because you’ve given us dogwood 
as it really is. I wish you could see 
our Ozarks now, for they appear to 
be great puffs of white and pink— 
thanks to our dogwood... .I won- 
der why dogwood isn’t painted 
more often. Everyone here appre- 
ciates your very beautiful painting, 
and we chant a LOUD thank you— 
with the hope that we may see 
more and more of your work. This f | | h n ° h f h 
is my first fan letter. . . .” Get 100% Successful Flash Shots Right from the Start! 

Many of Keppler’s correspondents seek : 

Pir cg ing i iiten ae ie ae | A new, complete, fully illustrated booklet on FLASH photography! 


criticism of their own pictures, or simply | | Tells how YOU can be a success from the start—put life into your pic- 
because they want to meet him or watch tures—take ‘“‘shots’’ you'll treasure all your life! Indoor pictures day 
a ee eee ee eee r night—outdoor pictures in deep shadow or light—pictures shot 
by these requests, he does not consider - ‘ & P : P . & P , 

them a personal tribute. He feels that against the sun! Double your picture-taking fun! Get this valuable 
most of them are inspired by the senders’ booklet! It’s offered to you FREE by Kalart, makers of the famous 
Kalart Micromatic Speed Flash. 














desire for a sympathetic ear—any ear, but 
preferably that of a cameraman who 
manages to sell his pictures. 

To many, photography is a much- 


Now—before Christmas—have your dealer show you this quality 








needed form of self expression. This is | | imstrument, the Kalart Micromatic Speed Flash, foremost in the field 
apparent in such letters as the five-page of flash! Own one yourself—or give one as a Christmas gift! Built for 
one from which this is an excerpt: precision—accurate and flexible—this flashgun returns you a superb 
ee ee fT ek the first time and every time! See it—and send the coupon 
idea of writing to you than the man ee ; 
in the moon. I guess, if for noth- below for YOUR free copy of Kalart’s new booklet! 


ing else, it’s some sort of a safety 
valve—releasing something that’s 


‘ . ( THE KALART COMPANY INC. 
been bubbling and sometimes { Dept. P-12, 915 Broadway, New York, 
grunting inside of me for a long, N.Y. 
long time. . . . It’s not only that I Please send me a copy @f your new 


; booklet, “How to Put hife into Your 
want to move in on you, make 


Pictures.” 
contact with you—not for business CVaicrzormmale 
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Rangefinder ... Military Precision 
Made by world-famous manufacturer, 
whose name cannot be mentioned be- 


This is | 


cause of our drastic reduction 


your chance to buy one of the finest 


units made, complete with leather case 


Regularly priced at $5.50. Our price. .. $2.95 











Universal Safeligit Lamp, 4slides, bulb, cord.$1.57 | 














Darkroom Tongs, Plastic, 2 colors. Set .24 
Darkroom Tongs, Stainless Steel. Set 41 
Tank Thermometer. Reg. $.75 -29 
Fedco Developing Tank, Adjust.35mm.to116 1.09 
Darkroom Cutter, 6 inch .84 
Nork Footswitch 1.31 
Stuart 6 & 1 Safelight, 6 slides. 4 x 6 size.. 2.95 
Dark Room Ventilator—Electric 7.95 
Darkroom Dodging Set. 9 shapes .88 
Right Rocker Rinsers—8 x 10 & smaller .89 
Sturdy Neck Pod—Chrome Plated .59 
Fedeo ‘“Two-Slide” Print Dryer 11x14 5.55 
Hampden Make-up Kit 1.21 

Agfa Christmas Card Outfit. 6 Different 

Masks $1.52 

Env. & paper available 
Trojan Jr. Retouching Set $1.41 
[ripod Tilt Top—Very Handy......... 39 
Kaiko 5 x 7 Safelight, 2 slides............ 1.39 
Kingdon Film Washers................. 75 
Darkroom Thermometer ‘ 15 
Stainless Steel Film Clips 4 for one 
All metal 2 x 2 Slide File. 150 slides 2.25 
Kodak Titler (Specify Camera $2.95 to 3.95 
Bee Bee Protrix Title Outfit, Used 24.50 
Kodak 16 mm. Enlarger 11.95 
Cine Tripod Specials, New 

Quickset Jr Tripod, Complete with 

Pan Head. Reg. $16.50 $11.25 

rhalmetal Tripod, with Pan Head 

Reg. $14.50 10.75 

Quickset Sr. Tripod, with Sr. Pan 

Head. Reg. $22.50 15.95 
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to cry. ...I love art. I love cul- 
ture. I love life itself but I want to 
tell it. To cry it. I’ve tried. Yes, 
sure, its been my camera... . I 
want to see your studio—to watch 
you work. I just want to be there, 
just for fifteen minutes—a_ half 
hour or even an hour—if you can 
spare me that much time... .” 

Busy as he is, Keppler rarely grants 
requests for interviews and practically 
never invites a stranger in just to watch 
him work. 

Much more diverting are the letters 
from men who want to meet pretty mod- 
els. “For some reason,’ remarked Kep- 
pler, “the majority seem to come from 
far-off places—Porto Rico, Alaska, Texas, 
the Far West. Some are frankly gags 
For instance, there was the trapper who 
wanted to know if he could hire a certain 
model if he paid all expenses!” 


Here’s an excerpt from another letter: 
“I am inquiring as to the possi- 
bilities of securing the name and 
another posed photograph of the 
gentleman appearing in the Fawcett 
Group magazines issued for the 
month of May. ... For your con- 
venience I am enclosing the picture 
and if there is any charge for a dif- 
ferent posed photograph of this 
gentleman will be glad to forward 
the necessary amount upon receipt 

of the information.” 

Probably the most depressing letters 
Keppler receives are those asking for 
jobs, or for advice about jobs in the pho- 
tographic field. In the first place, there 
are many more applicants than there are 
jobs. In the second place, many of the 
writers display little common sense in 
presenting their cases. Quite a few write 
in longhand, not telling their stories 
clearly or interestingly. Obviously, even 
if jobs were open, these writers would 
not be considered on the strength of 
their applications. 

It seems strange that so many of these 
job-hunters want to start as operators. 
Only a little investigation should reveal 
that there are many other opportunities 
in the camera world. In Keppler’s own 
studio, for instance, technicians and dark- 
room workers far outnumber those who 
click the shutter. 

Also on his staff, there’s Jack Carver, 
who contacts agencies, shows his work, 
and attends to the hundreds of details for 
which he has no time. Such positions— 
in fact any jobs in a camera studio, in- 
cluding that of porter—might be stepping 
stones to a photographic career. 

“One need not necessarily enter the 
front door,’ Keppler pointed out. “A 
clerical job in a camera school; a sales- 
man’s job in a camera store, or with a 
manufacturer of photographic equipment; 
a job with a picture agency or camera 
journal—there are literally dozens of side 
doors into the photographic world. Once 
inside, it is much easier to prepare to 
step into your special niche.” 

Not all the letters from job-seekers are 
depressing. Some of them, the young- 
sters especially, show considerable inge- 
nuity in presenting their stories. One 
young man recently sent Keppler a 
(Continued on page 122) 
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roto reel 


The only tank of its 
kind in the entire 
photographic world. 





FILM PACK and CUT FILM 


DEVELOPING TANK 


With the Unique Adjustable 
Spiral Loading Reel Made 
for Cut Film and Film Pack 


Complete Negatives. 


* Takes cut film and film pack from 35mm to 
212" x 312” 

Negatives slip quickly into the fan-like grooves 
Operates like any adjustable developing tank 
Negatives protected from blotches, scratches, 
marks 

— of chemical resisting, tempered bake- 
ite 

Loads a dozen negatives 


HOW IT WORKS: 


The ROTO-REEL ts made with 12 
fan-like grooves which spiral out 
from the center core. To load, slip 
each negative into its own groove. 
Sliding the top section up or down 
on the center core gives the proper 
size for negatives from 35mm to 
21 Thal x 31 lad 


The ROTO REEL May be Bought Separately 
at $1.60. 


Fits all standard size developing 
tanks on the market. 
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Solve your XMAS Photographic Gift prob- 
lems with F-R Products. To a camera user 
there can be nothing finer than a practical 
gift. And among these superior F-R Tanks, 
F-R Chemicals and F-R Accessories can be 
found just the equipment every photog- 
rapher wants for himself — and for gifts to 
please his camera companions — at prices 
from $1 to $12.50. For the beginner, adult 
or youngster, the F-R Roll Film Developing 
Outfit is the ideal gift. For in this one com- 
pact unit are all the essentials (and a com- 
prehensive instruction booklet) for fine 
grain developing. The F-R standard of 
quality is known everywhere. Give an F-R 
Gift — it means you really want to please! 
At leading dealers everywhere. 

1. — F-R HI-SPOT, Miniature Hollywood Spotlight. Con- 
tains the Fresnel lens, 200 watt special lamp, is heat 


resisting, rotates in all directions and is used for both 
still and movie. $9.95. 


2. — F-R 16MM CINE ACTION EDITOR. Permits films to 
be edited while actually moving or at rest, is simple to 
operate. $7.95. 


3.— F-R PRECISION RANGE FINDER. Guaranteed ac- 
curate from two feet to infinity. For both still and 
movie use. Black Crackle Finish. $5.00. 

4.—F-R ELECTRONIC PHOTO TIMER. For contact 
printing, enlarging, time exposures and many other 
photographic uses. $12.50. 

5.—F-R AUDIBLE TIMER. For enlarging where ‘‘printing 
in" and ‘'dodging" are essential. Guaranteed accurate. 
$5.95. 

6. — F-R INTERVAL TIMER. Accurate check against under 
or over developing. $3.25. 


7.— F-R "SPECIAL" (Adjustable Roll Film Developing 
Tank). Takes films of all sizes up to No. 116, many other 
distinctive features. $1.85 


8.— F-R CUT-FILM-PACK TANK. Adjusts to all a up 
to 4x 5, takes up to 12 films at one time. $5. 

9.— F-R PRINT DRYER takes minutes rather than a to 
dry prints up to II x 14. $2.95. 


10..—F-R ADJUSTO PRINT PRESS. Accommodates 100 
prints between blotters, all sizes up to II x 14. $3.95. 
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The “Haynes System of Print Control” 
is fully explained in this unique book. 
Here you'll find the answers to hundreds 
of practical questions . . . on negative 
analysis ...on determining paper speeds 

. on choosing the right contrast grade 
of paper ... on timing your prints to 


perfection. 

The making and use of gray scales is 
clearly described and illustrated with an 
actual set of gray scales. 

Projection Printing with the Photometer 
is now in its third large printing. This 
increasing popularity has so reduced 
printing costs that the new edition can 
be offered at a much lower price. 


New Price, in sturdy cloth binding, 60¢ 


Modernize your model ‘‘H’’ 
M.C.M. PHOTOMETER 
If you own the earlier model “H” M.C.M. 


Photometer, we will convert it to the 
super-sensitive new model “J” for a ser- 
vice charge of only $1. 

Just send your model “H” M.C.M. Photo- 
meter direct (not through dealer) to us 
together with $1 and your address. We 
will return, postage paid. 


HAYNES 
GRAY-SCALER 75c 


Are you getting full-scale black-to-white 
prints every time? The Haynes Gray- 
Scaler shows you how to place your 


HIGHLIGHTS HERE AND 


SHADOWS HERE 





with no burned-out whites or filled-in 
shadows. Complete instructions. 


Send for new descriptive circulars 
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Photomeler Pointers 


BY A. J. 


« 


It has occurred to me that it would be 
a good idea, now and then, to devote a 
portion of our advertising space to an 
informal discussion of some of the 
more interesting questions that arise 
in my talks and correspondence with 
amateurs. By this means I hope to be 
of some service to the thousands of 
Popular Photography readers who 
are already using the Haynes M.C.M. 
Photometer. 

As a starter, let’s talk about gray 


scales. 


In the first place, if youownanM.C.M. 
Photometer and haven’t made any gray 
. do it. | know of nothing 
that will give you a quicker and more 
easily acquired knowledge of the en- 
tire process of photographic enlarging 


scales ° 


than a few minutes spent in making 
gray scales of the enlarging papers 
you use. 


There is nothing mysterious or in- 
volved about a gray scale. It is simply 
a record of performance for a given 
paper its contrast, its printing 
speed, its correct developing time. A 
gray scale tells you simply, clearly, 
the things you need know about any 
photographic enlarging paper. 


Rating a gray scale with the new Mod- 
el “J” Photometer is very easy . 

simply take a photometer reading of 
the light with which you make the gray 
scale by carefully balancing out the 
“spot.” Now the proper rating for 
each step on the gray scale can be 
read directly from the outer dial oppo- 
site the exposure time that step re- 
ceived, as indicated on the inner dial. 


For example. The last step on each gray 
scale receives a three minute exposure. 
If your photometer reading shows the 
three minute mark on the inner dial 
opposite 60 on the outer dial, that step 
is rated at 60. Then 55 will be the 
proper rating for the next to the last 
step (which received a two minute ex- 
posure) and so on down the scale, 
the 144 minute step being 50, the one 
minute step 45, etc. 


HAYNES 


To check your gray scale for accuracy, 
turn on the enlarger light and balance 
out the Photometer “spot.” Now 
choose some tone on the gray scale 
which you wish to reproduce. The cor- 
rect exposure to reproduce this tone 
will be found on the inner dial oppo- 
site this tone’s rating or M.C.M. num- 
ber. Expose and develop a small 
square of paper and see if its tone 
matches the one chosen on the scale. 
If it does, your scale is rated correctly. 


You now have an exposure rating for 
each tone on the scale, so that you can 
reproduce any of them at will. The most 
useful one is the first good black step 
you come to as you go up the gray 
scale. This step’s rating number is 
commonly referred to as the paper’s 
“speed rating.” This is because the 
correct exposure timing for an en- 
largement is usually determined by 
taking a single Photometer reading in 
the bright part of the projected image. 
This is the part of the print which we 
want just to reach the black end of the 
scale. 


By the way, in taking a reading with the 
Photometer, don’t just turn the knob 
slowly until the spot seems to fade out. 
Go on beyond this point until the spot 
is seen again. By turning the control 
knob back and forth a few times 
through this short range, so that the 
small center “spot” can be seen as 
both slightly lighter and darker than 
its surrounding area, the correct mid- 
way or balance position can be accu- 
rately determined. 


Many owners of the earlier models of 
the M.C.M. Photometer have asked me 
whether it is worthwhile to have their 
instruments modernized in accordance 
with the new model “J.” The answer, 
definitely, is “yes.” The new dial is 
not only faster to use, but its operation 
is easier to understand. The viewing 
lens is also a great help as its 4x mag- 
nification increases the sensitivity of 
the instrument and makes readings 
more rapid and accurate. 
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New York's Newest Pholografrh tc School 
TEACHES THE “SHORT-CUT TO PHOTOGRAPHIC EXPERIENCE” 











The famous M.C.M. Photometer 
occupies a prominent place 
in the up-to-date course 
given by the School of 
Photographic Arts. 


New Supersensitive 


Model “J” 


$4.85 


About the “Paynes System of Print Control’ 


This complete system of projection print- 
ing is based on the use of an accurate 
Photometer in combination with photo- 
graphic gray scales to control every step 
in the making of an enlargement. Con- 
trol is secured by matching each suc- 
cessive step on the gray scale with a 
corresponding exposure division on the 
dial of the photometer. 


The Photometer Dial is thus completely 
synchronized with the gray scale, per- 
mitting any tone on the scale, from the 
lightest gray tint to black, to be repro- 
duced at will. After gray scales have 
been made of each grade of paper to be 
used, the procedure is as follows: 


First, rating the negative. The Photo- 
meter is used to measure the range of 
iight transmitted through the negative 
between its shadow and highlight areas. 
This gives the length of the negative 
scale or density range. 


Second, choosing the paper. By refer- 
ring to the gray scales, the proper con- 
trast grade of paper ... one which will 
print from white to black with this light 


ratio ... can be accurately chosen. 


Third, timing the exposure. The Photo- 
meter is again used to determine the 
proper exposure time for the print. so 


that negative scale and paper scale may 
be accurately fitted to each other. 


These three steps are the essence of the 
“Haynes System of Print Control.” 
Quick Photometer readings, which con- 
sume only a few seconds of time, estab- 
lish the correct grade of paper to use and 
tell how long to expose the print. Time 
consuming test exposures. trial and 
error, wasted paper are eliminated. 


The Haynes System provides a short cut 
to photographic experience. It permits 
even the beginner to acquire, in a few 
weeks, a perfection of technique which 
the professional photographer or ad- 
vanced amateur formerly spent years in 
learning. It can be used in its simplest 
form by the casual amateur who wants 
to turn out more prints in less time. Or 
it can be carried to an extreme degree of 
precision by the careful worker. It per- 
mits you to determine in advance the 
tones to be achieved in any part of the 
print, to get high-key or low-key effects 
at will, to know just how much dodging 
or printing-in is required. 


This is why the “Haynes System of Print 
Control” is being adopted in modern 
photographic schools and is even being 
installed in many of the large commer- 
cial studios. 








Mr. Charles Randolph, director of The 
School of Photographic Arts, says: 
“The School of Photographic Arts has 
reduced photographic instruction to an 
exact and speedy, scientific practice. 
One important step in our streamlined 
course for amateurs is the use of Haynes 
M.C.M. Photometers to eliminate guess- 
work in paper selection and enlarger ex- 
posure. We find that the Haynes System 
of Print Control reduces by 30 per cent 
the time required to teach a beginner 
to produce perfect enlargements, and 
makes both teaching and learning a 
pleasure instead of dull drudgery.” 
SCHOOL OF PHOTOGRAPHIC ARTS 
37 West 57th Street, New York 


~ ene Director 








Mr. Charles Randolph, director of The 
School of Photographic Arts, instructs in 
the correct use of the M.C.M. Photometer. 






. we i 
The M.C.M. Photometer is an integral part 
of the enlarging technique taught at The 
School of Photographic Arts, New York’s 
newest school for amateurs. 
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a COLORFUL 
CHRISTMAS | 


FEATHERWEIGHT DAYLIGHT MODEL 3% x 4% 


What finer Christmas gift for yourself than a one-shot 
color camera? Today, National Photocolor’s one-shot 
color cameras are foremost in the field. Their precision 
..-their amazing results... stimulate new enthusiasm 
for color photography. Shown here is the Feather- 
weight Daylight, 314x414 — one of four outstanding 
models. Write for special Color Catalog...and for 
information about National Photocdlor Densitometer, 
Comparator, Adjustable Lens Hood, Studio Tripod 
and Color Print Service. 


3-COLOR PIGMENT PRINT (CARBRO) KIT 


Every item required for making the finest color prints! 
Three bromides of a famous color print, and sufficient 
material for four 8x10 prints or a larger amount of 
smaller prints. Unexposed bromide paper. Three differ- 
ent colors of Pigment Papers. Temporary and Final 
Support Papers. Punched Registration Celluloids. All 
necessary chemicals. Squeegee. Instruction book. Com- 
plete Laboratory Kit . .. . $9.95 


WRITE FOR COLOR CATALOG 


NEW, informative color booklet—sent on receipt of 6¢ 
in stamps. Also booklet containing full description of 
Pigment Printing, for only 15¢. Send for these and 
price sheet on N.P.C. Pigment Printing Papers. 


NATIONAL PHOTOCOLOR CORP. 


305 East 43rd Street New York, N.Y. 














UST OFF THE PRESS! 























ABSOLUTELY FREE 


Although the preparation of this cat- 
alog has been very costly . . . we want 
to place it in the hands of every 
camera fan in the country and will 
send it absolutely FREE. We are 
confident that our LOW CASH 
PRICES ... PLUS our EASY PAY- 
MENT PLAN will bring us enough 
new customers to defray our ex- 
pense. 


TIME PAYMENT PLAN 


All articles in the SERVICE CAM- 
ERA 1941 Photo Catalog are LOW- 
EST CASH PRICES .. . you may 
buy on our budget plan at these 
same cash prices with NO CHARGI 
FOR CREDIT. 


FREE 


CAMERA 
CATALOG 


An up to the minute guide containing all 
popular camera equipment and accessories. 
Beautifully printed on high grade COATED 
PAPER with 4 color process cover. Page size 
81tox11. 

Expertly Edited and Compiled 
Joseph Bonica, photographic expert who has 
designed and planned many photo publica- 
tions, has done himself proud in preparing 


this new SERVICE CAMERA 1941 CATA- 


LOG. Using a new technique he has created 
a catalog that every camera fan MUST 
POSSESS. Here you can locate any new 
camera or accessory INSTANTLY. All items 
are grouped for easy comparison of features 
and price. 
LIMITED SUPPLY 
MAIL COUPON TODAY! 


Service Camera Corp., Dept. PB-12 
1093 Sixth Avenue (at 42nd Street) 
New York City, N. Y 


Please send me ABSOLUTELY FREE~a copy 
of your new 1941 Photo Catalog. 











See Our Ads on Pages 138 and 139 
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(Continued from page 118) 

penny postcard, 344 x 514, illustrated by 
his own portrait, which showed him to 
be quite good to look at. Beneath the 
photograph was this caption: “Indus- 
trious, honest, and ambitious young man 
with wide range of knowledge of various 
phases of photography seeks position in 
photographic studio.” 

Another sent as his “self-portrait” a 
well-arranged composition of a number 
of objects suggesting the title of the 
photograph—Unemployment. In it were 
a newspaper headline with the word 
“Defeat” highlighted; a clipping from a 
want-ad column with one adverti:ement 
pencil-ringed; an open coin-purse, and 
beside it a penny, two nickels, a clip and 
a button. The copy, on the reverse side 
of the postcard, read in part: “I’m a 
photographer, 23, fully grounded in the 
essentials of picture-taking. Slightly 
despondent—but still hopeful. Highly 
imaginative .. . but I’ve got to have a 
job. I think I can be of service to you; 
may I discuss some ideas I have in 
mind?” 

It seems unlikely that these young men 
will remain unemployed long. 

“I like the spirit shown in this letter,” 
said Keppler, referring to these philo- 
sophical reflections from a young man 
whose original inquiry had impressed 
him so much that he had made certain 
recommendations: 


“It seems to me that the story is 
the same all over—no studio can 
afford to take on an inexperienced 
color worker. The only remedy 
that I can see for the situation is to 
get the experience myself. With 
that in view I am going to start 
making carbros on my own. I am 
going to try some setups of com- 
monly advertised articles as my 
guinea pigs. Perhaps I will be for- 
tunate enough to sell one or two of 
them, and keep going in that man- 
ner. It seems fairly obvious to me 
that if people such as you and Mr. 
, who have a great deal of in- 
fluence, can’t help me in securing 
a starting position, the only thing to 
do is to forget about getting any- 
where with a ‘pull’ and to get out 
and ‘push.’ ” 





Even the price lists and letters quoting 
rates received at Keppler’s studio are 
different from those received in the or- 
dinary business office. Letters about in- 
surance are likely to touch on the damage 
suffered by an antique sofa or a porce- 
lain vase used in a photographic setting. 
When there’s an assignment for an auto- 
bile smash-up picture, there may be a 
quotation from a garage, reading about 
like this: 

“The charge for smashing a fen- 
der is $4; for breaking a headlight, 
$1; for denting the bumpers, $1.50.” 

Some of Keppler’s letters defy classi- 
fication. For example, there was one 
inspired by a photograph in a recent 
issue of Look, with this caption, “Oriental 
Magic of the Indian rope trick is excel- 
lently reproduced by Keppler. The little 
Indian, chosen from scores of models, 
turned out to be a delivery boy from the 
corner drugstore.” In this photograph, 
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x? 
ALBERT 










4” x 5” 
ALBERT 





ALBERT 4” x 5” ALL-METAL PRINTER 


Takes all film from 35 mm. to 4” x 5” uncut 
35 mm. film. 4 steel masking bands. Hinged 
door. Automatic light control. Two sockets. 
AC or DC. Complete with ruby bulb, cord 
Ge ES ele aaeieae aes $8.85 































ALBERT DELUXE 5” x 7” 
ALL-METAL PRINTER 


Takes any negative from 35 mm. to 
5"x7”". 4 black metal masking 
bands etched in white. 3 sockets. 
Hinged metal door for easy access to 
ground glass for dodging and quick 
bulb removal. Automatic switch. 
AC or DC. Complete with safelight, 
cord and plug....... Seeds see 





VICEROY 4” x 5” 
RAPID PRINTER 


All-metal construe- 
tion. Takes all neg- 
atives to 4” x 5’ 
Adjustable masking 
bands. Dual pur- 
pose safelight. 
Many other time- 


saving ALBERT 
modern $495 AUTOMATIC 
reatures.... 





America’s Favorite 


$975 




















TROJAN ENLARGING EASEL 


Retaining many of the exclu- 

sive features of the Albert Auto- ‘ 
mat the Trojan Easel is , 
a sin plified model thai 
answers the demand for a 
quality easel at a medium 
price. Provides Accurate 
Masking, Sharp Edges, 
True Rectangles, Freedom 
from Fogging Light Re- 
flections, many other fea- 
tures. Takes paper to 11” 


to 14”. Price $6.65 


TROJAN 
EASEL 


$665 


ALBERT AUTOMATIC ENLARGING EASEL 
The choice of discriminating amateurs and_profes- 


VICEROY EASEL sionals wherever speed, accuracy, convenience and long 


life are of paramount importance. 10 exclusive features: 








Designed for the economy- Automatic Paper Centering; Automatic Border Measur- 
minded fan, the Viceroy offers ing Scale; Automatic Masking Bands; Automatic 
maximum value at low cost Frame Support; Automatic Paper Alignment; Non- 

All steel precision construction. Fogging Surface; Positive Masking Band Contact; Non- 
Features new Simplified Border Warping Board; Non-Slip Base; and Chrome Finish. 
Adjustment and Paper Guide. Takes all paper to 11” x 14”. Precisely machined and 

tf ‘Takes paper up to $ 95 sturdily constructed to give a lifetime of faultless, 
e i 2 ie. Only... 3. 4 efficient service. Price. . smlaciesiacasveer eee .$9.75 


See These and Other Outstanding Values at Your Dealer 
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AT LAST THE PERFECT 
» PICTURE ALBUM 
No Paste! No Lost Negatives! No Cracked Prints! 


The Permo 
FOTOVUE ALBUM 


A smart new method for photo 
filing which assures print-pro- 
tection and orderly identifica- 
tion of both print and nega- 


4a Fae™* tive. 


88 AAR AIE OS 






ant ena. 
mma FON 
ot 


WRITE FOR 


FREE 


ILLUSTRATED 
BOOKLET! 
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ak Just slip photo into pockets of 


transparent Eastman Acetate 
drop the negative in 

place behind it name 

your print in the convenient 

tab ... and you’ve got the 

smartest photo-album you'll 

ever need. 

‘ ; ' ae 

ee  amicen a has $ 1 95 

room for 72 more. Bound in 


black simulated leather. complete 


The De Luxe Edition is a beau- $ 95 
tiful brown simulated rawhide 
holding 96 Prints & 96 Nega- 


tives and has room for 96 more. 
It will grace the finest library 


AT LEADING STORES! 


complete 


The PERMO FOTOVUE ALBUM 


AMERICAN BINDER COMPANY - 


253 Sth Ave., New York 
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the model was shown clinging to a 


length of rope, suspended from above 
with the upper end not visible in the pic- 
ture. There was no attempt to convey 
the impression that the famous Hindu 
rope illusion really was being shown, yet 


a recreation director wrote asking for 


“expert constructive suggestions” on how 


to produce the illusion in Central Park, 
and for information on “type of rope, 


props, and shadow illusions.” 

There will never be a dull day at the 
Keppler studio so long as the postman 
makes his daily rounds.— 























DEVELOPED 


35 mm and 828 rolls **Vaporated”’ 
for permanent protection. Prints 


rolls, 16 exp.. Nos 12 





F-R DEVELOCHROME 


To Develop Prints in Any 
Single Color of the Spectrum 


Use the same technique as that em- 
ployed with ordinary black and white 
and get one of photography’s great 
thrills — prints that spring to life in 
color. Gayly brilliant, delicate or 
rich in full tones give greater beauty 
to every print quickly and easily with 
F-R Develochrome. See sample prints 
ot your dealer today. Try Develo- 
chrome and you'll be proud to show 
your prints on every occasion. 


Six standard colors: red, yellow, blue, seo 
green, snow blue and sepia make an endless 
variety of colors. Each standard color 75¢ 
F-R Develochrome Powder Developer 75c 


New colorful technical instruction booklet 
available on request. Write to 109 W. 64 St 


Aj wtw vOun * CHcaco 105 ances 









(2 FINK-RO/ELIEVE CO. ae 








The all electric, 
“fully automatic timer. 


fe) 
SPRINGS 


~ Just Push the Button 


Makes one picture or a thou- 

sand from the same negative. 
Used to control all electric photo- 
graphic devices 
Dependable... accurate. . 
anteed to a split second. 
Built for a lifetime of service. 


. Quar- 


Modetit m-39 
750 Watts, 110 
voits AC 


$12.50 


1500 watts 
Ask your Dealer or 
write for stlustrated 


for iwustrated > ~— $17.50 
INDUSTRIAL TIMER CORPORATION 


@ 101 EDISON PLACE, NEWARK, N. J. 6 


Model P-39 Pro 
fessional 

makes your 
contact printer 
automatic 

Takes maxe 
mum toad of 








FILM 


36 exp.. $1.00; 18 or 20 exp.. 65c; 8 exp.. 25¢; ‘‘Split’’ 


all enlarged to 3'/x4'/! 


120 620, to 314x414, 50c. 
All 8 exp., Nos. 116, 616, 120. 620. 127 developed and 
enlarged to nearly postcard size 25¢ 
‘*Electric Eye’’ Printers used. Free mailers. 


WILLARD STUDIOS, Dept 18, Cleveland, 0. 


New Eastman 












USE Better Pictures at Less Cost 


THRIFTY «shooting. O*"hon-naintion” ‘ee pe 

fine grain, per 100 ft. roll... $1.60 
GMM, THRE PANETT IOS gre 
FILM a a ee 


Calif. Buyers inciude Sales Tax. 


THRIFTY FILMS o's: atoctes: Gait” 


Los Angeles, Calif. 








THE KALART COMPANY, INC., 915 Broadway, 
New York, N. Y., announces its Fourth An- 
nual Speed Flash Contest. Thirty-five mer- 
chandise prizes totaling more than $500 will 
be awarded for both black-and-white and 
color pictures made with a Kalart Speed 
Flash. In addition to these prizes a case of 
120 Wabash Press 25 midget flashbulbs and 
a Kalart Concentrating Reflector will be 
awarded for the best photograph received 
each month during August, September, Oc- 
tober, and November. Contest closes at mid- 
night, December 31, 1940. Entry blank and 
rules available from your dealer or direct 
from the Kalart Co. 


RAYGRAM Corp., 425 Fourth Ave., New York, 
N. Y., announces a contest for prints that 
have been hand-colored with Raygram Col- 
ors. Awards will be made for the quality of 
the coloring. Forty-six prizes in merchan- 
dise are offered. Entry blank must accom- 
pany submission. Write to Contest Editor 
at the above address for complete informa- 
tion and entry blanks. Closing date: Feb. 
15th. 


AMERICAN GAS ASSOCIATION, 420 Lexington 
Ave., New York, N. Y., is conducting a con- 
test for photographs of kitchens showing 
modern gas ranges not over two years old. 
First Prize, $250; Second Prize, $100; Third 
Prize, $50; twenty prizes of $5 each. 

Prints must be 8 x 10, black-and-white, 
ferrotype surface. The photographs will be 
judged on photographic excellence plus the 
modernity and attractiveness of the kitchens 
shown. Submission must be accompanied 
by the written consent of the kitchen’s own- 
er. Address contributions to The Kitchen 
Contest Editor at the above address. Clos- 
ing date, Dec. 1st. 


Ep WoOLFF AND ASSOCIATES, 428 Taylor 
Building, Rochester, N. Y., advertising 
agency for Wollensak Optical Company, is 
interested in purchasing prints suitable for 
use in Wollensak advertising. Entries should 
be taken or enlarged with Wollensak lenses 
Any subject which brings out the quality of 
the lens is suitable; prints which have won 
recognition or awards are preferred. Price 
will be determined by agreement with each 
photographer. Unused prints will be re- 
turned. 


CAMP FIRE GIRLS, INC., 88 Lexington Ave., 
New York City, has announced a national 
“American Close-up” photo contest. A theme 
must accompany each entry. Local contests 
leading to the national one will close Dec. 
15 Only Camp Fire Girls are eligible to 
compete. 

UNIVERSAL CAMERA CorP., 28-30 West 23rd 
Street, New York City, has extended the 
closing date of its $1,000.00 Mercury Photo 
Contest to July 31, 1941. The contest 1s 
open to all amateurs owning Mercury cam- 
eras. Rules and full information are avail- 
able from Universal Camera Corp. at the 
above address and from Mercury dealers. 


Da-LITE SCREEN Co. of Chicago has an- 
nounced a $1,050.00 contest to select a name 
for its new triple-duty projection screen. 
First prize is $200.00 in cash, and there are 
three second prizes of $40.00 each. For full 
details, see the advertisement on page 103. 


POPULAR PHOTOGRAPHY, 608 S. Dearborn 
St., Chicago, Ill, will pay $5 each for the 
ten best photographic Christmas and NeW 
Year cards sent in before January 5th, 1941. 
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Unless _ stated otherwise, all items are in like new condition. Fully guaranteed . . . 10 day money back trial period 
e - « « TRADE IN your present equipment. EASY TERMS arranged. . . . Write for new BARGAIN LIST PPi2 
n 
Cameras 
NEW CONTAX III, like new Sonnar F.2.$187.50 
Zeiss Super Ikonta BX, Tessar F.2.8, 
OR re ee oe t 175.00 
ne eS ee 109.50 


NEW Leica IIIB, like new Summar F.2.. 157.50 
NEW LEICA F, like new Summar F.2... 137.50 





BRAND NEW Agfa PD 16 Clipper...... 3.96 

4x4 Rolleiflex, C.Z. Tessar F.2.8,latest,case 84.50 

Foth Derby, coupled rangefinder, F.3.5.. 9.50 

90mm. Elmar F.4 for Leica............ 59.50 

135mm. Hektor F.4 for Leica........... 79.50 

National Graflex Series II, B&L F.3.5.. 49.50 

B&L Telephoto lens for National Graflex 31.50 

ay, 35mm, Kine Exakta, Primoplan F.1.9... 149.50 

\n- Contax III, excellent, Sonnar F.1.5...... 154.50 

er- Contax I, Sonnar F.1.5, excellent...... 89.50 

vill Automatic Rolleiflex, Zeiss Tessar F.3.5 109.50 

und Super Ikonta B, Zeiss Tessar F.2.8, latest 105.00 

eed Zeiss Color Adapter for Super Ikonta B- 9.00 

> of Comtex Ti, Bowmar F.2.5.....<ccccsccnse 174.50 

and Comtex TH. Bommat B.S... vicccccvccsees 159.50 

be mee TE CN FB ck cininceccecceas 135.00 

ved Comtax i, Goma’ Fi.S ooo cvacccasscccs oy 
Oc- Argus C.2, coupled rangefinder, F.3.5.. 17. 

nid- The De Jur Rolleicord II, Zeiss Triotar F.3.5...... 59.50 

and 


9. 
4x5 R. B. Graflex, Series B, Kodak F.4.5 59.50 


rect ofc ff Contaflex, Sonnar F.2, ev. case, exc..... 147.50 
“Onitic Model 40 35mm. Weltini, latest, Xenon F.2 74.50 











‘ork 

— with the patented Louvre Construction 

ry of ... restricted angle of acceptance to 

han- Reienapiner agen ™ SPECIAL SALE 

ane coincide with your camera... 

— only $15.50 of 

aa Me MEP ceaeette ce acatdaemrak ners : 

Feb. a CS $ 1.75 BRAND NEW To wg oto 
aii $2.50 minimum allowance for your old SUNRAY MASTERCRAFT A 

gto 


con- meter. ENLARGERS = The Glash in Glath Gund = 




















Bay The DeJur Model 5A, a fine inexpen- To 21/4x3'/, with Woll. F.4.5 lens Only ..- $14.95 
l ul 
sive meter ... only.......... $11.50 $30.00 $2.50 minimum allowance on your old flash unit. 
white, aes $ 1.00 a: , Special Sale on Standard Micromatic Flash.... 
rill ‘e i ° a. £  +«-éé  -é#§ mapsrarie dirméesinnawhas cotuhabuedsuihacue nt 
is the 
chene The DeJur Satin Chrome Super Im- “Every Kalart Flash Shot will return a Picture 
seo posed Image Rangefinder . . fine for yen con Se proud of 
itchen both still and cine cameras... 9x12 Zeiss Ideal B, C.Z. Tessar F.4.5, exc. 59-50 Kalart Model F Rangefinder, $24.00; Installation, 
Clos- 642x9 Ihagee Duplex, C.Z.Tessar F.4.5, $3.50. When purchased with camera, $21.00 
OM ceil w ia asin arceromutorand oe hs $5.50 Cpld. raNgeANGEr ... 1... eseccccsecces 57.50 installed 
ig Robot I, Zeiss Tessar F.2.8, ev. case - 67.60 ’ 
Taylor Super [kontaC,C.Z. Tessar F.4.5,case exc. 57.50 
tising i eo See PS ne eee 28.75 i 
aoe is Movie Cameras S. S. Photrix, exposure meter........... 14.50 Projectors 
ble for Victor 3, Taylor Hobson F.2.8, case.....$ 54.50 Adjustable Film Tank to 116 size, new... 1.95 Amprosound Model UB, 1600 ft........ $239.50 
should l6mm. CINE SPECIAL, F.1.9, Anast 275.00 3%4x4% Speed Graphic, Tessar F.4.5,exc. 69.50 Victor Sound Model 31, 750 watt, exc... 99.50 
lenses l6mm. ZEISS MOVIKON, Sonnar F.1.4. 275.00 90mm. Thambar F.2.2 for Leica........ 69.50 Bell & Howell Sound Model 318 P, 1600 
lity of l6mm. Kodak Magazine, F.1.9, Anast... 79.50 73mm. Hektor F.1.9 for Leica.......... 69.50 ics. -wi it ees aean vb reraiorseeta alee ae ee armless -50 
ve won l6mm. Keystone A.7, F.1.5, Amast..... 49.50 50mm. Sonnar F.1.5 for Contax........ 67.50 Victor Sound Model 40, iarge speaker, 
Price l6mm. Kodak Model B, F.1.9, case..... 39.50 Zeiss Ikoflex III, Tessar F.2.8.......... 159.50 Re Fe err ae Ss 239.50 
h eacl l6émm. Bolex, 1” Meyer F.1.5 and new Kodak 35, Kodak Anast. F.3.5......... 22.50 l6mm. Ampro Model KD, 750 watt, case 89.50 
be re- le EE eee ne ere 223.50 ae Ee eee 12.50 16mm. Kodascope Model D, 400 watt... 22.50 
l6mm. Bell & Howell 141 A Magazine, Leitz Focomat enlarger, 35mm. no lens.. 52.50 8mm. Kodascope Model 70, 500 watt.... 44.50 
ft ge Se ee eee re coe Oe Leitz Valoy, 35mm. no lems............ 27.50 Smm. Revere, SOO watt. ..ccvccccccecese 44.50 
n Ave., Victor 4, Dallmeyer, F.2.7......ccescces 74.50 Leitz Valoy, 35mm. no lens, short upright 17.50 16mm. Kodascope Model G, 750 watt... 89.50 
ational Smm. Bell & Howell Sportster, F.2.5.. 49.50 Sale Se, I GS ooo oe sew pce ces senes 34.50 8mm. Keystone Model R8, 500 watt..... 34.50 
. theme 8mm. Kodak Model 60, F.1.9.......... 44.50 2%x3™% Solar, Wollensak F.4.5......... 32.50 Bolex Model G 8-16 for both 8mm. and 
-ontests l6mm. Bell & Howell 70 DA, F.1.5 lens 147.50 24%x3% Kodak Precision, 3” Wollensak DE x2 a sea ents etek areas oaleie ats 154.50 
se Dec Sem... Beypetene TG, F-S.6..00ccscvcccss 17.50 Uf? eee ee 56.00 8mm. Kodascope Model 20............. 19.50 
rible to 8mm. Bolex, 1” Meyer F.1.5 and new Simmon Omega B, 3” Wollensak F.4.5.. 50.00 16mm. Keystone Model A 81........... 44.50 
ak 5} eS eer ee nr 223.50 Simmon Super Omega B, 3” Wollensak 16mm. Kodascope Model EE............ 52.50 
8mm, Cine Kodak Model 20, F.3.5, exc. 17.50 ff 3 Ree eet ees 71.50 S.V.E. Model AAA, 300 watt, 5” lens, 
st 23rd 8mm. Kodak Magazine, F.1.9, NEW.... 87.75 Kalart Rangefinder when purchased with RI Eo th nceeeea enw o's bine 0am 51.75 
ded the lémm. Filmo 76, 8.3.5, G6. ....0.. 000000 29.50 cameora—installed 2... .cccceccccccece 21.00 Kodaslide Ilwith NEW Automatic changer 32.50 
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Every Amateur Can Afford 


The ACADEMY Baby SPOTLIGHT 


Tested and approved by Hollywood's 


major studio technicians. 








Change from clear 
spot to flood in- 
stantly. Rust proof. 


$695 


Uses 100-150-200 watt T-8 double con- 
tact bayonet base bulbs; 3” Fresnel lens 
with slots to hold diffusion disk, or fil- 
ter. Eliminates “rings” and ‘thot spots” 
in lighting... triple mounting (used 
with base as shown, or adjusted on tri- 
pod or lamp standard in 10 seconds) ... 
perfected ventilation eliminates heating 

| i Sid equipped with 12’ cord, switch at- 
tached, weighs 2% pounds. 


ACADEMY Baby SPOTLIGHT 
MANUFACTURED BY 
PERFECTC PRODUCTS CO. 


Mfgrs. of the famous Professional 
ARRO BRAND motion picture lights 


Distributed Nationally by 

FRANK A. EMMET CO. 

2707 West Pico Bivd. 
Los Angeles, Calif. 

















Washes prints the RIGHT way—automati- 
cally. Simply place under faucet. Washes 
a batch every 15 minutes. Changes water 
every 10 seconds. Compartments 8” x 10” 
and 4” x5 Lasts indefinitely. Ideal for 
washing cut film and plates. Does a better 
job, quicker, easier. At your dealer or post- 
paid $1.25. 

Give ROCKER RINSERS this Christmas—the gifts 
they will appreciate. Small cost, 


Neat appearance, sturdy construction. 
room complete without one. 


__RIGHT SALES 


big satisfaction. 


No dark 





THey Witt How with 
Delight .. . 
GIFT EVERY AMATEUR 


NEEDS 
IGHT AUTOMATIC 
ROCKER oon 


HERE’S THE 


ONLY $925 








INCORPORATED 
44 WHITEHALL ST., NEW YORK CITY 














FREE 


Send for this 


PHOTO 
ENLARGER 


for a two weeks’ free trial 

in your yy home 

how easily 
f ENLARGEMENTS; 





AKING s ties 
Price only 9.8 

plete witt pid. different 

6.3 

ANAS TIGMAT. T ikes all 





hes. FREE CIRCULAR. 
150 arnt xe St. 


GRAPHOMAT CORP. 












ry all your equip- 
ment in ONE Case 











to be car- 

1 and we will send 
You a free estimate on 
a Spe ound Case to meet 
re rements .. 

vases suitable 
for carrying or shipping 
Salon Prints carried in 
StIOGE. ... 


AMERICAN TRUNK and CASE CO. 
Incorporated 1906 
36 S. WELLS ST. DEPT. V 






























































CHICAGO 
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Pictures in Court | 
(Continued from page 35) 








ability of the injured man before the 
crash. When the case was appealed, the 
$10,000 judgment which the jury had 
awarded was reversed because the higher 
court felt that the ability of the plaintiff 
as a dancer was not in issue. 

The other case also involved an acci- 
dent—one in which a child was killed by 
a train. A photograph showing the hor- 
ribly mutilated body of the child was ex- 
cluded because it would tend to excite 
the sympathies of the jury unduly and 
prevent them from considering the facts 
impartially. 

The most important thing to bear in 
mind when taking a picture for use in 
court is the purpose which it is to serve. 
In other words, what does the attorney 
who hires you want to show? Usually 
the photographer is just told to take a 
picture of a certain object or scene, and 
he must do the job himself. Sometimes 
the attorney is present and indicates the 
particular perspective or angle. Even if 
the lawyer is there, it is up to the man 
with the camera to use his technical 
knowledge (which the attorney usually 
does not have) to secure the best effect 
possible. Shots should always be taken 
from various angles and positions. 

For example, if you are going to photo- 
graph an automobile parked near a wall, 
you must decide from exactly what angle 
the picture should be taken. If you were 
to shoot it from the side with the wall 
as a background, the car would appear 
to be right next to the wall. However, 
if you were to shoot parallel to the wall, 
the space would be shown clearly. 

In most cases, perspective is important. 
If you were to take a picture of a hole in 
the ground from directly above, the depth 
would not be very clear. A better result 
could be obtained by taking the shot from 
an angle, and inserting a ruler in the hole 
to show the exact depth. 

The best time to take a legal picture is 
immediately after the damage has oc- 
curred—whether it is due to an accident, 
flood, lightning, or any other cause. If 
too much time is allowed to elapse be- 
tween the occurrence and the taking of 
the picture, the photograph may not be 
admittable as evidence. This is sure to 
hold true where the scene has changed in 
any way that will affect the factors which 
are important to the case. 

This need for haste opens many oppor- 
tunities for the amateur photographer. If 
he happens to arrive at the scene of an 
accident shortly after it has occurred, he 
can take a series of pictures easily. They 
will find a ready market if lawsuits result 
from the crash. 

To make his pictures of the greatest 
possible value as evidence, the photog- 
rapher should record all data concerning 
them at the time they are taken. Points 
that are important are the date, time of 


day; light conditions, height of camera, 
position from which the picture was 
taken, distance from camera to subject, 


and exposure. 
Lighting is just as important in legal 
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PUT A METER 





TO YOUR DOLLAR 


PocnbosA. VALUES 


MEASURE UP 


/ 

















t4 Elma 
LEITZ VIDOM 
— . 
x . 


SUPER SPECIAL 


PERFEX 55, f3.5 Coupled 
Range Finder. Shutter 
speeds 1 sec. to 1/1250. 
Synchronized built-in flash, 


and Exposure Meter. 


Like New ........$25.50 











MIDGE’ 
ARGUS ©3, 
ROLLEICORD 
ROLLEICORD 
ROLLEIFLEX 





=—Nw+w 
wasn 


Lens ° 

LAK. MINIATURE ENLARGER, f4.5, Reg 
7.00 

SIMMON OMEGA 


5x7 DEVIN 1-Shot Color Camera, 

Complete with Devin Carrying 
Holders in Devin 
Case, Sunshade and Filters for 10” 
Lens, List $1,585. 
Perfect Condition 


NEW 
CATALOG 


LISTING HUNDREDS 


OF CAMERA BARGAINS 


& GIFT SUGGESTIONS 


FREE 


On Request 


Enlargors 








LEITZ VALOY, 35m $29. 
LEiTZ FOCOMAT, Autofocus, Ci ymplete wit és 
Sxl Leitz Easel, Like New . $59 


PRAXIDOS, Autofocus, for Leica or Contax 


IDEAL f4.5 Benar, 35m1 29. 
RAJAH, 35mm and % V.P., Micrometer 

cusing 
SIMMON OMEGA A, 2” [4.5 Wollensal 39.50 





SUPER MULTIFAX, 24x34 7 
SOLAR MODEL, 2, 3” f4.5, up to 24x34. 37. 
FILMAREX, 2%x3%, [4.5 Steinheil 40.00 
ECLIPSE MODEL 125, 2%x3%, f6.3... 16.50 
FEDERAL MODEL 505, up to 2%x3% with 

Lens as 
FEDERAL MODEL 246, f4.5 Lens 32.50 


ELWOOD 5x7 22.50 
PRECIS, 35mm, f4.5 Lens, Condenser 


Model, Reg. $49.50. 


Practically Brand New...... $16.50 








B, 3” f4.5 We lens ik 49. 
4 > 


REVERE 8, f3.5, Brand New........ $ 26.55 
REVERE 8, f2.5, Brand New......... 35.55 
REVERE TURRET 8, f2.5, Brand New 58.56 
REVERE 8 Projector, 500W, £1.6, Used 45.00 
KEYSTONE Kx, £3.5, Like New...... 21.00 
KEYSTONE KS8, f2.7, Like New...... 24.00 
KEYSTONE RS8, 500W, f1.85.......- 33.50 


E.K. CINE KODAK 8 Model 20, £3.5. 17.50 





E.K. CINE KODAK 8 Model 60, f1.9. 44.00 
BELL & HOWELL SPORTSTER 8, f2.5 54.00 
BELL & HOWELL COMPANION 8, £3.5 .§ 36.00 
k.K. CINE KODAK Model K, f1.9 49.50 
KEYSTONE A3, 3.5 . 19.00 
BOLEX H16, 1” f1.4, Leitz Hektor, 15mm 

W.A. f2.8 Trioplan, 3” 3.5 Trioplan 

Telephoto, Complete, Like New.. 298.00 
BELL & HOWELL MAGAZINE FILMO 

121, (2.7 TT. See 
BELL & “HOWE LL 70E, Complete with 1” 

f1.5 T.H.¢ : ye -.. 100.00 
BELL & HOWELL FILMO, f3.5 T.H.C... 32.00 
BELL & HOWELL 70D Turret, 

Meyer Kinoplasmat ” (3.5 P.H.A & 

2” f3 Trioplan, Complete with HugoMever 

Correctoscope for eye level focusing, Car 

rying Case 145.00 
VICTOR MODEL 38, f2.7 ‘ ‘ 73 
VICTOR MODEL 5, Complete with 4” f3.8 

Xenar, 15mm f2.5 T.H.C.-W.A., 1” f1.5 

Kinoplasmat . ag 4 173.00 
BELL & HOWELL FILMASTER, 750W, 

f1.6 Lens i RE. = Se 105.00 
AMPRO KD, 750W. f1.6 Lens......... 100.00 
KEYSTONE A381, 750W, f1.6 Lens....... 49.50 
ep eee CIB, BOO soc ccc ccccctece 19.75 


VICTOR MODEL B, Sound or Silent 
16mm, 12” Speaker, Automatic Re- 


wind, Excellent Condition . $124. 





Wuscellaneo 
lixl4 BEE BEE Professional Stainless 
Sreel Easel , a mae 
FEDCO Adjustable TANK, 35mm to 116. 
ELNAY Adjustable Film Pack & Cut Film 
Tank, up to 4x5 n 
2 Section Dural Vacuumatie Tripod with 
built-in pan heads, 4% ft. extension 


Section Dural Vacuumatic Tripod with 





built-in pan head, 4% ft. extension 

New improved Thathammer Trimetal all 
hrome Tripod, with pan and tilt head, 
} Sections 5 ft. extension 


ZIVPER CARRYALL Canvas Bags, parti 
tions, to hold Camera Accessories, and 
film ee 

SPEED GRAPHIC CASES 

GOOD SPEED FLASH GUNS 

ALBERT 4x5 Printing Box 

E.K. KODASLIDE PROJECTOR Model 1. 

CASE for Kodaslide Projector Model 1 

0x40 DeLuxe Crystal Beaded Tripod Screen 

0x40 DeLuxe Crystal Beaded Automatic Box 
Screen ; 


LEITZ Slide Mounting and Fil 


7s 


$ 4.95 
1.23 


4.25 
7.59 
8.59 


15.60 


1.95 
2.79 
10.75 
6.95 
14.95 
2.95 
5.95 


7.25 
ing 


Set, consists of Slide ——— ma- 


terials and file box..... . $4. 
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Leica is still the leader! 






To have the camera 
which embodies all of 
the practical 
features, the camera 


of shutter in one op- 
eration .. . and a host 
of other 
What is more impor- 
tant, Leica is the prod- 
uct of microscope 
craftsmen. Its precision and fine work- 
manship assure continued exacting re- 
sults. 














latest features. 







that is truly universal, 
the camera that offers 
the greatest possibilities — YOU 
SHOULD HAVE THE LEICA! It is small. 
compact, quickly operated ... has a 
built-in automatic range finder, shutter 
speeds from 1! full second to 1/1000th 
second, transport of film and winding 










Why be satisfied with something 
“in-between” when you know that 
Leica is your ultimate camera? 





NEW LEICA PRODUCTS... 
Negatives . 
Filter . 
ment 


Desk Viewer for Slides and 
. . Synchronized Flash Units . . . Polarizing 
. . Slide Binding Materials . . . Copying Equip- 
. . . Negative Filing System . . . all embodying the 
usual Leica Quality. Write for complete information on 
the Leica and the new Leica Products to Dept. PP-11. 








































E. LEITZ, Inc. 730 Fifth Avenue New York City 
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“I VOTE OMEGA” 


“When it comes to enlargers, Omega 


gets my vote. Operates as precisely 
as a scientist! Take this Super Omega 
split bellows negative carrier. You 
know it tilts 20 degrees? Fact And 
that means distortion correction. Also, 
negative focusing — use same con- 


densers with different lenses!” 

You will heartily approve Omega, 
too. Each model shows in efficiency of 
performance the experience of special- 
ists—the men who design and con- 
struct only Omegas. Notice the sci- 
entifically cooled lamphouse, and the 
rigid, inclined steel girder supports in 
the Super Omegas. Observe the dust- 
less negative holders, the double con- 
densers, and the attention to detail, in 
all Omegas. 

Omega A, 3 
Omega B,. 2 
Super Omega B, 2 é 
Omega C-II, 3%" x 3144” 
Omega D-II, 4” x 5” 
Super Omega C. 334” 


5 mm. film 
"x 2%" 
a 


1 


4 


~ Ng 


x 44” 

Made in the U.S.A. Fully guaranteed. Prices 
from $48 to $125. without lens. Complete 
line of recommended color-corrected BAUSCH 
& LOMB TESSARS. Write for catalog 


Simmon Bros., Inc., Dept. B, 57-06 56th St., Long Island City, N.Y. 


| OMEGA ENLARGERS *v::"." 


NOW! QUALITY COLOR PRINTS FROM 
KODACHROME AND DUFAYCOLOR 


During the past year, Triak Color Processes, Inc., has produced more than 50,000 
satisfactory color prints from Kodachrome, for amateurs and professionals through- 
out the country. Due to consistently high quality, prompt service and low prices, Triak 


has been awarded the printing contract for Dufaycolor—is now rendering a complete 
color printing service. For details and price list, see your dealer or write to: ¢ 
F RIAK COLOR PROCESSES, INC. 


Dept. P-3—850 Tenth Avenue .. . . NEW YORK CITY 








AS LOW AS 
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photography as it is in portraiture. It 
must bring out the important details 
which have bearing on the case. Clear, 
sharp pictures are necessary. Shadows 
are essential to show depth, but heavy, 
black ones should be avoided. They may 
be suspected of concealing something. 

Suppose you are ordered to take a pic- 
ture of a sidewalk cavity while snow is 
on the ground. The photo should not be 
taken while the sun is directly above, for 
little depth will show. It can be taken 
best in early morning or late afternoon, 
when the low sun casts shadows. 

What type of lenses are best for legal 
photography? Experienced men advise 
the use of 12 to 13-inch lenses on 8x10 
cameras. In any event, the lens should 
be of medium or long focal length, so 
that you can work from far back to avoid 
distortion. However, under special con- 
ditions short focus lenses may be neces- 
sary. It is best that the lens be an anas- 
tigmat. 

Sometimes filters are necessary to ac- 
centuate certain colors and to eliminate 
unimportant details. Infrared film can be 
used to take pictures through fog or mist. 
This type of film is particularly important 
in cases involving smoke nuisances. Since 
infrared film will eliminate water vapor 
and not smoke, the defendant in such 
cases often can win by taking photo- 
graphs with this film to prove that what 
appears to be smoke is actually only mist 
or steam. 

Often a still picture will not show what 
really is needed, and a movie becomes 
necessary. A moving picture was used 
very effectively to disprove an injury 
claim in which a woman maintained that 
as a result of a certain accident she had 
become permanently incapacitated and 
could not walk. In company with a pri- 
vate detective, the photographer shad- 
owed the woman until she went to a 
beach. There he took several hundred 
feet of film showing her playing ball. 
Needless to say, her claim was thrown 
out of court. 

Both movies and stills have been taken 
to clear up disputed points in patent 
cases. In this type of litigation, it is very 
helpful to have pictures taken in stores 
of actual sales of the products in ques- 
tion. Closeups are usually necessary. 
Moving pictures have also been widely 
used to illustrate the operation of ma- 
chines involved in claims. 

Photographs are almost essential in 
cases involving questioned documents or 
handwriting. Because pictures make 
clear what would otherwise be indistinct, 
every questioned document should be 
photographed immediately. This is spe- 
cialized work, but can be done by any 
competent photographer who uses care 
and intelligence. 

Perhaps the greatest advantage of pho- 
tography in document cases is that the 
writing can be enlarged and pieced to- 
gether for presentation. The enlarge- 
ments make differences and identities so 
plain that they can be seen even by 
judges and juries who are not trained to 
notice them. There is hardly a trial in- 
volving writing where enlarged photos 
are not produced and used as a means of 
comparison. You may recall the wide 


—_— FF 
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THOMAS O. 
SCHECKELL 

Dean, Pictorial 
Photography 





CHARLES 
KORB 
Commercial 
Photography 


at 


es 


od HOTOGRAPHY is more than merely a matter of 
ry - practise and equipment The world’s leading pho- 


t tographers will tell you that first you must have ex 
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JAMES E, 
SMITH 
Color 
Photography 



























pert guidance in developing an artistic sense of pictorial values compo 
“ sition * — and — q wig ay must learn, — eee —. SIEGFRIED F. 
1¢ instruction, how to use equipment and perfect a scientine tec nique whic 1 OFFENBACH 
fins will reproduce faithfully, clearly, vividly, the picture you SEE and want Portraiture 
J. to portray Chen—and only then—is practise worthwhile or equipment 
worthy of its cost 
a 
ed Leading Experts Guide You Every Step of the Way 
ll. [If you are ambitious to become a successful photographer, either for pleasure 
wn ir profit, the New York Institute of Photography now offers you an oppor MABEL E. 
tunity to be personally coached in every phase and “trick” of photography POTTENGER 
b yme of America’s best-known photographic experts. Soon you will find Greative Asalysie 
er Mihi or aR a 3 hd see ey gral re l aris ; ces : and Retouching 
I yourself proudly making the kind of photographs that leading advertisers, 
nt magazines and newspapers seek—photographs worthy of salon exhibition 
ry Whether you are interested in photography merely as a hobby—as for spare- HELENE 
“eS time earnings—or as a means toward a profitable career—you NEED the SANDERS 
am ind of painstaking, sympathetic training these men and women can give you! ak to bee 
yw Courses cover Commercial News, Portrait, Adver fising Motion Picture raphy 
ry. Color and other branches of photography 
sly . 
Ly RESIDENT COURSES: Conducted in our modern 
‘a- ’ ” studios. Day or evening No classes. You are taught 
IF YOU'RE “21 to 35 ndividually. Start any time 
Advice from the Army COLOR COURSE: Latest methods and modern tech 
in is that men in the nique of color work. Practical, learn-by-doing training Sanest 
'21-35'' class who can A a Tete : STERN 
; Air-conditioned color laboratories and studios with com- Motion Picture 
oI — - stent plete modern equipment and cameras. Expert 
ike (gst, to aeggiiedldy HOME STUDY COURSE: For those unable to come 
have better oppor - esti ys! : 
-” tunities than anyone to New York. Practical individual training closely su 
’ without the kind of pervised by the N.Y.I. faculty. 
be experience important OUR FREE BOOK “Photography for Pleasure or wit bnaten 
: to defense. New York Career’ gives full details. The coupon or a_ postcard 
pe- Institute can _ train brings you YOUR copy—without cost or obligation. NO pete 
any you in a few months! SALESMAN WILL CALL ON YOU! Write TODAY 
c NOW! 
are 
Se ee ee SaaS ee 
ho- ~ NEW YORK INSTITUTE OF PHOTOGRAPHY 
the s Dept. 99, 10 W. 33rd St., New York City NE VV Y (@)} 5454 INS' I 4 I T 'T F 
to- : Gentlemen: 
ge- i Please send me your FREE catalog. It is understood that no 
j Senora oF PHOTOGRAPHY 
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by a SO  owtko-sanoieus aoa eebacweaeenaee MIE = ew beeasneieeee cad : 
3 te : (Established 1910) 
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in- ‘ . ero rhe keesetebarebaeeeee . 
tool : e 10 West 33rd Street New York City 
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GUARANTEED PERFORMANCE 
VALUE COMPARABLE 
___ TO ANY $110.00 


\ ‘ 
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Read every fea- 
ture listed be- 
low of this 
wonderful pre- 
cision machine 
for schools, 
churches, 
homes, etc. 


AUTOMATIC LEVER RE-WIND 
REVERSE PICTURES 
COVERED REEL ARMS 

STILL PICTURES 

750 WATT LAMP 


+ + + + € 


SILENT FINGER MOTION 

f. 1.6. WOLLENSAK LENS 

SLOW SPEED FLICKERLESS PICTURES 

COOL LAMP HOUSE WHEN RUNNING REVERSE 
CENTRALIZED CONTROLS 

PILOT LIGHT 


*>-*s+ + + + © 





for free descriptive 

literature and the name 

SEND of nearby Keystone 
dealer who will gladly 

demonstrate the sensa 

TODAY uonal efhiciency of this 


new Projector 














AMERICA'S LARGEST PROJECTOR LINE 


KEYSTONE 


KEYSTONE MFG. COMPANY + BOSTON, MASS. 
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ne and ¢ ATE 3x ize 
36 exp. rol $1.00 
neluling Non-Scratch AGFA & 

PREME reload . 1.50 
18 exp. roll 60 
Including Non-Scratch AGFA SU- 

PREME reload . 1.00 
16 exp. r Split 120 or 127 - 38 
12 exp. roll (120 film er d to 4x4 75 
S exp. rol] (828 or Bant 35 
Roll film any size, including 35MM _ 18 or 

36 ex eveloping ly 25 
Order fr this ad TODAY! Or wr for 
FREE print, FREE mailer i FREE 

£ choot 





16 page book which gives secrets 
ing better pictures! 
iN TODAY-OUT TOMORROW SERVICE! 


SUPERLABS, 
Box 633-G ELROY, wisc. 
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use of such photographs in the Hauptman 
trial. 

Forgery by erasure usually can be de- 
tected by enlarged photographs. By tilt- 
ing the paper and letting the light hit 
it at an angle, the roughened surface of 
the paper due to the application of an 
eraser generally can be seen. Forgeries 
also can be shown in photographs taken 
by ultraviolet light, which discloses 
eradicated ink. 

In one case a document in question was 
so faded and yellow with age that it 
could not be read with the naked eye. 
Several hundred thousand dollars were 
involved and would have been lost, had 
it not been for an ingenious photog- 
rapher. He took a picture of the docu- 
ment through a yellow filter, which 
lightened the color produced by age and 
made the writing legible. 

For best effects in handwriting cases, 
it is usually advisable to set up the cam- 
era with the film parallel to the docu- 
ment. Otherwise distortion may result. 

The perfect photo of a document should 
give at least a suggestion of the paper 
texture. It should show every detail and 
gradation of shade. 

Now we come to the more distasteful 
phase of legal photography—the false or 
faked picture. Actually this is no more 
than perjury and is punishable as such. 

Photographs can be faked in many 
ways—by distortion in taking, by re- 
touching, by reversing the negative, by 
making composite pictures, etc. Gener- 
ally these picture forgeries are detected 
and the malefactors punished. 

In one recent case, the plaintiff was 
suing for damages to his car, which had 
been struck broadside from the left. In 
order to win his case, he had to prove 
that he was hit from the left. A veritable 
bombshell hit the courtroom when the 
defense introduced a picture of plaintiff's 
car showing the damages on the right 
side. The fraud or error was revealed 
when the plaintiff's attorney, through the 
testimony of an expert photographer, 
showed that the negative had been re- 
versed. 

A number of retouching frauds have 
been exposed. At least one photographer 
who swore on the stand that his picture 
was a correct representation of the scene, 
although he had retouched the negative, 
was penalized for perjury. 

The truth is the important thing in 
legal photography—as it is in all legal 
testimony. Pictures that are taken for 
presentation in court must show clearly 
the points that they are intended to 
prove. Distortion and tricks are out, but 
don’t fail to use every legitimate means 
to make your photographs illustrate what 
really happened. When you take pic- 
tures that may be presented as evidence, 
use your camera carefully Discover 
your own mistakes—before the opposing 
counsel points them out to you.— 


—When you have an important picture 
to take and are not certain as to the ex- 
posure required, make three shots. Give 
one the exposure you think is about right, 
another twice as much, and the third one 
half as much. One should give a printa- 
ble negative — 
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44 44 
STURDY “ QUICK-SET TRIPOD 
Can’t Slip or Spread 
3 Sections * 24%" Telescoped ® 57” Extended 
For movie and still cameras it is practical, $ 75 
efficient. dependable. Quickly extended or 


telescoped 
With ‘‘Quick-Set’’ Pan Head $15 


Illustrated Booklet, ‘‘For Better Picture 
FREE! Making A postcard addressed to Dept. 
P-12 will bring your copy. 
Whitehall] &; 
1 I B dl Company 
1755 Diversey Parkway Chicago, IIL. 











KODACHROME SLIDE-VIEWER 


(BATTERY OPERATED) 








LIGHT UP YOUR POSTPAID 


KODACHROMES § 
PERFECT LIGHT 00 Reve 





OURCE iT) 
SOURC COMPLETE 

POCKET SIZE (No c.0D) 

10 Day Money Back Guarantee It’s « 

No Questions Asked 

Displays your color slides or frames your favorite grap 
transparency. Complete with bulb and batteries. ture ; 
Uses flashlight batteries and bulbs obtainable any- 


where. Postpaid in U.S.A. on receipt of $1.00. 


VIEWER SALES COMPANY |”. 


1206 Bryn Mawr Ave. Chicago, Ill. Coase 
- defir 


YOUR OWN PICTURES] 9 :-:: 
MAKE THE BEST XMAS CARDS (tem 








Make it a really Merry Xmas with holiday Usin 
greetings made from your own pictures and your 

own design or from one of the many colorful and lume: 
brilliant designs Argonaut has created for you 50 
The superior results attained in these laboratories Ow 
in all the photo-finishing services assures you ouly ] : 
the finest ens « 
Send vour negatives or write today for special Xmas conce 


offer, price lists or other information 


53/1 
ARGONAUT cienc 
PHOTOGRAPHIC LABORATORIES 


lamp 
162 E. Fort Lee Rd., Teaneck, N. J. 


to yo 
Satio1 














ADD WARMTH AND BEAUTY 


TO YOUR PRINTS @, 
604 pn, 
7S) 











Now add life-like 
warmth and person- 
ality to your prints. 
Golblend toner pro- 
duces a limitless range 
of rich brown tones. Only one solution! 
One tray! No heat. No unpleasant odors. 
Simple and easy to use. Order from your 
dealer or send $1.00 for 2 oz. bottle and 
list of developing out papers suitable for 


toning process. 


GROSS PHOTO SUPPLY CO. 


DEPT. G-P ~ 1501 WEST BANCROFT STREET, TOLEDO, OHIO 








901 
Lan 
S54] 
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Any size border you wish on your prints! That's one of the big 
features of the Lafayette Easel. It has separate margins. Fittings 
on margin release are phosphor bronze—long wearing. Spring 
tension clamps hold 2” masking bands parallel to top and sides 
at all times. Full etched scales are graduated in 4%” for full 
11x14” prints. Easel lies flat. One piece frame stamped out of 
solid metal, and finished in baked photo enamel. It won't chip 
or crack. You cannot match this easel for the price. And the 
price is low. Two models: Shpg. wt. 12 Ibs. 
SUPERIOR ae $4.29 
ECONOMY (same as above but without $ 
marginal release device) er 3.49 
a 


COMPLETE 

ROLL FILM 

DEVELOPING 
KIT 


Contains everything 
you need to develop roll film from 35 mm. to size 
116. Includes Lafayette’s Adjustable Roll Film 
Tank—all operations, except actual loading, may 
be carried on in full daylight (confflete instruc- 
tions for tank development). Also, Lafayette Mini- 
grain special fine-grain developer—make up to 32 
oz. of solution; one can Acid-Hypo for preparing 


1% gallon of fixing bath. Shpg. wt. 5 lbs. 4 
An outstanding buy at . 2.49 
complete 


ye 
Meg herousers 
DOUBLE PROTECTION at half 


the price you’d expect to pay 
for these glassine film enve- 


AT THESE 


=Lateydle 





Revolutionary new 


“HI-LITE” SPOTLIGHT 


Ww 
AE 
It’s easy now to get perfect photo- 


/9 i 
graphic lighting for your portrai- 


ture and studio color work. Lafayette’s revolution- 
ary new “Hi-lite” Spotlight with micro-focusing 
control regulates the light beam from a sharply 





defined spot to diffused flood (with an infinite 
variety of exact adjustment in between). Specially 
designed 3200° Kelvin color temperature lamp 
(temperature recommended for Kodachrome). 
Using a lamp with a light output of over 4750 
lumens, efficiency is equal to many ordinary 400- 
500 watt spotlights. Heat-resisting Pyrex Fresnel 
lens and chrome plated non-tarnishing brass beam 
concentrator prevents color fringes. Measures only 
53 16x334x434”, despite its power and high eff- 
ciency. Complete with 200 watt, high efficiency 
lamp and adapter to attach the Hi-Lite Spotlight 
to your tripod. Shpg. wt. 8 lbs. A sen- | 589 


sational value and yours for only 
yy, 


901 W. JACKSON BLYD., CHICAGO, ILL. * 265 PEACHTREE ST. 
| 110 FEDERAL ST., BOSTON, MASS. * 24 CENTRAL AVE. 
~542 E. FORDHAM RD., BRONX, W. Y. BI 


BC Please Rush FREE Camera Catalog. 


You can locate any film instantly 
when you keep them neatly—and 
safely stored in Lafayette nega- 
tive files. These are sturdy, one- 
piece cases designed to withstand 
years of service. They come in 
three sizes: No. 1 for 35 mm. and 
Bantam negatives; No. 2 for vest 
pocket size (127) and No. 3 for 
116 & 120 films. All sizes, shpg. 
wt. 2 lbs., each $1.59 
EXTRA packets of 100 glassine 
envelopes plus index cards (spec- 
ify size). Shpg. wt. 8 ozs...59c ea. 


~~ 


‘eR SEND FoR YOUR COPY OF THIS FREE 
aa, 


lopes. Contain no harmful oils 
or chemicals. Permanent pro- 
tection for your negatives. 
Conveniently thumb cut. Shpg. 


wt. 6 ozs. 

Sizes: 100_ 
234x235," 39c 
234x3 ¥/," 39c 
33/4x43/," 49c 
4\/gx5!/," 54c 
5!/gx7!/," 79¢ 


200. 
69c 
69c 
89c 
98c 
$1.44 


ZN book of sensational values in photography. Save 


As 
Ze 


\ x 2A money — get to know Lafayette service. Mail 


coupon TODAY! 


oo a ee ee ee ee ee ee a 


to) 
LAFAYETTE CAMERA 


Dept. 48M—100 Sixth Ave., New York, N. Y. 


[] | enclose $ 


NAME 
ADDRESS 


CITY 


. Please Rush my order. 
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“‘Impurities in tap water 
are unkind to your 


negatives and prints” 








Het aT 





ixing Chemicals’ $3.00 


| ° 
~ Washing nen 
For Color Wo complete 


The five screens and patented Cellulo discs con- 
tained in the Foto-Pure Water Filter provide 
water from your own faucet that’s as pure as 
spring water. Operates correctly, on any fau- 


cet, regardless of the water pressure. Saves 


cost of buying distilled water. Pays for itself 


in avoiding damaged negatives and prints. 


Ask your dealer for the “ 
Write for folder. 


20-Minute Test.” 
Made in U. S. A. 


ELKAY PHOTO PRODUCTS, Inc. 


303 Washington Street Newark, New Jersey 

















CAMERA FANS 


Here ARE 


EAL BARGAINS: 


Our stock contains thousands of camera and movie 
items of every description. 
Special—Kodachrome adapter for Super B 
$97 “Ce ger i 
enlarger 
f:2 
fea & Contax anniv 
Contax 28mm lens 
5 Contax Magniphot enlarger 


less lens 
> 9 


All sizes, speeds, grafiex and views 


Write for FREE BARGAIN BULLETIN 


WELLS-SMITH ..... :02 


71 EAST ADAMS ST., CHICAGO 
%% Block from Art Institute 








Pictures | Hate 


(Continued from page 29) 


























vites you to photograph it because of 
qualities that are something else than 
pictorial and visual. In a word, it is shot 
to please you and not the pyblic. 

These false pictures appear in endless 
variety, of course, but with a little study 
we can trace them back to just a few in- 
fluences. The following nine seem to 
cover the ground pretty thoroughly. 

(1) The numerical influence, producing 
pictures in which the interest is spread 
over many similarly interesting factors. 
A picture like the one of the mantelpiece 
with numerous ornaments would fall into 
this category. So also would the com- 
plicated landscape. 

(2) The celebrity influence, which re- 
sults in photographs of interest only be- 
cause of the fame of their subjects. 

(3) The price-and-quality influence, 
tempting photographers to rely on the 
craftsmanship or quality of the material. 
The fashion-plate belongs in this class; 
so also do many pictures of architectural 
subjects. 

(4) The grandeur influence. A photo- 
graph of the whole sweep of Grand Can- 
yon, for example, fails utterly to give any 
impression of its size and magnificence. 
Viewed objectively, a picture of this sub- 
ject matter reveals about the same struc- 
ture as a slab of bacon—and gives about 
as much impression of grandeur. 

(5) The color influence. Photographers 
frequently fall prey to the impulse to 
picture brightly-colored subjects, even 
though they may look drab in mono- 
chrome. A garden that is a flaming mass 
of color looks like a dull mess of noth- 
ing in particular when it is converted 
into a black-and-white photograph. And 
many promising models whose charm is 
largely due to their vivid coloring become 
very commonplace girls under the cold 
scrutiny of the camera. 

(6) The historical influence, which 
leads the photographer to take pictures 
which are interesting only because of the 
historical associations of the subject mat- 
ter. To this category we may consign 
the ten thousand pictures of the Taj Ma- 
hal that have come back with travelers 
from India. 

(7) The personal-sentiment influence, 
resulting in pictures of a familiar type. 
In this classification belong such things 
as snapshots of the “one and only,” of 
grandmother on the front porch, and of 
the baby in his bath. 

Notice that I do not exclude sentimen- 
tal pictures, but merely those in which 
the sentiment is narrowly personal. Sen- 
timent, of course, may legitimately be 
the theme of a picture. Some of the 
most effective and best loved pictures are 
sentimental. But it is not the personal 
feeling of the photographer that makes 
the picture; the only important sentiment 
is that of the person who looks at it. 
The photographer may have a strong sen- 
timental attachment to the subject—it 
may be his child, his sweetheart, his 
grandmother—but unless the person who 
looks at the photograph feels the senti- 


DEFINITELY ESSENTIAL... 


To anyone who looks towards color for prog- 
ress in the future, Fotoshop’s 


HAND BOOK OF COLOR 
PHOTOGRAPHY 


will appeal, constituting the greatest single 
source of general information and specific 
formulary in this field. With over 120 pages, 
packed with valuable data and material, 
this book may be had for $1.00, refundable 
with $10.00 purchases. If after 10 days you 
don’t think it well worth the price, we will 
gladly refund your money. 


“The Nation’s Color Headquarters” 





Dept. P12, 18 E. 42nd Street, New York 


SPEEDO 


PRINT DRYER 


With New Improvements 
At No Increase In Price 


An air conditioned print dryer using a warm air 
blower system. More than 6 square feet of dry- 


ing surface. 
PRINT 


GLOSSY DRYER 


Entirely new Dr y er, fastest on the market. 
Thermo-dynamically controlled. Can't scorch or 
burn. Priced under $10. Write for free details. 


GENERAL DEVICES CORPORATION 

















3125 Lookout Circle, Dept. 212, Cincinnati, O. 





FINE 
GRAIN 


enlarged Ss 


Any 36 exposure roll of film 
fine grain processed and each 
good negative enlarged 7. -* 
roximately 3” x4” on single 
Lact ore glossy paper for only 1.00 

8 EXPOSURE ROLLS developed and enlarged 
to twice original negative size for 


Booklet when you order 


MINILABS 


Box 485 MADISON SQUARE P.0. NEW YORK, NY 


30 MM FILM 


developed sno 
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SYNCHRONIZER 


You don’t necessarily need 
an expensive camera to make 
good pictures of the family 
around the Christmas tree. 
All you need is a y Syn- 
chronizer, that will fit most 
any camera that uses a cable 
release. 
Comes complete with Synchronizing 
Switch, Paraplanatic Reflector, Bat- 
tery case including batteries, base 
plate and tripod screw for attaching 
to camera, tester, adaptor for Mighty 
Midget Bulbs an instructions. 
Guaranteed. 

rite for circular and nearest dealer. 

Patent No. 2.047.877 
Price jy $6.00 

LEY PHOTOLITE CoO. 

1627 Carmen Ave. Chicago, tll. 


B GUARANTEED—To read lower 
@ lowlight and higher highlight in- 
i tensities more accurately than any 
& other Meter....regardiess of price. 





Ve> ie: -0; /o -0; 10> -0> 0 3e. “@> 10 bp: *e- 6 e--0- p- 0. 4 


oo er ee em, | 
ELECTRIC EXPOSURE METER 
For Stills or Movies 
Ask your dealer...or write 


PHAOSTRON CO. «+ 


BRA, rorya 





ALHAM 








AHARRISON FILTERS 
y ... Add sne@p to your photos — long 
used professionally by leading Holly- 
wood Studios. 

Send for new free folder on simplified 
“Filter Photography.” 

Read the “Mystery of Filters"— only 








25c in coin or stamps. 


“HARRISON & HARRISON 


835! Senta Monica Boulevard + Hollywood, Californie 
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in 8 or 16 m. m. films while projecting. 


SCOTCH PHOTOGRAPHIC TAPE seals with slight pressure 
—no water required. Is fully opaque, flexible and can be used penrentemariapaamecineiaiamheetied 
over again. Easy to apply and remove — will not injure negative. MINNESOTA MINING & MFG. CO. 


| “ SAINT PAUL EX MINNESOTA 
Why not take advantage of the hundred-and-one uses for Scotch : 


Photographic Tape in your darkroom. Get a roll today at your 
photo supply store or send coupon. 





Gentlemen: 
Please ship the items I have checked: 


1 Roll Scotch Photographic Tape 
2 || Ea 


pes . IB en 
SCOTCH CELLULOSE TAPE ic aa ; 


in NEW Utility Dispenser 


Seals with a touch of the finger— 
no water required. Made of heavy- ile 
weight Dupont “‘Cellophane”—fully _— 
transparent. 


Name 








® For sealing prints in mat folders me rome 
® For hanging exhibition prints 

© For mending torn prints and papers 
® For sealing packages and envelopes 





Dealer’s Name 











GIFT CAMERAS 
ON TIME PAYMENTS — 
NO CARRYING CHARGES! 


Give Cameras and Camera Equipment tis 
Christmas 
Wards —first with our low prices, and again 
on our liberal Time Payment Plan with NO 
CARRYING CHARGES. On cameras 
equipment you pay the same price whether 


You save money two ways at 


and 


you pay cash or use terms which range from 
$2 a month on a $10 order to only $8 a month 
on an order of $100. Send for Wards big FREE 
Camera Catalog NOW! Page after page fu 

of nationally 





famous cameras and equip- 


ment. Everything you have always wanted 


to buy 


Mail the coupon TODAY! 


MONTGOMERY WARD 


CHICAGO @ BALTIMORE @ ALBANY © KANSAS CITY ® ST. PAUL 
DENVER @ FT WORTH® WVEL 


OFFICE STATE 
Leese eee eee eee eS 


1 E@®PORTLAND® atte 
MONTGOMERY WARD—Dept. PD40 
q Mail to Wards nearest wte#il Order House listed { 
| above 
Please rush Wards Free Camera Catalog | 
§ NAME j 
i Print or Write Name and Address Plainly 
STREET ! 
§ ADDRESS Route Box 4 
— post i 


| 





No pre-sizing or final fixing necessary An 
entirely new medium for a fee 
i 


graphs, transparencies and slides. t con- 
tains eight colors, in the form of processed 
cotton which is twisted around the end of a 
stick, moistened, and then applied cto print 
Kit includes receptacle for water; erasing 
fluid; sticks for making swabs; instruction 
booklet and white permanent-record pencil 
Price of Complete Kit. $1.25 
W rite for Details of ’’Photo Coloring Contest’: 


At all Leading Dealers 


LNG 


425 FOURTH AVE. NEW YORK CITY. 
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ment of it, it has no value as a picture. 
On the other hand, the photographer may 
work with two models he feels are an in- 
sufferable brat and an unpleasant old 
woman, and yet by his representation of 
them leave the beholder in a warm glow. 

(8) The stunt influence. Many pic- 
tures are notable merely because of the 
difficulty or danger involved in securing 
them. The majority of action shots and 
candid camera efforts can be placed in 
this classification. 

(9) The concerted-thought influence. 
Also among the pseudo-pictures we must 
place those which are simply imitations. 
There are fashions in pictures just as in 
all other matters, and a good many peo- 
ple make pictures of certain types and of 
particular subject matter only because 
other people are making them. So it 
happens that various eras in photography 
are clearly marked by the use of mo- 
notonously fashionable subject matter. 
Choice of subject matter frequently be- 
trays the photographer’s own stage of de- 
velopment, and reflects pictures he has 
been looking at most recently. 

This imitative tendency, this adherence 
to currently fashionable subject matter, 
is probably the strongest influence in the 
production of pseudo-pictures. Let us, 
therefore, take a brief survey of some of 
these past and present fashions in pho- 
tography 

Around the turn of the century and 
for a decade afterwards we note the 
flourishing of the Soft Focus school. Soft 
focus represented an effort—by means of 
uncorrected lenses and other diffusing 
devices—to escape from the rigid realism 
of the photographic medium and to se- 
cure broader and simpler forms. Forms, 
however, instead of being made simpler 
and broader, were converted into weak 
and unsubstantial masses of cotton wool, 
and the whole effort led to a denial of the 
essential qualities of photography. 

Thoroughly outmoded and generally 
discredited now, the Soft Focus fallacy 
was of wide influence in its time. Pho- 
tographers we never would suspect of 
such inclinations accepted it with enthu- 
siasm. The record even shows the youth- 
ful Edward Steichen among those making 
gently fuzzy landscapes. 

Nearly coincident with the Cotton Wool 
school was the period of the Wishy 
Washy Nude. These creatures were as 
nearly sexless as excessive languor, ane- 
mia, crepe de chine, and diffusion could 
make them. They usually lurked anx- 
iously among the willows or shivered on 
the banks streams. At the time of 
their greatest vogue, they blossomed by 
the dozen in every salon, and every virile 
photographer had a few in his collection. 

More nearly contemporary is the Josh- 
ua Tree period. These uncomfortable 
looking vegetables usually were pre- 
sented in stark silhouette against a sunset 
sky. A few of these prints were inter- 
esting and decorative, but they were 
quickly done to death. Enough’s enough 
—particularly of Joshua Trees. 

Also recent, but now happily on the 
wane, is the Moth Ball epoch. During 
this time, everyone seemed fascinated 
with patterns of moth balls, sugar cubes, 
nails, and similar small and annoying ob- 
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- 
“Built to take it” 


Samson All Wood Tripod 


Priced 
below 
worth! 


*5.50 


oa 








dollars 
its real 





Made of specially selected, seasoned 
hardwood, hand rubbed to a clear, beau- 
tiful finish. Holds even the larger studio 
cameras without tipping, swaying or vi- 
bration. Sure-grip locking device, with 
controlled leg spread. Closed, it measures 
34 inches . . . extended, it measures 60 
inches. Single extension legs have rub- 
ber pads to prevent slipping. Weighs 
only 4 lbs. 6 oz. 


Order Yours Today! 





* 


HENRY HERBERT? 
vi 


483-485 Fifth Avenue, New York, N. 





AGFA CLIPPER  FLASH- 





G 

GUN, BODY RE- 

LEASE & TESTER. $2.95 
NEW STYLE_AGFA CLIP. 
PER CAMERA—WITH 
FLASHGUN, BODY RE- 
LEASE & 
ae $7.45 
SYNCHRONIZED AGFA 
CLIPPER SPECIAL FLASH: 
GUN, BODY RE- 

LEASE & TESTER. $4.95 


MINIATURE SPEED GRAPHIC BACK 
SHUTTER WIRELESS FLASHGUN $5.45 


Check, Money Order, or Cash Prepaid 
MONEY BACK GUARANTEE 
DORN’S PHOTO SHOP 


18 Wallace Street Red Bank, N. J. 








PHOTO 
ENLARGER 


Money 
REA 


$94 


back guarantee. A 
L Photo Enlarger that 
does fine work. Focuses auto- 
matically. Also COPIES and 
has a Contact Printer z 
touching Table. : 
circular free. Only $5.94 com- 
plete An f.5 achromatic lens 
included. 

With an additional 
inch foca ength 
MAT LENS $7.94. 


IDEAL-H 
148 West 23rd St., New York 


F6.3, 32 
ANASTIG- 











Photography 
ey < 












PLEASURE or PROFIT 


Prepare for profitable business or 


fascinating hobby, at home under 
cuidance of qualified instructors. No previ 
ous experience necessary, common school 
jm education sufficient. Many earn while learn 
ng. Our practical studio methods also quali- 
fy for well-paying positions upon gradua 
tion. Send pon below at once for free 
booklet “Opportunities in Modern Photos- 


raphy particulars and requirements 
—_— _—- 

AMERICAN SCHOOL OF PHOTOGRAPHY , 

3601 Michigan Avenue Dept. 2269 Chicago, ti. 

Send booklet, “Opportunities in Modern Photograpey-” full particulars 

und requirements 


State.. 
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2 2 2 ee A Oe Se ee a 
To Get Your 


Send This Coupon Today! “camera: 


THE PEPSODENT COMPANY, Dept. 4312 
6901 West 65th Street, Chicago, Illinois 

Send, postpaid, a“ Cub” Candid Camera. I enclose 15¢ (cash 
do not send stamps) and carton from a package of Pepsodent 





Not a Toy! Not a Plaything! 

Ultra- Compact Size . . . Amazingly Efficient . . . Precision - Built 
ASH- 
95 OW many times have you wished see why we say that it’s the biggest 
LIP Soap ; ; AND CARTON FROM 
[ITH you had an inexpensive camera money’s worth you’ll ever buy! 
_ to lend to friends who want to go Here’s all you have to do: Go to ANY PEPSODENT PRODUCT 
45 snapshooting . . . yet can’t be fully your store today. Buy a package of 
cay trusted with an expensive camera? Or Pepsodent Tooth Paste, Tooth Pow- 
95 perhaps the children in the family der, Liquid Dentifrice or Antiseptic. 
45 want to do “like Daddy does.’’ Or just Take the complete carton and mail it, LOOK 
a camera to toss into the car, take to together with your name and address | 

the beach where you wouldn’t want to Pepsodent, Chicago. Enclose 15¢ At These Features 

to eapedgeein costly equipment. . in cash (no stamps). Be sure your of Sibi eonalen Quema- ai 
OP Here’s the camera for those odd jobs name and address are written plainly. polished lous 
N. J. for only 15¢ ! We don’t apologize for That’s all. Your camera will be mailed : : 

caer : Bh oa Y Negative size 1") ,, x 1'/s 
= it! We recommend it! Get yours and you, postpaid, in a few days. ste a 
4 Zs Y Fixed focus 
fred a Sears OF THE FINE PICTURES YOU GET! V Bye-level view-finder 

A (NOT RETOUCHED IN ANY WAY) / Davide toading 
hat ? 
and ; ¥ Y Durable plastic case 
: ~ a Y Uses Standard EASTMAN 
i { Pie, . KODAK FILM No. 828 
” ' --.and Many More! 
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it’s THE  eoreR ENLARGER 3 | 


MEASURES ITS VALUE IN PRINT QUALITY 


oo negatives grow into big, beautiful, thrilling pictoral pic- 
tures when you use a Solar Enlarger. Minute details in the 
negative assume pictorial significance when enlarged the Solar 
way—through adjustable condensers and a straight line optical 
system that lay a high fidelity image on the easel—with true 
contrast and true tone values. If it’s in the negative—you al- 
ways get in a Solar Enlargement. Eight models cover negative 
sizes from 35mm to 5x7 inches. 


MORE THAN AN ENLARGER 

Interhangeable with the Solar light reflector is a camera back 
that converts your enlarger into a camera. You can use it for 
portraits, still-life, table top, copying, photomicrography, etc. 
Remove the entire enlarger head and attach your camera for copy- 
ing, macrography, etc. A Solar will quickly prove your most 
valuable piece of darkroom equipment, Prices start at $39.50. 


Valuable enlarging Treatise PP1240 FREE 


_ BURKE & JAMES, Inc., ( (3; 
1IT’S A GIFTS 


UNITED’S TIMELY VALUES MAKES] 
XMAS BUYING EASY * 
DOLLINA 35mm CAMERAS—Range Finders 








































Super Dollina F 2 Schneider Xenar ° $ 72.50 
Super Dollina F 2.8 Carl Zeiss Tessar . S 
Dollina III F 2.8 Carl Zeiss Tessar eee 9.50 
“ Dollina II F 2.8 Carl Zeiss Tessar eeene 48.50 
Dollina II F 2 Schneider... . ° cere 59.50 
Dollina O F 4.5 lens Somes ° 12.95 23 | 
Pd Dollina O F 2.9 lens Compur . 21.50 = | 
Perfex 44 F 3.5, $21.50. Perfex 55 F 3.5 27.50 
Perfex 55 F 2.8, $37.50. Argus C-2 F 3.5 17.95 # 
8 F3.5 Flash Gun ese - 
u « ‘ 5 








rus C 
Retina I Chrome 





F 3.5 lens 37.50 
Duo 620 Chrome F 3.5 lens ° - 39.50 
Weltur C.Z Tes. F 2.8 Re. Fd . . 97.50 
7 Weltini—Rangefinder 35mm—F 2.8 Tessar. . 89.50 ; 
”@. Weltini—Rangefinder 35mm—F 2 S = 
I 


chneider. a + 
Argus . 41.5 SPECIAI . 8.9 









| eur acon IMMEDIATE DELIVERY 
‘ REVERE Camera, ‘3's $29.50 


PPPS $59.50 














BINOCULARS 
= 8x30 Zeiss Deltrentum coce se OO.00 I 
8x30 Zeiss light weight ° 67.50 
B 8x30 Deitz Binuxit light weight . . 62.50 ; 
ta «68x30 Colmont light weight ceeve 32.50 
8x30 Maxim light weight 19.95 


MINIATURE CAMERAS 


Con a eo csteEe Ses tn © x. 1.5" 267. 4 | Uses new principle; sprays water from above, pro- 
Le ; F 2 lens ; 117.50 | ducing whirlpool action; hypo-saturated water re- 
90mm lens F 4—Leica ; cove OF 

35mm Wi« ~fl 5 . ° 


| moved from bottom of basin; prints quickly washed 
without damage; price, 12” size, $3.95; 16” size, 
$4.95; 20” size, $7.50. On sale at photo dealers. 
Free catalog describing this and other photo products, 
Dept. 3, THE HALLDORSON COMPANY, 4500 













r 13.50 
§ Send for our 1 REE CONFIDENTIAL BARGAIN BUI Ravenswood Ave., Chicago 
t LETIN ch of many real fine bargains. Just 
in time for Shete stn 1s shoppers All Gift Packages 
will be wrapped w ith all the Trimmings. A large } 
are ensive < *k of aw _ d Used Cine A mei 
ven t h with u once for our prices. 
LIBERAL PRADE IN ALLOW "ANCES. Mail Orders P 
f promptly filled. 
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of the year is now to make Tri- RY THEM ON YOUR CAMERA 
color Pigment Prints, the process Published in serial form—Series 1 now on sale 





AMATEURS! 


“Get more kick" 
out of using your 
camera during the 
winter months at 
home. Make beauti- 
ful, interesting and 
dramatic pictures, 
such as the example 
shown here. 

Learn picture making 
by the simplest and 
most economical 
method, the ‘'PHO- 
TO - HOBBYGRAM" 
way. 

Series |—é skillfully designed instructive folders, 
containing unusual examples of Portrait, Still- 
life and Table-top photography, with complete 
instructions and diagrams, originated by Dorien 
Basabe, one of America's ag oy photo-illus- 


Eastern Distributors trators. Price $2.00, Canada $2 
Sent post paid on receipt of money order or 


THE COLORGRAPH CO. || «as. Address 


18 Gibbe Se, ROGMENTER, 06. ¥. | Lace bee Gee ne 


U A. Dept. PP 


used by all leading color photog- 
raphers! 


color prints 


with the new Devin Print Kit are 
really easy. Most complete unit, 
$13.50. Also send for latest edi- 
tion of Devin Instruction Booklet 
on pigment printing. Only 50c. 
Order direct from: 
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jects. As mere academic exercises in 
§ eo pemgee rendering, they may have 
had some justification, but there was not 
a genuine picture in all the tens of thou- 
sands that were made. 

Still another pictorial fashion that was 
amusing at first was the Frog’s Eye View 
You could recognize a photographer in 
those days by his prostrate posture, and 
we were treated to the same depressed 
view of everything from the Empire State 
Building to the kitchen sink. Closely 
related to the Frog’s Eye View was the 
Angle for Angle’s Sake. This was fun for 
a little while, but we quickly tired of 
trying to solve these puzzle pictures. In 
many cases it was only by the exercise 
of much ingenuity that we could figure 
out just what they were all about. 

For some years we constantly encoun- 
tered pictures representative of the Egg 
Beater-Rat Trap school of photographic 
endeavor. A certain group of workers 
was interested in exploiting the capac- 
ity of the pure photographic process for 
rendering differences in texture. For 
their subject matter they frequently used 
casually assembled vegetables and kitch- 
en utensils, which they photographed 
with 8x10 cameras at small apertures. 
The work of a few of these “Purists” 
(notably Edward Weston) had pictorial 
qualities as well as outstanding technical 
excellence. Most of their imitators, un- 
fortunately, simply aped their subject 
matter and produced neither good pic- 
tures nor good photographs. 

The most recent photographic tendency 
—of which most of us have already had 
enough—is of a proletarian propaganda 
nature. Asa result of certain WPA cam- 
era projects and of Margaret Bourke- 
White’s photographic slumming, we have 
witnessed the rise of a flood of social- 
conscious shots of under-nourished chil- 
dren and dirty kitchens. As records and 
as social propaganda these photographs 
undoubtedly have their uses, but most 
of them are completely lacking in picto- 
rial value. Indignation has been the mo- 
tivating force of many excellent works 
of art—Goya’s Disasters of Wur, for ex- 
ample—but to create pictures indignation 
must be expressed in pictorial terms. 

A general photographic tendency, which 
recently passed through a crisis but now 
is declining, is the Camera Fidgets. 
Amateurs of all times have been affected 
somewhat by the Camera Fidgets, but 
the recent and present vogue of the min- 
iature camera has put the affliction on 
an epidemic basis. The person afflicted 
with the Camera Fidgets finds himself 
compelled, whenever he has a camera in 
his hands, to take, continuously and un- 
ceasingly, shots of anything and every- 
thing that comes along. It is a jittery 
condition of the finger controlling the 
shutter release which causes one to shoot 
for the mere sake of shooting. It leads 
the sufferer eventually to the verge of 
bankruptcy and complete disgust with 
photography, and is responsible for clut- 
tering the salons with prints that provoke 
no other reaction than blank wonder as 
to why they ever were made. 

Summing up, we find that many would- 
be picture makers fail to produce real 
pictures because they habitually try 
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Save with Service 


ONLY!,DOWN 


—BALANCE ON 
EASY TERMS 





Absolutely No Interest, 
Carrying Charge or 
HIDDEN EXTRAS 


KEYSTONE 
K-8 


A Precision 8mm 
Movie Camera to Slip 
Into Your Pocket! 


For taking full 
movies this handy little 
camera 
ultimate in simplicity 

it embodies all features 
required for taking 
movies even under most 


color 


represents the 





difficult conditions. Its 

Velostigmat lens as- 

sures crisp, sparkling re- 

sults Precision built 

ONE YEAR FAC- 

TORY GUARANTEE 
With £/3.5 lens. ........- ; $26.50 
With f 27 lens ee owes ; $34.00 
With f/1.9 lens $57.00 
The only camera equipped to give you the economical 
feature of using either the single width 30-ft. Agfa- 
Keystone Film or the regular Eastman Double 8 in 
black and white or Kodachrome Color Film 


KEYSTONE ssa 


CC-8mm 
300 Watt 
Projector 


For Black and 
White or Color 





Projection 

®Adjustable Tilt 

®Universal 115 Volt 

Mot r ®*S peed Cc m- 

trol. *Separate Light 

= Ww teh ball | Tr ced 

Draft Ventilatior *Efficient Condenser Lens 
Syvsten ep lished Reflector Accurately Placed 
*Special Retainers Eliminate Belt Loss. Solid 
Die Cast Body ®PDouble Blade Barrel Shutter 
~) iality Pr jection Lens. ®200-foot Sp | fur- 
nished. “The Projectors can handle 400 feet of 
Filn ®Attractive Metallic Wrinkle Finish 
®Electric Film Rewind. “Manual Framer. ®Sim- 
plified Threading ®No Vibration 


With f 1.85 Lens 
Fully Achromatic 


MODEL C-8 -200 WATT 


With f 2.8 Lens $24.75 
PAY ONLY |, ON DELIVERY 


Fill out the coupon below 


$29.75 


and pay only ‘, on de 


livery of your Keystone Camera or Projector and 
balance in three monthly payments 
you deal directly with us. 


No charge for 
credit 


10 DAY TRIAL 


PA-12 





Service Camera Corp., Dept. 


1093 Sixth Avenue 


New York City, N. Y. 


& State 


See our ads on pages 122 and 139 
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please only themselves. In thus pleasing 
themselves, they are very apt to fall vic- 
tim to nine insidious non-pictorial influ- 
ences which lead to waste of time, effort, 
and material on subject matter incapable 
in itself of yielding pictures. 

If any of these influences is directing 
the aim of your camera, you certainly 
will wind up (at best) with only a pseu- 
do-picture—something which looks like 
a picture, but isn’t. 

(Here, Mr. Mortensen has exposed what 
he terms the falsely alluring aspects of 
subject matter. Next month he will take 
up its truly pictorial qualities.—Ep.)—™ 








Camera Weather 


(Continued from page 39) 





miliar with it, because it seems to lack 
interest—it has the best photographic 
possibilities. And he goes after it. 

One photographer waited two weeks 
for a certain type of cloud to appear be- 
hind the steeple of a church next door to 
him. The cloud came, with the sun in 
just the right position; the photographer 
took the picture—and so far has sold it 
to some half dozen magazines. Your 
chances are plentiful, too, and there is a 
singular fascination and satisfaction in 
this type of planning and executing. 
Outdoor photography is really unlimited. 

We all admit that it takes patience to 
get an unusual picture. A dusk must 
be just the right kind of dusk. Silver 
ripples must be on just the right kind 
of lake, with just the right surroundings. 
It is necessary that you see these effects 
in your mind’s eye first. Only then can 
you go scouting around for the right lake 
and the right subject to place under the 
softness of the dusk. “How in the world 
did you ever get that picture?” exclaim 
your friends. You tell them that you 
posed the weather—and then it will take 
you a long time to explain what you 
mean by posing the weather. 

Freak weather, such as sudden extreme 
colds, heavy rains or snows, will present 
you with ready-made possibilities. Some 
marvelous effects in lightning have been 
secured by alert cameramen. 

One thing you should not forget when 
you start planning your picture and pos- 
ing the weather is that many photographs 
are greatly enhanced by the presence of 
a human figure. A scene is a scene, and 
a very good scene it may be too, but 
with a human figure in it a story is told, 
significance is added, the whole picture 
offers more appeal. In short, when you 
see a human figure in a picture you are 
quick to yourself with the 
scene; you automatically tend to place 
yourself in the place of the figure. Thus, 
you enjoy the scene more. Do the same 
thing in your pictures; produce a 
special effect upon your audience, both 
in posing the weather and in posing a 
figure. Consider every element in its 
relation to all other elements. 

Perhaps an inherent ability, inborn 
judging power, is required. If so, it can 
be acquired to a sufficient degree through 
practice. Perhaps a great deal of pa- 
tience is needed. If so, and if you haven't 


associate 


own 
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IHAGEE DUPLEX 


This camera of exceptional value has made hosts 
of friends amon; both amateurs and professionals— 
produces be autiful results! 

Precision- ‘made and equipped with Steinheil Uni- 
focal f 4.5 Lens and Compur Shutter, it takes 9x12 
em. film packs, plates or cut films (in sheaths). Has 
rising and falling front, side swing adjustments 
double extension bellows and brilliant reversible 
finder with spirit level 


A LOT OF CAMERA VALUE FOR $65 
At your dealers—or 
Write for descriptive leafiet ‘‘PD”’’ 


_ line DO 


15 WEST 47th STREET—NEW YORK CITY y, 











Eastman wash-off relief 


COLOR PRINTS 
fo XMAS CARDS 


Prints 24%x3% Prints 34%4x4% 
$ 


TO s.0 ncvcnevseee WE (Os ce-cedwnnecws 20.00 


Only Kodachromes 35mm to 21%44x3% accepted 
for above print sizes, larger prints take 16mm 
up Xmas card prints delivered unmounted, 
larger sizes salon mounted. 


tx 5 each... .$4.00 reprint—each... .$1.00 
5x 7 each 6.00 reprint—each.... 1.50 
8x10 each. 8.50 reprint—each.... 2.00 
16mm reproductions—4x5.............4- 6.00 
Reprints may be ordered at any time. Delivery 
ten days, satisfaction guaranteed, send cash 
with order or if you prefer, we ship C.0.D. 


Discount to dealers 


NATURAL COLOR CO. 
Rm. 200, 75 E. Wacker Drive Chicago, Ill. 






















MODERATE PRICES 
EXPERT WORKMANSHIP 


BELLOWS—Manufacturers of high 
grade genuine leather bellows for 
all makes of cameras. 


LENS FLANGES — Accurately 
made for all lenses and shutters. 


EXTENSION TUBES — Precision 
tooled for all lenses. 


Estimates Cheerfully Given. 
Write Today to: 


CAMERA CLINIC CO. 


4552 N. KEDZIE AVE. — CHICAGO, ILL. 











Argus, Leica, Univex-Mercury, 35 MM 
Fine Grain Developed and 31/4x41 En- 
larged Prints by Photo-Cell method 


Money Back Guarantee—Drop us a card 


for the facts and FREE Mailing Bag. 


PHOTO-ELECTRO LAB. 
P. O. Box 861, Bridgeport, Conn. 
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got it, you are not a photographer. All 
else being equal, you need but to plan 
your picture carefully, and then pose the 
weather to suit. There are no two ways 
about it. 

You should understand at the outset 
of this posing-the-weather venture that 
you will find yourself getting up at all 
hours of the morning and staying out till 
all hours of the night. You'll work in 
rain and snow, under a blistering sun or 
on sub-zero days. You will spend a good 
deal of your spare time in calculating 
filter factors, lens stops, shutter speeds, 
and studying the characteristics of par- 
ticular films, papers, and developers. 
And yet you will love it all. 

All the time you will be learning more 
about photography and about pictorial 
composition—and mainly about posing 
the weather. You will be able to spot 
points of interest, and visualize them un- 
der different conditions. You will even 
plan them at home and then go to see if 
they appear as you had imagined them 
In this way you learn how to decide on 
the kind of weather condition you will 
need to make a particular scene as dra- 
matic and as appealing as possible. 

Learn to look around you for pictorial 
possibilities, and then you'll know where 
to go when the weather is right.— 


Eliminating Black Spots 
from Your Enlargements 

T is much easier to eliminate a white 

spot on a print by pencil or brush 
than to risk the removal of a black spot 
by scraping. Brads of various sizes have 
small, flat heads which enable them to 
be used as “spotters” when negative pin- 
noles are present. File or clip the shanks 
of the brads to within 4” of the heads. 
Then, with the red focusing screen in po- 
sition on the enlarger, examine the pro- 
jected image for pinholes. 

Using a pair of cheap tweezers, place a 
brad of the proper size right on the light 
spot caused by the pinhole. Be sure to 
inspect the setup from all directions, to 
make sure that the spot is entirely cov- 
ered. If the brad heads are filed some- 
what irregularly around the sides, the re- 
sulting irregular white spots on the prints 
can be retouched less noticeably. The 
eye detects a perfect circle more easily 
than an irregular retouched spot of the 
same size.—L. E. Strang, Lynbrook, N. Y. 




















“His horse was camera shy.” 
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SAVE 20% 


ON BRAND NEW CAMERAS 


Your CREDIT 
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ann EQUIPMENT 





is Good at seRVICE CAMERA 









ABSOLUTELY NO 


CHARGE FOR CREDIT! 
10 Day Trial 


oa 
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PICTURE OF THE MONTH 


“Rhumba” by L. Gruber Data below 


Service Camera offers Brand New merchandise at LOWEST CASH PRICES— 


PLUS our convenient payment plan. 





i MASTERCRAFT 


Ray 
a ENLARGER 
24% x 3% 


Still in a class by itself 
with features galore and 
value unsurpassed ! Has 
two 414” removable 
condensers with Opal 
glass. Geared trolley 
focusing unit assures 
precision and accuracy 
Adjustable mask ac 
commodates all neg 
atives up to 24x34. 
No. 211 Opal enlarging 
bulb, adjustable Red 
Filt er Bz ise et size 
i $4°s 39" RU 
DRAFT C OOL ING 
VENTILATION 


With 314” £/4.5 Woll- 
ensak Lens, Iris 


$ 32.25 


Regular 
$4 












j On 
Easy 
' Terms 


List Price 
2.50) 





hsee 


etn niall. tt 











LET A WESTON 
MASTER METER SAY 


Merry Christmas! 





High, dependable sensitivity. Restricted 
viewing angle. Increased brightness 
range, all make the MASTER indispens- 
able to the critical photographer. Give 
a Weston for Xmas. $ 60 
(Reg. List Price $24.00). ? | 

Only ; On Easy Terms 








PICTURE OF THE MONTH 


RHUMBA (posed by Nona Montez) by Lennard 
Gruber. Taken with a 4x5 Speed Graphic, 3 G.E 
Midget Flash Bulbs, at f/16 200th of a second 


CAMERA FANS. We will send 
you an 8x10 Glossy Photo of this 
picture for 25c(coin orstamps). 
PHOTOGRAPHERS. Service Camera will pay 
$10.00 for photographs used in our ads. When 
submitting pictures include return postage. 














YOUR EQUIPMENT ACCEPTED IN TRADE. 


BRAND NEW CAMERAS 


Our 
List Price 
ROLLEICORD II F3.5 Lens... $ 90.00 $ 81.00 
8. S. DOLL 2',x2', coupled R. F 
Xenar 2 8 60.00 48.00 
SUPER DOLLINA ue. coupled R 
F. Compur Rapid F2 80.00 72.00 
CONTAN II 35 mm tw AERA F2.. 240.00 216.00 
LEICA IIIB 35 mm. Summar re 3 222.00 199.00 
ZEISS SUPER IKONTA B2'4x2'4 
Tessar F2.8 160.00 144.00 
MIN SPE E D GRAPHIC 2'4x34 Ka 
4 111.00 99.90 
ANNIV E “ew SPEED eee 
4x5 Zeiss F 132.00 118.80 
NAT eel AL GRAFL EX B & L Tessar 
F3 87.50 78.75 
AG PA DELUXE Universal View ont 90.00 72.00 
CROWN VIEW < ‘hrome f 4 4x . 63.00 56.70 
FOTH DERBY 1',x1 5/8 F2 24.50 22.00 
NEW ENLARGERS 
Our 
: List Price 
OMEGA B 2',x2'; F4.5 lens........$ 73.50 $ 56.50 
SOLAR No 33 +x3', F4.5 lens...... 49.50 44.55 
FEDERAL No. 345 2'4x3%4 F4.5 lens 42.50 36.10 
FEDERAL No 121 2! 1x3 lg with lens iy 95 15.25 
ELWOOD S§ 5x7 no lens...... --- 96.50 32.85 
NEW EQUIPMENT 
Our 
List Price 
VOKAR SLIDE PROJECTOR r $ 9.95 
NEW G E EXPOSURE METER 21.00 18.90 
DE aoa AMSCO “CRITIC” with 
bas 18.75 16.85 
GOODSPE ED FLASH GU 15.00 13.50 
MENDELSOHN U NIVE RSAL 
SPEED GUN 25.00 22.50 
NEW MOVIE CAMERAS 
List Our 
es Price Price 
CINE KODAK MAGAZINE ...$ 97.50 §$ 87.75 
REVERE 88 3.5 lens “= 29.50 
REVERE TURRET 99 F2.5 65.00 
FILMO COMPANION 8 F2.5 ... 49.50 44.55 
FILMO SPORTSTER 8 F2.5 75.00 67.50 
CINE KODAK Mag. 16 mm. F1.9. 117.50 105.75 
CINE KODAK 8 Model 25 42.50 38.25 
CINE KODAK 8 Model 60 F1.9 67.50 60.75 
CINE KODAK Model K F1.9 80.00 72. 
NEW MOVIE PROJECTORS 
List Our 
Price Price 
REVERE 80-500 Watt F1.6 59.50 
BELL & HOWELL 500 W. with case. $118.00 106.20 
BELL & HOWELL FILMASTER 139.00 125.10 
AMPRO MODEL K D with ease 135.00 121.50 
KODASCOPE Model 50 39.50 35.55 
KODASCOPE Model G Fi.6 with case 135.00 121.50 


PAY ONLY %4 ON DELIVERY 


Balance in Equal Monthly Installments 
List the equipme nt you want on the coupon below. 
Then pay only 4 of the total amount on delivery 
of your order, and balance in three monthly pay- 


ments ABSOLUTELY NO CHARGE FOR 
CREDIT—YOU DEAL DIRECTLY WITH US. 
| SERVICE CAMERA CORP., Dept. P12 | 
1433 Broadway, New York City | 
| Send the following items aa 
| Total I will del | 
| and Tene pay balance Saat nae tas teal _— an | 
| installment 30 days sites yh atl ry | 
PDs 0 sva'ns vice xsec0n0s eh ec ses 600 se 000eeee~eseeseusnese 
| I cso5)oin’ aia 5.00 Gk ee ble wie San iaenatine tanita eae | 
| City .. State. : 7 
' ( ) Enclosed find 25¢ (coin of - stamps), 
| send 8x10 glossy of RHUMBAshownabove. | 
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TREASURES TOMORROW 


It’s still easier to keep snapshots in the 
new Fotofolio. Sturdy transparent pock- 
ets are attached to the pages by strong 
cloth hinges. Simply slide snaps into 
place—no mounting—no torn corners. 
Each pocket holds two prints back to 
back with negatives—each beautiful 
volume has pockets for 96 snaps and 
space for 96 more. New Fotofolio mod- 
els handsomely bound—$3.50 and $5.00 
~—-others from $1.00 at leading stores. 





Simply 
slide in 
snapshots 


Send for free 
booklet. 


FOTOFOLIO 


U.S. Pat. Off 
E. E. Miles m.,. ‘Ten 59, So. Lancaster, Mass. 


Send for Your Free 
Sample Copy of Our 
ey lalulh Muaatl Cee 


KLEIN & GOODMAN 


Cameras and 


Everything Photographie 
18 S. 10th Street, Philadelphia, Pa. 
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Natural Color Pictures 
(Continued from page 27) 




















tures will be slightly yellowish, as is also 
the case when using Photofloods which 
are nearly burned out. 

Kodachrome film is color balanced for 
the type of light for which it is recom- 
mended. If the color of the light changes, 
the colors of the pictures would, of 
course, be affected. For example, if Type 
A film is used in daylight, or even if it 
is used indoors in Photoflood light with 
a small amount of daylight present, the 
resulting picture will have a bluish cast. 


in Photoflood illumination, it will render 
pictures with a definite orange or reddish 
cast. 

Filters are supplied, however, which 
enable one to use either type of film with 
the alternative light source. 
such filters should be considered as an 


expedient rather than regular practice. | 


The orange filter (Wratten No. 85) must 


be used when Kodachrome Type A is ex- | 
posed in daylight, and the bluish filter | 
(Wratten No. 80) is used when Koda- | 


chrome regular is exposed in Photoflood 
illumination. Another filter is the color- 
less Kodachrome Haze Filter (Wratten 
No. 1) which absorbs ultraviolet rays and 
is used with daylight Kodachrome for 
distant scenes which show bluish haze, 


for cloudy days, and for some scenes on | 
The Kodachrome Haze | 


snow and water. 
Filter prevents excessive bluishness in 
the color picture. 


Effect of Reflected Light 


The color of reflected light from some 
object outside of the picture area also 
may affect the color of a picture. Pho- 
tographs made on beaches where brown 
sand is reflecting yellowish or orange 
light into the faces will appear yellow 
to orange-red in color. On unseeded 
areas where there is no grass or trees 
to reflect light, the brownish color of the 
earth may reflect an orange or reddish 
light onto the subject. Green light often 
is reflected from grass or shrubs, and 
thus pictures made on the lawn or golf 
course are almost sure to appear green- 
ish, both in the shadows and highlights. 
The reflections from a red barn or brick 
building are particularly annoying when 
the building does not show in the picture. 
However, if all or a part of it shows in 
the picture it is easy to accommodate our 
vision to the reflected red light. 

Along this same line, if Kodachrome 
pictures are made through an automobile 
course are almost sure to appear green- 
ish color of the glass will act as a green 
filter and will influence the over-all color 
of the finished Kodachrome picture. The 


reflections of blue and green on flesh 
tints cause people to appear pale, while 
the reflection of red makes them appear 
quite flushed. Yellow produces a sickly 


pallor, and orange produces a tanned ap- 
pearance. 


Exposure of the Film 


Camera exposure, or the amount of 
light that is permitted to act upon the 





| 1% x 2%. .$5.50 


| 4x5 7.00 
Likewise, if daylight Kodachrome is used | 


The use of | 
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SIZES AND LOCATE... INDEX .. . PROTECT your price- 
RETAIL PRICES less negative collection. The new approved 
MINICAM NEGATIVE and CONTACT PRINT 
FILE satisfies your d ds. It consists of a 
compact, loose-leaf book of tough trans- 
parent pocket-pages and record index 
sheets providing space for photo data. It 
affords a comparative view of all exposures 
and with panying exp e data, is 
i luable to and professional 
alike. A heavy hood-shaped compartment 
doubly insures life-time protection. 


Los Angeles, California 
. New York Dept. P 





2%«2%.. 6.50 
2%x3%.. 6.50 
2% «4%... 6.50 
3% x4%.. 6.50 





35mm FILES 
1400 negatives & 
1400 prints $7.50 


PREPAID U.S.A. ORDERS 
SENT POST PAID 





Jobbers: Craig . . . 
Willoughbys .. 


MINICAM CO., P.O. Drawer 231, Compton, Calif. 

















BUY OF A LIFETIME* 

STANDARD 

ENLARGING 
EASEL 


16” x 19” 
ADJUSTABLE 
WEIGHT 10 LBS. 
ALL STEEL 

Slight Factory Seconds 


FORMERLY SOLD FOR $7.50 


CLOSE OUT 
PRICE $1 .49* 
DELUXE MODEL $1.98 
SEND STAMPS OR MONEY ORDER* 


HYDRO PROCESS ETCH. CO. 
140 Cedar St., NEW YORK CITY 


























THE ORIGINAL CELLOPHANE ENVELOPE 

Money-back guarantee 
Pe ee ee ars sri oF 200 for $1.00 
35mm size (ea. holds strip of 6) .150 for $1.00 
a ~ Sae size—200 for $1.00, Stax4tyg 





MOGRUVED . occ ccc ccc ccccesccsses 150 for $1.00 
NATIONAL PHOTO LABORATORIES 
55 Ww New York, N. 

















(NEW HILL PRINTER 


The Hill Printer has everything: au- 
tomatic switch; pilot light, handy- 
sponge rubber pressure plate; New 
improved adjustable mask. eae 


design Attractively finished. All 
arts supplied except household-type 
anes. aoe build it complete from 

U-ASS BLE KIT of parts. Small 


onmeay _ screw driver only tools 

needed. Takes negatives up to 4x5. 

COMPLETE KIT poss 1id ONLY $3.00. 
HILL MFG. CO., NEOSHO, MO. 














Quality Processing ei 


. of miniature films cannot be obtained by mass produc- 


tion methods. Our INDIVIDUALIZED SERVICE as- 
sures vou that all negatives entrusted to our care are 
seratchproofed and individually developed to give the 
maximum of detail. Write or call for price list and 
free mailing bag 


FINEGRAIN PHOTO LABORATORIES 
307 Fifth Avenuee New York, N. Y.e Murray Hil! 4-1480 








[HOLLYWOOD ART NEGATIVES 


Make your own large, beautiful prints of HOLLY- 
woop models, ‘‘oomph’’ girls, stars, studio sce 
etc. Our professional negatives may be used ir any 
enlarger or printer—a perfect print every time. Ideal 
fe ” your den, friends aves fans. —— 2 age cow 

for Two sample negati (your choice: Star, 1 
Model or 2 of either) PLU $s listing of a of de- 
shante subjects. 


HOLLYWOOD NEGATIVE SERVICE 
P. O. Box 789 Dept. XL Hollywood, Calif 
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film, can also cause variations in color. 
The difference which is caused by ex- 
posure, however, is usually one which 
produces the same effect as adding white 
or black pigment to a color. In under- 
exposure, the finished color picture ap- 
pears as though a gray veil had been 
placed over the entire picture. An over- 
exposure appears just the reverse. The 
dyes appear diluted and washed out, 
whether the transparency is projected or 
viewed in the hand. 

We can see that giving the correct ex- 
posure on Kodachrome for any given 
subject is of greater importance than in 
the making of black-and-white pictures. 
Therefore it is advisable to follow expo- 
sure instructions closely. When using an 
exposure meter to measure the intensity 
of light and to determine the proper ex- 
posure for color film, the meter should be 
used with a full knowledge of its proper- 
ties and limitations. It should be checked 
carefully; any slight change in its calibra- 
tion would perhaps be of little or no con- 
sequence in black-and-white photogra- 
phy, but should be considered in Koda- 
chrome photography. 


Projector Lamp and Screen 


Another factor which affects color re- 
sults as seen on the screen is the voltage 
at which the projection lamp of the movie 
or slide projector is operated. The final 
Kodachrome image is so balanced that 
for best results the transparencies should 
be projected or viewed by a high-effi- 
ciency tungsten lamp. Undervoltage or a 
poor lamp produce a projected image that 
is yellowish. The color of the screen onto 
which the pictures are projected may also 
influence the final color quality. 


Alertness of the Eye to Color 


One of my first color pictures, a snow 
scene, caused me some alarm. When I 
made the picture I didn’t see any bluish 
shadows, yet there they were on the 
screen. I made several tests, both visu- 
ally and photographically, and soon was 
convinced that the shadows in the snow 
do reflect some of the blue of the sky and 
that this tinge of blue actually can be 
seen, once the eye is trained to look for 
it. The orange color of early morning 
and late afternoon often is overlooked, 
chiefly because we know the color of 
surrounding objects in white light. Even 
though they are illuminated by orange 
light from the sun, we continue to see 
them as though we were viewing them 
by noonday light. 

When we judge color picture results, 
either by viewing them on the screen or 
in the hand, it is most unlikely that we 
should be able to compare color directly 
with the original scene. What we do is 
to compare the color picture image with 
what we remember the original subject 
to have looked like when the picture was 
made. Therefore we should develop an 
alertness to color as the eye really sees 
it in order to judge better the results we 
obtain on Kodachrome film. 

(Other factors which govern the qual- 
ity of your color pictures are discussed in 
the second part of this article. It will ap- 
pear in the January issue of POPULAR 
PHOTOGRAPHY.—Eb.) —}m 
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F-R CINE AdtiGh EDITOR 


for 16mm Movie Film 


Hollywood sets movie stand- 
ards—and F-R has gone 
straight to screenland’s capital 
to bring to eager cine photog- 
raphers an action editor pat- 
terned after those used in the 
motion picture industry. Fea- 
tures which heretofore had 
proved troublesome to the amateur were 
eliminated and many new advantageous 
special features were added. Those you 
would expect to find only in much larger 
and more costly equipment — yet the F-R 


Editor is simple to operate, 


gives a professional job and 
§ costs so little. Learn what real 
quent, fun more efficient editing can 


be—“the F-R Way”. “Foreword” 
to “Finis” be proud of your 
pictures. Leading dealers every- 
where will be glad to demon- 
strate the F-R Cine Action Editor to you— 
for its represents one of photography’s 
truest values. Look for the F-R symbol, 
“the little man”, before you buy—it’s your 
guarantee of photographicexcellencealways. 


Outstanding Features of the F-R Cine Action Editor are:' 


Permits films to be edited showing the actual motion picture — or stopped for pro- 
longed inspection of “stills” ¢ Smooth continuous viewing of films magnified four times 
the original size ¢ Easy to operate—the Editor is simply placed between two rewinds ¢ 
Highly efficient though using low wattage lamp which gives all the essential illumina- 


tion without excessive heat. 


oth WEST 64th STREET @ 


ew YORK 


a FINK-RO/SELIEVE CO. INC 








Examine this 


LIBRARY OF 


PRACTICAL 


PHOTOGRAPHY 
a | for 10 days on approval 





1dventures in photography? D« 
f fun with vour camer 


D” you want new 
you want more h 


urs « 


Do you want pictures that will win greater approva 
Do you want quick, plain answers to questions 
posing, lighting, exposing developing, printing > Her 


s a set of 


ill these th 
technique gives need 
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teaches you 


data, torn ilas, pointers, « tutions describes methods 
step by step—suggests picture subjects and photo- 
graphic pastimes—everything, in short, to make you 
a more expert photographer and also lead through 
many interesting byways of photographie enjoyment 


4 volumes, 1773 pages, many illustrations 
GIVES YOU— 


Practical photography 
selecting equipment 
ing ooting 
mercial man 
tography 


s from setting up darkroom 


to making prints. Posing, 
and developing methods by 
Full of pointers on 


and 
light- 
an ace com- 
all-around job pho- 


® Complete treatment of lighting 
and data, for 
Doubles the 


equipment, 
all types of regular 
possibilities of 


methods, 
and special effects 
your camera work 


© Unique volume to help you get a ‘“‘camera eye.’ Sug- 
gests hundreds of picture subjects; shows how to “see 
the picture possibilities in them that others miss 

® Encyclopedic handbook of photographic theory, prac- 
tice, and applications. A foundation library in itself 


expertly answers all your technical questions 


’ : : ° 

10 days’ trial — special price — easy terms 
Here are the books you'll use 
get more and better pictures. Send for them for 10 days 
examination. If you iikethem, pay while you use them, in 
small instalments totalling actually less than the cost of 
these books bought separately. Send the coupon today. 


McGraw-Hill Book Co., 330 W. 42nd St., N. Y. C. 


more than any others, to 


Send me the Library of Practical Photography for 10 
days’ examination on approval. In 10 days I will send 
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7 > CONTAX III 
| F:2 Sonnar $ 


LEICA G 
| F:1.5 Xenon $155.00 


BELL & HOWELL 8MM 
| F:3.5 $25.00 


ROLLEIFLEX 6x6 CM. 
F:3.5 Tessar $75.00 


SPEED GRAPHIC 4x5 
F:4.5 Tessar $100.00 
_ Here's a real 
cameraddict’s source for 
anvthing and everything 
the world of Photographia 
Rare, hard-to-get) imported 
cameras and equipment—and 
the best of domestic at those 
amazingly low prices you keep 

hoping for but seldom find. 





145.00 


We issue no “bargain 
7 > List’’ because we've al 
wavs got what you want, and 
it's always a bargain! Write 
for anything you need. Trades 
accepted. 

CAMERA 


CAMERA, INC. 
1 E. 43rd ST., N. Y. € 
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Sth Prize The photograph by H. J. John- 
son, Chicago, Ill, was made with a 9x12 cm 
Kodak Recomar 33 and Kodak Anastigmat 
f 4.5 lens fitted with a medium yellow filter. 
The exposure was 1/50 second at f 16 on 


Eastman Panatomic filn 


PAGE 57 


incent Gutjahr, Baldwin, L. I., 


his picture with a 24 x2% Rol- 
leicord and 7.5 em Zeiss T1 ir f 4.5 lens. 
Exposure was miude by synchroni zed flash, 
using one Wabash Special Press 40,000 lamp 
at 1/100 second with the lens stopped down 
to f 11, on Eastman Panatomic-X film. 

PAGE 58 
7th Prize The picture by B J. Ochsner, 
Durango, Col was taken with a 4x5 Graflex 
camera and Volatiande: lens on a W & W 
panchromatic plate A light yellow filter 
Was used, and the exposure was 1/25 sec- 
ona at f 

PAGE 59 
27th rize Satherine Krueger, Oshkosh, 
Wis., took this photograph with a 24x2% 
Rolleiflex camera and 7.5 em Zeiss Tessar 

3.5 lens Three Mazda lan pS Were used 

for illumination, and the exposure was 1/10 
a at f 3.5 on Eastman panchromatic 
hiin 

PAGE 60 
9th Prize The photograph by M. Arthur 
Robinson, Berkeley, Calif., was taken with 
a 4x5 Graflex camera and 6” lens. A light 
yellow filter was used, and the exposure 
was 1/440 second at f & on supersensitive 


panchromatic film. 


PAGE 4! 
26th Prize Roy A. Stadelman, Hopkinsville 
KX) took this picture with a 34x44 Speed 
Graphic camera and 544” Zeiss Tessar f 4.5 
lens. The exposure was 1/200 second at f 11 
on Eastman Super-XX filn 
6th Prize. The picture by David Darvas, 
Cleveland, Ohio, was taken with a 4x5 Speed 
Graphic camera and Zeiss Tessar lens fitted 
wit deep yellow filter. The exposure was 
1/200 second at f § on Eastman Panatomic 
PAGE 62 
28t Prize John S. Sav e, Omaha, Neb., 
took this picture wit] 1x5 Speed Graphic 
Ci era and f ens \ Wabash Super- 
flasl Nx »A imp was synchronized at 
1/1000 secon: e lens bein topped down 
of 11. Eastman Super Panchro-Press film 
Ww Ss ISé 
37th Prize The photograph by Ulric Meisel 
was taken wiltl 1x5 Speed Graphic camera 
nd 6%” Zeiss Tessar f 4 lens on Agfa 
Supers itive fil exposure was by syn- 
chronized multiple flash, 1/100 second at 
f Meisel made this picture as one of a 
series for the Lionel Cory makers of toy 
tr ns 
PAGE 63 
5th Prize Werner Stoy, Honolulu, Hawaii, 
mad this picture with a 35 mm Contax 
camer nd $5 mm Zeiss Sonnar 2 lens. 
It was taken at idday on Agfa iperpan 
Supreme filr The exposure was 1/250 sec- 
ond at f 5.6. Only half of the negative was 
ed in making the enlargement. 
PAGE 64 
43rd Prize. The pee ire by Lew Gust, Chi- 
go, Ill., was n ‘ ith a 4x5 Korona View 
camera and 16.8 em Goerz Dagor lens. 
Lighting was provide by floodlamps. With 
t stopped down to f 22, exposure was 
made according to meter reading on Agfa 
Supe Plenachrome Press film. 
97th Prize. S. Singer, Brookly: N. Y., took 
this picture witl A 24x24 Rolleiflex 
‘ era and 7.5 em Zeiss Tessar f 3.5 lens on 
Agfa Superpan Supreme. filn One No. 2 
Photoflood in reflector was used for illumi- 
natior nd the exposure was 1/50 second 
aut 7 4.0 
PAGE 65 
rd Prize. The photograph by Bill A. Guid- 
er, San Pedro, Calif., was taken with a 
1 x1° Kodak Bantam Special and Kodak 
Ektar f 2 len The exposure was 1/500 
it f 4 on Kastman Panatomic film. 
36th Prize Hilda Ferguson Hampfler, Ken- 
nett Square, Pa., took this picture with a 
»%,x2% Rolleiflex camera and 7.5 em Zeiss 
Tessar f 3.5 lens Iexposure was by syn- 
chronized flash, 1/100 second at f 11 on 
Santenen Super-XX film. 
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THE porecéséon RANGE FINDER 


Complete with neck -cord, 
camera attachment clip 
and leather carrying case. 


sH50 


CHESS-UNITED CO., Inc. 


Emmet Bldg., 29th St. & Madison Av., N.Y.C. 


The simplest, most precise range 
finder ever made! Self-adjusting. 
Easy to operate. A quick glance 
through the range finder—the turn 
of a single milled ring—and the 
distance has been accurately 
measured! Small, sturdy, compact 
—a beauty in chrome! 











THE 


pERF ECT ALBUM 


You will be proud to dis- 
play your prized photo- 
graphs in this beautiful, 
practical album. The plas- 
tic spiral type binding 
holds pages fiat when 
opened. 








Size 11x14, 50 pages (25 

leaves) stiff ivory bristol 

board. DuPont washable 

fabrikoid cover in black 

or maroon morocco grain. Choice of binding on 
long or short side. Retills available $2350 
A superb gift Only 


National Photo Lab., Dept. $-12, 55 W. 42 St., N.Y.C. 











SUPERS SALON 


QuaLrr¢y f: nys 
enLARGEM 
PRICE O WITHIN YOUR REACH 
Brilliant. salon quality enlargements on Selected 
double weight, matt paper 

~— 2 from 4¢ 


tixi4— 2 for | 

mm., eto..... 
5x 7— 6 for | 4! a 2 from 
4x 6—10 for | q. negatives... 


8x10— 4 for | 
From same or _ el negatives 


Superior fine-grain developing. 
Any size miniature roll... 25¢ 


Send for free mailing bags, samples, prices. 


NATIONAL PHOTO LABORATORIES 


55 W. 42 ST. Dep't. 



















SOMM FILM FineGrain 
DEVELOPED & ENLARGED 





$00 


Any 36-exposure roll 


fine-grain, vaporated processed and 

each good negative enlarged to approximately 3”x4” vo 
single weight glossy paper for only $1. On double weight 
mat paper $1.50 For vour convenience you may wrap a 
dollar bill around your roll of film or request it sent 
c.0.D Mail today. Film booklet Free. Here is a book 
that will help you make better pictures 

Send in your request with your order, or 

ail a posteard 


Gratifying Service Since 1920 


RAY’S PHOTO SERVICE 


102 Te Ray Bidg. La Crosse, Wiscom Wisconsin 
Rolls" 20 
o 1S non Bienes ¢ 


35MM rolls 





and Candid 


developed ultra fine with com- 
plete set 314x4 deckled prints by newest electric eye 
machinery Satisfaction guaranteed! 6 exp 20c. 8 exp. 
127 or Bantam—25«¢ 12 exp 35c. 16 or 18—45c 36—- 
&5c 35MM Plus X reload—25c. Enlarged reprints—3c 


each. Write for mailers, etc. 


PHOTO RESEARCH LABS ‘- 


Blackstone, Mass- 
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iith Prize. The picture by Colby Widdis, 
Los Angeles, Calif., was made with a Speed 
iraphic camera and Zeiss Tessar f 4.5 lens 
ted with a yellow filter. The exposure was 
1/160 second at f 11 on Agfa Superpan Press 
ilm 
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15th Prize. The photograph by Herbert P. 
Bond, Hollywood, Calif., was taken with a 
2%x2% Rolleicord Model II and 7.5 em 
Zeiss Triotar f 3.5 lens He used a light 
green filter, and the exposure was 1/100 
ond at f 8 on Agfa Superpan Supreme 


film 
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Sth Prize. toy Pinney, Brooklyn, N. Y., 
ide this photograph with a 4x5 Speed 
raphic camera and Hugo Meyer Primotat 
used synchronized flash at 1/200 
second with the lens stopped down to f 32. 
Two Wabash Special 40,000 bulbs 
ere fired on extensions 


ns He 


Press 
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21st Prize. This picture by Fritz Henle, New 
York City, was taken at 1/250 second, f 16, 
yy synchronized flash with two No. 21 
Photoflash lamps. He used a 2%4x2% Rol- 
eiflex camera, 7.5 cm Zeiss Tessar f 3.5 
lens, and Agfa Superpan film. 


ird Prize. Nicholas Morsant, Westmount, 
‘anada, took this picture with a Series D 
iraflex and 12” Ross telephoto lens. The 
*xposure was 1/500 second at f 6.3 on Agfa 
Supersensitive Panchromatic film. 
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isth Prize. The photograph by 
Fruth, Connersville, 
a 24%x2%y 


Zeiss 


towena 
Ind., was taken with 
Rolleiflex camera and 7.5 em 
Tessar f 3.5 lens. Illumination was 
furnished by spotlights, and the exposure 
was 1/100 second at f 11 on Agfa Super- 
van film. 


{ith Prize Barl M. Scott, Los Angeles, 
‘alif.. made this picture from a plane with 
oor removed to permit operation of his 4x5 
\uto Graflex camera with 21 em Schneider 
Xenar f 3.5 lens. The exposure was 1/295 
ond at f 9 on Defender X-F Pan film. 
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Ist Prize. D. P. Corcoran, Gridley, Calif., 
t this photograph with a 4x5 Sneed 
raphic camera and 54” anastigmat f 4.5 
ens. No other light was used except that 
rovided by the sparks. The exposure was 
seconds at f 16 on Exstman Super-XX 


In 
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fth Prize. The picture by Peter Gowland, 
lywood, Calif., was taken with a 24x24 
leiflex camera and 7.5 em Zeiss Tessar 
lens on Agfa Superpan Press film. The 
xposure in ordinary room lighting was 1/25 
econd at f 3.5 
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l6th Prize. John Wines, Danville, Ill., took 
s photograph with a 9x12 cm Zeiss Maxi- 
r B and 13.5 em Zeiss Tessar f 4.5 lens. 
subject was lighted with two No. 2 
tofloods, and the exposure was 1/10 sec- 
nd at f 16 on Eastman Super-XX film 


ith Prize. The photograph by John Amoro- 
Brooklyn, N. Y., was taken with a Leica 
lel G camera and 5 cm Summar f 2 lens 
light which entered the tank from above 
ded the only illumination The ex- 
sure was 1/20 second at f 3.5 on East- 
Super-X_ film 


PAGE 74 
th Prize. The still-life 
ps picked up in a machine shop, was 
tographed by Paul Wall, Chicago, Tl... 
t 1 5x7 Deardorff view camera and Zeiss 
ir lens. Lighting was furnished by 
tofloods, and the exposure was 1 second 
16 on Agfa Isopan film. 


setup, made from 


Prize. Gordon Ludwig, Flushing, L. I., 
Y took this picture with a 4x5 view 
ra and Goerz Dagor lens on Agfa 
.) rpan film He used two spotlights and 


foodlight for illumination, and the ex- 


e was 1/25 second at f 8. 
PAGE 75 
Prize. Cecil Charles, West Los Angeles, 


took this photograph with a 24x2\% 
natic Rolleiflex camera and 7.5 em 
ressar f 3.5 lens. He used a deep yel- 
ter, and the exposure was 1/100 sec- 
t f 8 on Eastman Panatomic-X film. 


Prize. The photograph by Seaborn H 
¥, Tuscaloosa, Ala., was taken with a 
‘ % Zeiss Ikoflex IIi and Zeiss Tessar 
r A yellow-green filter was used, and the 
x} ire was 1/200 second at f 12.5 on Agfa 
pan Supreme film. 
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Photo Chem Lab 
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NEW EXPERIENCE 


The ‘All-In-One’ Home 
Photographic Laboratory 


R _ f its Kind 

° rs pre wwr beob with Fun and Interest 
© IT’S EDUCATIONAL—Leads to Better Pictures 
® IT’S COMPLETE and Thoroughly Practica! 

Unlimited pleasure —and a thorough 
knowledge of the techniques for making per- 
fect negatives and prints—that’s what you 
get in the sensational new Mansfield Photo- 
Chem Lab. It puts at your fingertips all the 
information, all the basic chemicals, all the 
equipment you need to master the *‘how 








TIL 


on 










and “why” of photographic chemistry 
make any developer from common M-Q to 
ultra fine-grain; to make pyro, glvcin, amido! 
developers; fixing baths and shortstops; in- 
tens 
useful solutions. Includes interesting 
new-type 


complete 
amazing set at your dealer—write us 
for his name. 


MANSFIELD 


cos OO 





ifiers and reducers; many other 


150-page Book, ‘St LU- 
NS.” giving a!l basie principles 
which quality work depends and 


FORMULARY. See this 


PHOTO RESEARCH 
LABORATORIES 


701 SOUTH LA SALLE STREET, CHICAGO, ILLINOIS 
Creators of Solutions for Photographic Problems 












Photo Chem Lab Includes 
Everything You Need to 
Master Photo-Chemistry 


20 CHEMICALS—Highest quality, tested 
chemicals including: Glycin, Metol, Ami- 
dol, Pyro, Para Phettylenediamine base. 
Hydroquinone, Potassium Bromide, Sodi- 
um Sulfite, Sodium Carbonate, Potassium 
Ferricyanide, Potassium Permanganate, 
Mercurie Chloride, Sodium Sulfide, Po- 
tassium Alum, Chrome Alum, Sodium Bi- 
sulfate, Ammonium Persulfate, Sodium 
Hydroxide, Sodium Bisulfite, Hypo 


“SOLUTIONS For Your Photoe- 
graphic Problems by Mansfield’’—A 
new, 150-page non-technical book with 
complete data on correct techniques 
space for notes and mounting experi- 
mental prints, and up-to-date formulary 
Also: Laboratory Scale, 

4 oz. Graduate, Cut Film, Litmus 
Paper 

STURDY COMPACT CASE — with 
built-in compartments for permanent 
storage of chemicals and accessories 
A complete photo- 
chemical course you $ 95 
couldn’t duplicate for 

$25 only 


Companion Darkroom Outfit 
The ideal auxiliary outfit for those 
who don’t already have these 
items: Print Frame, Contact 
Paper, Thermometer, Stirring 
Rod, Ruby Safelight, 3 Hard 


pabber Latest - $195 


Mansfield Photo Research Labs. 
| Dept. PP12, 701 So. La Salle St., Chicage 


Please give me name of dealer wiiere 
| can see the Photo-Chem Lab ‘eal 


Send booklet on Photo-Chem Lab, & 








ew! PHOTRIX 


Rapid PRINT WASHER 






295 


ASK 
YOUR 
DEALE 





>) > 
INTERCONTINENTA 


Flowing Water 
14 jets of gushing water wash whole BATCHES of 
prints simultaneously a carrying off all hypo. 
Prints can't stick together as they are constantly 
in motion. 

Compact 
prints up to 
- + + over-all dimensions are 121/2'' x 21/,"" 
. @asy to work with in smallest dark rooms. 


Durable 
Made of chemically resistant non-corrosive heavy 
BAKELITE, equipped with N. P. ferrule slip-nipple, 
and 3 feet of flexible vulcanized, black rubber hose. 
FOLDER ON REQUEST 


Photrix Rapid Print Washer takes 
S* « i 
x 9 2° ee 

































PAT. No. 2212908. Madein U.S.A 














PRINT ~ 
DRYERS 






ARKAY offers a \ 
complete line of 
Professional and 
Amateur Models 
of efficient print 
dryers. The 
DRYET is a 
popular inexpen- 
sive unit with 11”°x 
14'.” platen, priced at 
2.95. There are 2 Stand- 





Photo-Dry 


ard Photo-Dry Models 
with larger platens and 4 Motel P-24, on 
DeLuze Photo-Dry Mod- 274-T Table 


els with Thermostatic 
heat control 


HERE’S an ARKAY Electric Print 

Dryer exactly suited to your needs 
and your purse. It has been acclaimed 
by many as “‘the only”’ print dryer. The 
advantages of using an ARKAY Dryer, 
for either dull or gloss finished prints, 
are many (fully described in our litera- 
ture). The superior construction, finish, 
performance and utility of the ARKAY 
makes it the recommended dryer for 
beginner or advanced worker—every 
time! Your dealer is ready to provide 
yours! 

Write for Literature 


ARKAY LABORATORIES, inc. 
1580 South First Street 


Milwaukee Wisconsin 





Eastern Distributor: 
INTERCONTINENTAL MARKETING CORP. 
8 W. 40th St. New York City 

Western Distributor: 

PONDER & BEST 


1015 S. Grand Ave. Los Angeles, Cal. 





















MINIATURE 
MASTERPIECE! 


The world’s smallest camera—aes 
easy to carry as a cigarette lighter 


enlarge beautifully 


$ a ith 
Case 
(Your Old Equipment 


Accepted in Trade 


Technical data: e Weight 4% oz 


© SO exposure automatic loading 
@ Built-in 2X vellow filter ¢ Shut 
ter speeds to 1/1000 second 
and time and bulb e Focuses 8 
mches to infinity with automat 
paralax correction @ Automatic 


film wind and set @ Lens: £:3.5 


Anastigmat 


Additonal Detailed Information 
On Request Send for Our Bar 
gain Lis: of New and Used Cameras 


CAPITAL Eo “— 
CAMERA 


FOR EVERY THING 
SXCHNANCE 





GRAPHIC 





1003 Pennsylvania Ave.,N.W. Wash.,D.C. 
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19th Prize. This picture by Robert F. Smith, 
New York City, was taken with a 4x5 
Speed Graphic and 6” Zeiss Tessar f 4.5 lens 
on Eastman Super-XX film. It was made by 
synchronized flash, two Wabash Special 
Press 40,000 lamps being used at 1/200 sec- 
ond with the lens stopped down to f 22. 


65th Prize. J. Moskovita, San Pedro, Calif., 
made this picture with a Kodak Six-16 and 
Kodak Anastigmat lens. He used a medium 
yellow filter, and the exposure was 1/25 
second at f 16 on Eastman Panatomic film. 
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42nd Prize. The photograph by Gordon 
Kuster, Columbus, Ohio, was taken with a 
34%4x4% Speed Graphic camera and Zeiss 


Tessar f 4.5 lens. The subject was lighted 
with one Photoflood and one 75-watt Mazda 
lamp, and the exposure was 1/5 second at 
f 8 on Agfa Triple S Pan film. 
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22nd Prize. The photograph of Bert Lahr 
by W. Eugene Smith, New York City, was 
taken by synchronized flash with two lamps. 
Smith used a 24%x2% Ikoflex II and 7.5 em 
Zeiss Tessar f 3.5 lens. Exposure was 1/250 
second at f 16 on Agfa Superpan Supreme 
film. 


Stereoscopic X-ray Camera 


TEREOSCOPIC x-ray photographs of 
living organs of the body have been 
made possible by the new Westinghouse 
“Fluoradex” x-ray camera. The first unit 





Adjusting the 


camera for a sinus x-ray. 
below the patient's head, and 
automatically for stereo effect. 


Film is 
shifts 
of its kind, it has been installed at Engle- 

wood Hospital, Englewood, N. J. 

The device is capable of taking x-ray 
pictures at an exposure of 1/60 second, 
the shortest in practical use by x-ray 
cameras. It will enable doctors to see the 
delicate structure of a beating heart or a 
breathing lung in three dimensions. 

After the first exposure has been made, 
a second film is brought into position by 
the machine and the apparatus is auto- 
matically adjusted to change the angle 
of view for the second stereoscopic pic- 
ture. When the two exposures have been 
completed, the stereo circuit automati- 
cally resets and the camera is ready to 
take another pair of pictures. 

An electric “brain” controls the new 
camera, automatically performing func- 
tions that operators heretofore have had 
to do by hand. The ‘technician merely 
sets three pointers which indicate voltage, 
current, and split-second timing, and the 
machine does the rest.—f 
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Sensational NEW Invention! 


ZENITH FLASH 


POPULAR MODEL SYNCHRONIZER 


"st $395 


COMPLETE 


with 
bracket, 
flash light, 
new type 
reflector, 
tester 
and 
batteries 











? —_ BS x | 

Now with this invention ANYONE can take de- 
pendable, accurate pictures! No guess work! 
Fits any camera having cable release and tripod 
hole. Uses small bulb with maximum results, 
Does the work of those costing many times the 
price. Complete instruction folder. Fully guar- 
anteed. Send money order for direct shipment. 

Selected territory available for wide-awake dealers. 


S. G. THORNER 


if Pemberton Square, Dept. U, 





Boston, Mass. 
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2 ae . Fine-Grain 
DEVELOPED, VAPORATED fi ENLARGED 
103X400 DAALED EDGE VELOX PAPER 


America’s finest candid development! We 
ultra fine-grain develop all rolls; make 
enlargements with wunerring precision; 
Vaporate each negative; and give brilliant 
deckled-edge prints on Velox paper! 
New scientific Vaporating process coats 
negatives with hard finish and protects 
indefinitely against finger-marks, 
scratches, atmospheric changes, ete. 
Means far better pictures! Send rolls or 
write for FREE sample _ Print, handy 
_———s containers, et 

Order at these low Bh es. All prices 
include 
enlarging to 
kled-Edge prints on Velox 


given below, except reloads, 
developi Vaporating, 

3x4 and "Beeki 

paper. 


36 exposures, 35mm............ $1.00 
18 exposures, 35mm . 
Reloads for 36 exposures . 50 
Reloads for 18 exposures . 25 
Sixteen exp. No. 127 roll e 


pages roll (4828, Bantam, 
Real 24-hour service. Order today! 


* SAMPLE 
*& MAILERS 
%& VAPORATING 





Box 55 








LOAD YOUR OWN SPOOLS and — Money 
A FINE GRAIN REVERSIBLE OUTDOOR Semi-Ortho Film 
Used in Cine Koduks, Keystone, Victor, Revere and 8mm Univet 
Also suitable for titles. Processing simplified by use of Prepared 
Powders. FREE Film Processing Instructions with any of followin 
200 8 in dbl. $1. 50 post- — Univex = 
Keystone c 
= 8 width Paid Eastman é Filmo 40 
25 ft. double 8mm “REFILL” without leaders, 50c postpaid 
100 ft. straight 8 for Univex and Filmo $1 00 postpaid 
400 ft. roll 16mm in 400 ft. reel container, $4.00 postpaid 
100 ft. 16mm on paper spl. for 16 cameras, $1.25 pestpaid 
16mm Camera Spools: 100 ft. and 50 ft. at 35¢ each postpaid 
Simplified Processing Outfits in ag B « a Prepared apc 
For 30 ft. Single 8, $3.35, postpaid; Dble. 8 & 16, $4.95, exnr 
Processing Powders only: 4 Gal. Set, $1.20; One Ga Set, ‘. 85. 
Write to us for Film sample, cir: ulare and eur processing prices 


THE GENERA COMPANY, Davenport, lows | 

















SEE-SHARP for any enlarger $299 
<\=— Pic SHARP for groundglass  F°° 
Most Popular 
Most Effective) 
Focusing Aids | 


At your dealers Cy 
ma or Order direct on our money Sticks} 


By back guarantee of satisfaction bebpend 45 


R.P.CARGILLE 118 Liberty $+. N.Y. 


< 


YIDOVINI 
WOU AVA 








o 


~yguuUrnwd 
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Newspaper National 
Snapshot Awards Contest TAKE 


_ PHOTOGRAPHY is devoting sev- 
eral pages in the Salon Section of this Retter 
issue to prize-winning pictures in the 
1940 Newspaper National Snapshot 
Awards contest. Ninety-seven news- PICTURES 
papers conducted picture contests and 
entered their local winners in this na- " 
tional contest. with the 
The pictures were judged in four class- 
es: Class A, Babies and Children; Class 
B, Young People and Adults; Class C, . i 
Scenes and Still Life; Class D, Animal 
Life. The awards consisted of 1 Grand 
Prize, $1,000; 4 First, Second, and Third 
Prizes, each $500, $250 and $100 respec- = 
tively; and 112 Honorable Mention 
awards, each $50. 
At the present time the prize-winning 
pictures are on exhibit in the Radio City 
Music Hall in New York City. 














THE Befer HOLLYWOOD TYPE SPOTLIGHT 





Get three dimensional qualities in all your pictures, por- 
traiture and modeling, still and movie, with the F-R 
Hi-Spot whose soft but punchy beam “picks up” features 
ordinary lighting would never discover. Now equipped 
with a special 200 watt Hi-Spot Projection Lamp and the 
famous Fresnel lens it offers fingertip focusing from a 


Winter Exposure Hint 


T is general practice to use a filter in 

shooting snow pictures. And if you 
have a reliable exposure meter and use it 
properly, there’s no special trick to this. 
However, when there’s bright sunlight 
shining on a large expanse of snow, and 
you find yourself without an exposure 
meter, you’re going to overexpose even 
with the filter unless you’re careful. In 
such an instance, try giving normal ex- 
posure with a 2-time yellow filter, mak- ; INK-R O/ a ko ee OO nT Te 
ing no increase for the filter. In this way Pe 109 WEST 64th STREET © NEW YORK 
you're apt to get texture which would be ane j a 


absent in an overexposed negative.—® 


COMPARE 0 


Here are the Gacts: 


large to a small spot and complete directional control tri- 
pod mounted or adapted to standard light stands. $9.95 


FRE John Hutchin’s “Lighting Glamour Shots 
with Simple equipment. 













































































Shutter Expe-| Foot Candie | Angie of 
Meter Pa P..% = sure Range Sowerlating = ae ston a Price 
A Mo | Jisicer | Ft te #36] % Sete | 1 te 2000) = 72°° $18.75 
Variable for 
8 Me | 9 te 800] F:1 to Fag] 100 See, | 05 te 1700 | Indoors and | $21.00 
Outdoors 
30° Outdoors 
c Yes |“ Westee, |F:1-5 te #:32] 'P See tl 2 te 1600 Wide— | $24.00 . 
stpai 40° : ; Mg -\ Tih 
soa “cries | Yes | 3.8 900 | ot te 8:32 “4 Moos” | -1 te 4000 | indoors end | $15.50 
yes tpaid 
stgoid *Mansfecturer’s Statements 
Powders 
— You can’t deny fact-——and the facts of the matter are that in ; 
, lowa j recent comparative teats using the Gow cniteating exposure Featuring the 
meters, all higher priced, the DeJur “Critic”. . . J f Modern “Louvre” 
© @n2 @ FR: ‘ > ‘ Sees only what th - 
cus Equals them all in sensitivity Li: (emt aon. dees 
, 7 ope . ‘ superfluous light . . . 
Equals them all in versatility ! am cosults in perfect pics 
= \ ” - 
Equals them all in speed _ WAS. Ga sceeeteiees 


Equals them all in construction 


See the “Critic” at your deales, 
or write for FREE catalog, 


Made in the United States 





ah 
SET SE 


ORPORATION 














NEW YORK SALES OFFICE . . ROCKEFELLER CENTER 
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SUN RAY 


NEW 1941 


Mastecccaft 


ENLARGER 
PROJECTOR 











MODEL “Bb” 
2Y4"x3/," 
With 3%” 
f 4.5 Wollen- 


sak lens, tris 
diaphragm— 


473 











Interchangeable lens board 
double track™friction posts 
specially built distortion control 
...No. 211 Enlarging bulb 
. . . Spring counter balance . 
two 41%” removable condensers 
... opalglass chrome steel 
book type negative carrier... 
glassless masks is" = 2 
baseboard. : 

® oon "s 18.50." 


Dealer y ) 
Tllustre nted I iter ature, 


SUN RAY foSn2. Now York 'N. ¥: 


ULUR-PRINT 3 


of Finest Quality 


From Your Transparencies 


se $ 5.00 
8” x 10”. 10.00 


Send any size transparency to us 


priced 
At your 

















with check or money order. Prints 
will be delivered in ten days. Satis- 
faction guaranteed. 


'\COLORITE , inc. 


10 WEST 47'H STREET, NEW YORK, N. Y. 











Personal PHOTO — 
CH RISTMAS CARDS 


a isome er nalized 

pritmas cards made from 2a FOR 99-00 
your favorite snapshot. Send jing envelopes 
us negative of f v iren, home, yourself, winter scene 
or any t We w t distinctive cards of 
highest quality. Choi f Greet Gakcaavensbaaaten 


buy. Send us negative and this ad and we 
will returt mediately free Chr 
and illustrated folder. N bligation 


istmas card 
MAIL-N-SAVE, Box 310-8, Quincy, Mass. 








Picture Contest Winners 
(Continued from page 18) 














COLOR 


10 Craftsmen’s Guild Projector for 35 mm transparencies, 
NE ies a aoc bs cin orsiclaies wiseen $27.5 
‘“‘Aristocrat’’ by Reber Henderson, Natchez, Miss. 

11 National Cine Labs. Filter Adaptation for Filmo, Bolex, 
or Victor 16 mm movie cameras. Includes installation, 5 extra 
filter-holders and wallet filter case..........-05 $25.75 


‘Catalina’ by Oscar Smiel, Detroit, Mich. 
12 Spectra Deluxe Kit for making color prints. Approxi- 
adda ttauiniee aaa we t'o dbo edie aise aes nee ame $25.00 


“*A Penny for Your Thoughts" by Otto V. Maya, Erie, Pa. 


13 Lafayette ‘‘Hi-Lite” spotlight, incl. 200.watt, 3200° K. 
lamp, and Lafayette 4-section stand. .......... $23.00 


“Indian Head"’ by James G_ Liccion, Rochester, N. Y. 

14 Stereo-Tach stereo viewer incl. new 35 mm transpar- 
CNP MEE 5.0 cao bdvdsacicnese sera ebdadennd $22.50 
‘Gracious Living'’ by Horace Hime, Chicago, Ill. 


15 General Electric exposure meter (new model). $21.00 
‘Pearls On the Pond"’ by Zia Qadri, Los Angeles Calif. 


16 Cameratrol Photoflood synchronizer......... $19.95 
“‘Modello"’ by C. Lorenzo Merrill, Cut Bank, Mont. 


17 No. 225 Eclipse enlarger, f 6.3 lens........ $19.50 


“Autumn—the Adirondacks"’ by Edward L. Gockeler, Sara- 


nac Lake, N 


18 Bool Ciné Fader, movie fade device........ $17.50 
“Hill Country Halo"’ by A. H. Zachmann, Mescalero, N. M. 


19-21 (3 prizes\—Goodspeed flash synchronizer, ap- 
NN alone: 6 ataie wis mele 6 aie aNd aoa Oe ele men 5.00 
19—'‘‘Rural Fire’’ by M. C. Cittell, Burbank, Calif.; 20— 
“Plowing in Cuba" by Edward Farber, Milwaukee, Wis.; 


21—‘‘Huck Finn Lives On . 
mount, Can 


"' by Nicholas Morant, West- 


22 Bermey-Flash synchronizer. ......2.-see008 $12.50 
“Swimmer” by U'ric E. Meisel, New York City. 
23 Graphic-Reel home movie processor. ....... $12.50 
‘‘Fresh'’ by Horace Hime, Chicago, Ill 
24 Barnett Photoflood synchronizer...........+ $12.00 
‘But the Cupboard Was Bare"’ by E. S. Pardom, St. Peters- 
burg, Fla. 
= Three 100-ft. rolls No. 2 Kin-O-Lux 16 mm movie 
Rachamras dp wraus aw daw eae orkaieln soe ebm $10.50 
aoake by the Fire’’ by Edward C. Krebs, Portage, Wis. 
26 Optiax viewer for 16 mm movie camera....$10.50 


“Cowboy” by Konstantin Kostich, Long Island City, N. Y. 


27-30 (4 prizes)—Dufaycolor merchandise.....$10.00 


27—‘'Grandeur Distilled’’ by Jack J. Northrop, Prescott, 
Ariz.; 28—*‘October"’ by James K. Rohan, Milwaukee, Wis 
29—"‘Elfinry”’ by Herman Tittmann, Jamaica, N. Y.; 30— 
“Floating’’ by A L. Gonthier, Jr., San Luis Potosi Mexico. 


31 Model TR20 P & H negative processing unit...$9.75 


“Wildflowers” by Ear’ Nave, Porterville, Calif. 


32 Model TR35 P & H negative processing unit... 
“The Old Timer" by Carl Sandstrom, St. Paul, Minn. 


$8.75 


33 Ulrich No. 3 synchronizer, including flashbulb test- 
STeo cece see esse eseseeeeseesesresesesesesesese 7 


‘The End of the Day" by Arnold Baunach, Michigan City, Ind. 


34 Victor Speed-O-Matic flash synchronizer...... $8.75 


‘Autumn" by Stewart Comfort, Rochester, N. Y. 


35 No. 2 Fluo-Brite Twin Deluxe lighting stand with 2 
Pcie kt ecdnenecccaventntenebeseuwees $8.60 


“Yum Yum" by Howard Miller, Columbus, O. 


36-37 (2 prizes) —Effen Negatainer, $4.50; Effen Mode! 


I In 6.b0.0'00.0050664é000e08e00"En8 $8.45 
36—'‘Nebraska January’ by Richard W. Hufnagle, Lincoln, 
Neb.; 37—‘‘lake O’Hara’’ by Nicholas Morant, West- 
mount, Can. 

38 Commercial Metal Products No. M-154 two-section 
eee $7.95 
“Deep Sea Diver’’ by Howard Miller, Columbus, O. 
en SIN ad Gi Wetted 5 uals erere-dcme $7.95 


“In the Market Place’’ by Edward Farber, Milwaukee, Wis. 
40-42 (3 prizes)—Caspeco daylight bulk film winder 
$2.95; Caspeco Project-O-Meter, $2.95; X-Acto No. 62 
knife set for retouching & mat-cutting, $2.00...... $7.90 


40—"'Painting’’ by W. K. Saunders, Son Francisco, Calif.; 
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ge DEPENDABLE! 


THAT’S THE WORD 
FOR THIS REAL 
SYNCHRONIZER 


“The Hipwell 


Synchromatic” 


3% 


GOOD FLASH PICTURES ASSURED 

The SYNCRO-MATIC requires no skill to ad- 
just. Fits all cable release cameras. Features 
dual reflector (for closeups—distance); mi- 
crometer adjustments; adjustment lock; plug-in 






socket; No. 5 photoflash adapter, etc. Com- 
»letely equipped with tester light, long life 
yatteries, instruction sheet. oe ot d postpaid 


on receipt of money order for $3.9 


Dealers——For Complete Information 


WRITE HIPWELL MFG. CO. 


825-35 W. North Ave., N. S. Pittsburgh, Pa. 
















THIS CATALOG-FREE! 


The lowest prices anywhere in this 
fully illustrated camera and acces- 
sory catalog. Replete with photo- 
graphic bargains. Don’t delay— 
send for your copy at once! 


CAMERICA CO. 


149 CHURCH STREET, NEW YORK, N. Y. 











GLASSINE NEGONTAINERS-S$ 1 Buys: 


60Q—2x3, 2x31/2, 2x4, 234x3. S00—23/4x31/2, 23/4x41/s. 
B34x5, 2xbiz, 2x6, 3x3. 58g 3x4. 

73x51, 350—2x7 

x53 Sannelh. 286 334n8) aei0 
250—434x53/4, 43 333 ax8¥/2, M11) Oxi Siendte 
200—2xi3, 2x14, Bs axtdie asegliie, B2ax6, 83zK732, 


CELLOPHANE NEGONTAINERS $1 


250—3x334. 200—3x5, oe 2. 150—33 334x614 
100—4344x$3/4, 434x634, x73 eo aid P’ paid.) 
Photographers’ Ricctie.” kd 28¢. OD’s Accepted. 


A.E. Lutz, 414-] Avery, Syracuse, N N.Y. 


FACTORY FRESH 35MM NEGATIVE 








AGFA DUPONT EASTMAN 
Ultra Speed Superior Pan. Plus xX 
ig ge Types z1, +2 Super Xx 
F.G. Plenachrome Bod Panatomic X 
Finopan F. G. Parpan 


AGFA & EASTMAN TYPES 25’ 
types 25’ can $1.00. 36 exp. 
40c; three for $1.00. Send for free lens paper and 
catalogue. 

PACKAGED & GUARANTEED by 


ANACONDA FILM CO., KATONAH, N. Y. 


PATENT 


vation "tts YOUR IDEA 


teresting points to inventors and illustrate important me- 
chanical principles. With books we also send free “Evi- 
dence of Invention” form. Reasonable fees, deferred pay- 
ments, forty-two years’ experience. Write to: Victor J. 
Evans & Co., Registered Patent Attorneys, 582-P, Victor 
Building, 


can 














OTHER MEN 
have read and 
profited by our 
free books *Pat- 
ent Protection” 
and ‘Selling In- 


Washington, D. C. 


36 EXP. 
ROLLS 


FINE-GRAIN 
DEVELOPED & PRINTED 9 

BEST ENLARGED TO 31, x 41.” 
Every film receives the personal and individual attention 
of our expert craftsmen and we guarantee beautiful qual- 
ie on single weight glossy paper for only $1. OC. 


same fine work on double weight 3b "Eeas., pa 
2 mgr — ays 








i Matin, 
MINICAM PHOTO LABS, Dept. 31, La Crosse, Wis 





Knit your group closer together, en- 
hance pride of membership with * 


dignified emblem that all members 


will be proud to wear. Over 30 


handsome, smart, modern design* 
Bestian's low prices and tradition* 
mare roosy ros quality have led the field for 46 years 


BASTIAN BROS. Dept. 92, Rochester, W. 








De 


4i— 
City, 
Wis. 


10 S 


cords, 
“Aslee 
Colif. 
11H 
stallat 


“Inwa 


12 El 
“To E 


13.N 
or Vic! 
filter-t 


Dout 


14 Ki 
“Hero 


15M 


Annc 
16 N 
“Fitti 
17 K 
stallat 
“Swin 
BA 


“Asse 


19 Cc 
Old 
20-2 
yellow 
Total \ 
20— 
22 Cc 
h-C 
23 Br 
“Hey, 
24 Fc 
“Eight 
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| 4l—“‘Inside the Capitol” by Harold Carpenter, Salt Loke | 
City, Uteh; 42—*‘ Our F " by J C. Diebold, Madison, | 
. city, ‘ca ur Farm"’ by Jerome iebo adis MAKE GREETING CARD S 


Pe | ai YOUR 
43 Norwil Triple Flash reflector. ........ceeeeee $7.80 K : ? | * 
Docked"’ by ‘eaten Frost, Crystal, Mich. | 3 OWN ad h Oo t Oo g£ a: | p h | om: | ] / y ! 


44-46 (3 prizes)—Camera Specialty Co. set of extension 
$6.95 




















: o Ww 
tylhes TOF LAD so iicn cnciccc cee ee eescenecevese N : ae GREETING CARD 
44—"'Twelfth Night’ by Frederick Truax, Rochester, N. Y.; L ¢ Cc Py . 
45—‘‘Egyptian-like Stairway’’ by Warren W. Chon, Min Y H NEW KIT —for Ali Seasons 
neapolis, Minn.; 46—*‘ Aquaplaning"’ by Ulric E. Meisel, New we i 
idee | . | Kit Contains aes tae hae ee er 
| we P . i 12 Clever Greeting these new attractive designs printed with 
47-49 (3 prizes) —Effen brass tripod, No. 5XS....$6.75 | ' we cS. J > Negatives 
47—*‘ Walter M. Tolloir’’ by James H. Fontaine, Los Angeles. | ’ ! ? 2 —s Masks, YOUR FAVORITE NEGATIVES 
Calif.; 48—*‘Indian Cosmetics'’ by Wm. P. Luedeke, Buffalo ’ nS ae a! ph ie ou make contact prints you can produce 
Y.; 49—'*Miami Sunset"’ by Daniel Cross, New York City, | Tape — =r ye ara canine 7 tant tout ro” 
; 4 " Masking Paper ns fe I Xmas, New ‘Year's, Valentine's, 
50 Ulrich Model 5L synchronizer (for Leica only), incl. flash- , : we 1 Emuvosser ‘aster, Birthday, Gift. Book Plate 
NPs ars.ccg sis Dagnuoe pe amine aerate $6.75 j ro 1 Emboss. Tool 
ee ee * Instructions COMPLETE SET 
Picture Book"’ by Anton Perkovic, Chicago, Ill. $ 
| GET THIS KIT Kel Greeting Card Kit, as described, 
51 Ulrich Model 5A synchronizer (for Argus C2 only), incl. |? TODAY! at your Dealer's, or Postpaid. 


nate re cee a aR RE oe | , KELLEY PHOTO SUPPLY co. 
a i Nl a ai 326-A NORTH MICHIGAN AVE. CHICAGO, ILL. 








52 B-F Mfg. Co. lens shade & filter set, incl. filter mount-lens 
shade combination, yellow, red, & green filters, case, ap- 
prox. $3.50; Fiberbilt salon print case, $3.00. Approxi- 


WRN ocealh wuwaatad diners betesee cues ernven $6.50 WA BA SH 
Roses"’ by G. Lundberg, Winnetka, Ill. 
— ‘ 
nes 53 North American Elec. Lamp Co. safelight assortment: 
$14 selenium ruby, Al9 dark green, Al7 dark amber or 








dark ruby, Al9 dark amber or dark ruby, Al9 med. amber 
or dark ruby, $2.45; Cargille See-Sharp focusing device, 
$2.00; Saymon-Brown extinction exposure meter & case, 


|| “teveisy red 8 Gini, Poseden, Cats ** MEANS 3 IMPORTANT THINGS 





54-56 (3 prizes)}—6 Braquettes (for hanging mounted 4 


SIRES 6 05.0 pear ne 5G 6osabaes nemedeae e “s = 1 
54—*‘Surprise Attack’’ by Elihu Embree, Asheville, N. C.; Roy . Le a 
55—''Deet & Deac"’ by Henry M. Smith, St. Paul, Minn.; ; . . 


56—"‘Ohio Hills’ by Harold Bigler, Massillon, O. LO a a SAF ¥ 
- ¢ z 5 a Otay. 


5 57-62 (6 prizes)—Ideal Photo Enlarger.......... $5.94 
” 57—*‘Help Yourself’’ by Paul W. Curwin, Battle Creek, flash bulb! 
x4 Mich.; 58—‘‘Jack and Jill'’’ by Curtis A. Ballard, Detroit, 
x2 Mich.; 59—'‘ Winter Sunshine’’ by Donald Folland, San Car- rs Ye . (aa 2 
2 los, Calif.; 60—‘'Street Scene’’ by James Ll. Mayer, San ’ . ; oe.) ; ra 
va Benito, Tex.; 61—*‘Barn Blaze'’ by Mrs. Eugene Landess, : 


é ~~ > F + Bree j 
1 Fayetteville, Tenn.; 62—‘‘Mask of Hate’’ by Wilbur Blume, f ‘ | 
) eye 7 - oie a EPENDABLE |. 


as Se 


'. BLACK-AND-WHITE VE cote «= «flash bulb! 































4 
10 Set of 2 Solite reflectors, 2 tripods, 2 20-ft. extension al ~*~ So ‘ 3 
cords, carrying case. Donated by Rabson's...... $37.50 = a 
> | Asleep in the Deep-O’’ by F. H. Ragsdale, Los Angeles, ' . = : 
| coli X79 a WABASH 
| WwW Hugo Meyer Synchronized Rangefinder, including in- ¥ ‘ Superflash bulb! 
SITING Saks win Gide sel whee eee aie ieee $32.00 3 
‘ nword Bound"’ by Colby Widdis, los Angeles, Calif. ‘ 
e 12 Elwood BM enlarger, with lens...........-. $26.00 
| | eetAiene'tvoncancwen | LOOK FOR IT WHEN|NEW! 
= 13 Notional Ciné Labs. Filter Adaptation for Filmo, Bolex, y as 
or Victor 16 mm movie cameres. Includes installation, 5 extra YOU BUY FLASH BULBS! “PRESS 25” 
filter-holders, and wallet filter case. ........... $25.75 
Double Bubble’’ by Rowena Fruth, Connersville, Ind ’ . . . (25,000 lumen-seconds) 
aetna y = a cae | @ You'll find this exclusive safety spot on every 
; j i i i f the ll! Gives 
14 Kin-O-Lux Kin-O-Pan tilt & pan tripod head. . $25.00 Wabash Superflash bulb. Blue in color, it marks a phony geting ae — 
A Hero Wership” by James N. Keen, Dayton, O bulb that’s safe to use. Should the spot show pink - midget flash bulb. Plenty of power 
you know instantly that the bulb should not be flashed. for use in any reflector, exception- 
né- 15 Model 715 Weston Master exposure meter. . $24.00 It's your visible sign of safety . . . an instant signal se ii in new, directed-flash 
ar Annabelle’ by Herbert P. Bond, Hollywood, Calif that Superflash’s invisible double safety jackets are | <&-SC°'* 
rp Je 
; . ' 
ead | 16 Model C8 Revere 8 mm movie camera, f 3.5 lens guarding yes... oe subjects! IT S WABASH, 
| pishenn wa Geeewee saeee een weundtneeetaneen 23.95 ’ . 
- Haines Hana ie ites Qintaal Galiaiaal ty More than that! Because you'll find the Wabash Safety T00, FOR 
XP. | et : : ; Spot on Wabash Superflash bulbs only, it's also your DEPENDABLE 
LS 17 Kalart Model K Lens-Coupled rangefinder, incl. in- distinctive mark of flash bulb dependability ... uni- 
HOMAHON. «ic ese resesesssssereedeicrvcverecs $22.50 formity. It trademarks a bulb containing the famous FLOOD- 
. Swing It" by Charles S. Weisenberg, Portland, Ore Superflash hydronalium all-wire element. . . the pat- LIGHTING! 
00 Mikeas BE Wiis oconciivcccscchsads $20.75 ented, super-powered, fluff of wire that gives ~ 
ton hems tan” tu ton Haws, Grockion, 4. ¥ Superflash’s extra-long, peak-light flash; controlled, 
00. bulb-to-bulb uniformity . . . helps make possible Super- 
r, ° a = P . . 
SOc! 19 Commander exposure meter......-.0e0005 $20.00 flash’s split-second synchronization; sure-fire flashing 
Wis Old Salt’’ by Robert F. Smith, New York City. characteristics! 
co acta spt agte —— camera, f 6.3 ~ Always demand the bulb with the blue spot—and be 
rem efiter Pena attach, leather cose, 4 ral fir | safe, sure all ways! At your dealer's. Or write Wabash 
+ 20—"‘Here, Grandma®"’ by Gordon Ludwig, Flushing, N. Y.; Photolamp Corp., Brooklyn, N. Y. Reflector Superfiood Swivel Socket 
2)—"‘Dolin and Markova'’ by Fritz Henle, New York City Copr. 1940, Wabash Photolamp Corp. 
oh 22 Cameratrol Photoflood synchronizer.........$19.95 . 
: Choo!"’ by W. Eugene Smith, Bronx, N. Y. S 'P FLA H 
. 23 Britelite No. 519 Fresnel lens spotlight. ..... $19.75 | U. ER ) 
y ey, Wait!"’ by Bill A. Guidinger, Son Pedro, Colif. ee Ene a ee ae Se 
24 Falcon Super Action Candid Model FE camera$19.50 | A ND S UPER FL O O D 
ght O'Clock Shadows’’ by W. Eugene Smith, Bronx, N. Y 














1265 BROADWAY, NEW YORK_NY. 
































Portex 44, F 3.5 0« rupled $19.35, Perfex 44, F 2.8 coupled. . $24.00 
F 3.5 26.00, Perfex 55. F 2.8 latest 31. 
D ‘lia » Ti, Tes 43.00, 29. 
Bantam Special F 2 59.00, Mix 
nar 3.5.. 34.00, 
F2 105.00, 
127.00, 
1.5 168.00, 
37.00, 
d. « 11.00, 
12.00, 
Rolieicord I A, F 4.5 $46.00, Rolleix rel A. F 3.5 ones 
kofle essar 3.5 J koflex II Tessar 2 
I Il, 1 r 64.08 Tkofie 145.00 
Korelle Reflex I, F 3 9 74.00 
Rolleiflex, Standare ese 
ee ee 105.00 
x 4x4. Te 2.8 e 3.5 55. 
‘ r. F 45 He latest 84.00 
Argo flex : 4.5.1 -00, ‘ } 110.00 
Contaf s F 138.00, Mirrofiex Tessar 2 38. 
ir fe x Tl F 3.5 45.00, R.B Autograflex 425 
F4 48.00 
Me x4 ba F4s 42.00, Gra flex D, 34x44. F4.5 oe 
Korelle I Lessa x 104.00, Autoflex 2.9 
6x9 cm 9x12 cm 
Voietlander, Avus 4.5 33, F 45 $39.00 
ensto« nar 2.9 r B. 1 ar 4.5 44.00 
pr il Heliar 4.5 8.00 
i pr 32.00 
. Bi 4 pr 42.00 
. t I ar 4.5 49.00 
Be x d uble Ext.. 14.50 
ameras, double extension, 6x9 and 9x12 from 
Instruction booklets fv r all imported and domestic cameras, 25c. 
Super [konta B, late $108.00 
8.8. Dolly.range fdr. Tessar 2.8 $47.00, 88. Dolly, Xenar 2. 8cpr 38.00 
Anniversary Speed Graphic, 4x5, Tessar 4.5, Kalart Abbey- 
gun 124.00 
Miniature SpeedGrap! K dak 4. » $74.00, West ater 16.50 
M.C.M Ent rging meter $3.75, 2x2 ‘ Ba ida R if Im F 2.9 
( 18.00 
Summar F 2, 5 em lens 43.00 
Hector 2.5 5 om. f 20.00 
Lei a ( opy Attach $23.00, Hektor 73mm F 1.9 67.00 
for Le Tele 65.00 
Elmar dom m F 4558.00. Thambar 2.2 79 
Sonnar F 2 5em 42.00 
Sonnar F 1.5 $86.00, Sonnar 135mn $94.00, Trictar 85cm 64.00 
Foth Derby F 3.5, Range f 71.00 
50 Enlargers, slich'ly use ise latest  segpoeateny Sa dak Solar 
Cunees, Soatest Ra Romer. 
rp gazine Cine dak, F 72.00 
odel K, F 1.9 . dak $46.00, Keystone A 81 projector. 38.00 
200 MOVIE CAMERAS AND PROJECTORS 
Write Your Wants BARGAINS 
FAIR ENOUGH? 
1) All these cameras are in like new condition 
2) They are optically and mechanically tested, are in perfect work 
ing condition and have a clean spDpearance 
3) Each camera is registered and fully guaranteed 
4) Send us your money order and the camera will be shipped by 
sturn mail on our ten day trial basis with money back guar 
T t 

















It’s 


HERE! The TRI- METAL 


The beauty of this new all metal tripod will delight 
every camera fan It combines sturdiness, convenience 
and versatility with a strikingly handsome appearance 
Full extension 56”; closes to a compact 28” Standard 
Thalhammer features throughout. $18.50. 

See it at your dealers today. 
on 1015 W. Second St Los Angeles, Calif. 





POPULAR PHOTOGRAPHY 


25 Wollensak f 4.5 Enlarging Velostigmat 3” lens in barrel, 
WHR Ge TAPE GMs oo ccc ccccccccceccescvees $18.50 


“Unholy Three’’ by Vincent Gutjahr, Baldwin, N. Y. 


DS Gee-Bed Aade- THO oo 66s cvescccccccccees $16.75 


“Helping Hands" by Roy A. Stadelman, Hopkinsville, Ky. 


27 100 Nat-Mat 16 x 20 double mounts with hinged top 
cards, cut-out openings 8 x 10, French line border, Total 
value 6.00 


Oshkosh, Wisc. 


“Young Madonna” by Katherine Krueger, 


28-30 (3 prizes)—Goodspeed flash synchronizer. Ap- 
proximately. $15.00 


28—"'Spring Is in The Air’’ by John S. Savage, Omaha, 


Nebr.; 2¢—'‘‘Ode to The Sky"’ by Gordon Kuster, Columbus, 
O.; 30—‘‘Flight Line’’ by Seaborn H. Mosely, Tuscaloosa, 
Ala. 

31 Arkay Model P-17 print dryer..........5-- $14.95 
“‘Late Local’’ by William Dennin, Chicago, Ill. 

32 Kalart Master Micromatic Speed Flash...... $14.95 


“Three Score Ten’’ by Gordon Ludwig, Flushing, N. Y. 


33 Rhamstine Super Electrophot exposure meter.. 
“*Swish!"’ by Nicholas Morant 


$14.50 


Westmount, Can. 


34 No. 294 Victor Hi-Lo Twin Foto-Flood unit, with No. 40 


Mane. NN WE OS Wi neice cs vi overccesceeees $13.60 
**Swing It'’ by Ray Atkeson, Portland, Ore. 

35 Eddy print washer, 16” size...........45. $13.50 
“‘Tumblebug” by E. H. Gignac, Dearborn, Mich. 

36 Webster Master set of colors...........555 $13.50 


“‘Copying”’ by Hilda Ferguson Hampfler, Kennett Square, Pa. 


37 Omag filter kit, containing 4 assorted filters & chrome 


interchangeable mount. Approximately......... $12.75 
“Boys” by Ulric E. Meisel, New York City. 

38 Princeton enlarging easel........+-esee08- $12.75 
**Reflections'’ by Florence M. Reingold, Chicago, Ill. 

39 Princeton fluorescent enlarging lamp........ $12.75 


“Flora Mechanica’ by Paul Wall, Chicago, Ill. 


40 Royal tripod, with tilt-top............eee05 $12.50 
‘Firehouse Dominoes" by Ulric E. Meisel, New York City. 
41 Caspeco Lifetime tripod & pan head........ $12.50 
“Ladle Men"’ by Stuart Bradford, Saginaw, Mich. 

42 Marks Polarization plate & Polarator, from Kin-O- 
Gia bow ercwelenea teed awmented oeeamace $12.50 
“Concentration” by Gordon Kuster, Columbus, O. 

OB Misehen I. water WRGl ... oc cc cccevesescnce $12.50 
“On Order"’ by Lew Gust, Chicago, lil 


44 Mon-Blanc kit, incl. Von-L “Silver-X"" and “Gold-X" for 
film, stop-bath, liquid hardener, and concentrate for paper. 


EN 6:55 Oda hae HA eens uetlon ee cnmeneemeate $12.50 
‘‘Ebauche’’ by Doc Gillespie, Chicago, Ill. 
45 Graphic-Reel home movie processor........ $12.50 


“Lunch a la Carte’ by Myron E. Scott, Dayton, O. 


46 DeJur Model 5A exposure meter & carrying case 
1.50 


“Crosslight"’ by Glen Fishback, Sacramento, Calif. 


47 | gross 8 x 10 Fotofiat dry mount membrane; No. 2 
Fotowelder mtg. $11.30 
“*Bank'’ by Earl M. Scott, Los Angeles, Calif. 


48 Model D Gibbs Flood Gun, $5.50; Mansfield kit, 
Micrograin 85 dev., chrome shortstop & hardener, chrome 
fixing powder, film cleaner solution, film drying solution, 
ferrotype polish, color toner kit, $5.35.........$10.85 


“‘Inferno’’ by Glen Howard Siemon, Los Angeles, Calif. 


incl. 


49 Three 100-ft. rolls No. 2 Kin-O-lux 16 mm movie 
Died sc ec vas- Oehe hea waned sameese eeeeeeen $10.50 
“Death Valley Dunes'’ by Germalia Gates, Glendale, Calif. 


50 Mansfield kit, incl. Micrograin 85 dev., chrome short- 
stop & hardener, chrome fix. powder, film cleaning & film 
drying solutions, ferrotype polish, color toner assortment, 
$5.35; Gold Shield flood lamp, incl. No. 1 Photoflood bulb, 
COE, WEEE, GEO 0.6 6 Ce ewrccevecsdevsecad $10.35 


“Applied Psychology"’ by Nowell Ward, Chicago, Iil. 


inserts, prints. 
10.00 
“Navajo Squaw & Papoose’’ by Glenn A. Davis, Las Vegas, 
Nev. 


51 Build-A-Book album and for 8 x 10 
$ 


52 Fink-Roselieve Hi-Spot spotlight $9.95 


“Late Afternoon at Belle Plain'’ by Ralph Happel, Fredericks- 
burg, Va 


53 Weaco Amateur Model Roto print dryer...... $9.95 
“Tracks'’ by Teen Becksted, Chicago, Ill. 
34 John G. Marshall Inc. set of oil colors; fine grain, Make-a- 


Tube, & universal developers; Rodinal; Make-a-Stop pow- 
der; Make-a-Chrome powder; Make-a-Fix & Universal 
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OF MERIT 














THREE CAVITIES—for Deve!-. 
oper, Short Stop and Hypo 
INDIVIDUAL DRAIN COCKS 
LIGHT TIGHT COVERS 
HARD RUBBER FILM RACK— 
eccommodates 12 negatives 
STAINLESS STEEL ADJUST. 
MENT RODS — Permit han. 
dling of film from 35mm. to 


Be $735 





+ +e 








| 





for FILM PACK, CUT FILM or PLATES 


KEM) DP camera suppty co. 


HOLLYWOOD - CALIFORNIA 













AnouUncing 
THE SENSATIONAL, NEW 
PHOTO MOUNT 


CORNER CUTTER! 


Camera ee your prints 
the eas se that grand 


wa 
new PE OTO MOU NT CORNER 
CUTTER! No_ more gummed 
corners to lick. No extras to buy 
from now on. . now all you need 
is your album and 
CORNER CUTTER 
Individually packaged, 
complete with simple Cc 
instructions. 
If your dealer ‘cannot supply you 
order direct. 
ATTENTION DEALERS! Send 
for free circular and discounts 
today. 
WHALE ART CO. 
6119 Virginia Ave. St. Louis, Mo. 











Would you like to know 
how experts do it? Send 
BOOK 


for FREE —**A 
New, Easy Way to Take 
Better Pictures'’—describing new home-study 


course that is helping ae and professionals 
win pleasure, profit, succ 


7-DAY TRIAL OFFER 


Course prepared by group of famous gg = ae ea 
teachers. Outlines clearly, concisel non-tech- 
nically every branch of ahetegraphy. Valuable 
darkroom kit included with course. 
FREE BOOK Write now for free book that 
tells how you can take prize 
winning pictures. Illustrated with many examples 
of prize shots. No obligation. Send letter or post- 
card now! ACADEMY OF PHOTOGRAPHY, Dept. 
2M, 115 E. 23rd St., New York, Y 





Nowhere Else Do You Get 
ALL These Advantages 


Fine grain developing + 36 full-size (34% * 4% 
prints « “electric-eye” printing » deckle edge prints 
e embossed margins « date embossed on front el 
gin of each print « film vaporated (protects neg 
tives against finger-marks & scratches). All for $1 
if less than 25 prints FREE print credit. Send rol 
and money or write for Free Mailers. 


exposure rolls finished with com 
wom set d ze prints bound 
in snappy sibum. Print « 
poor exposures. FREE 
nent covpon with each roll. 







-BAG FILM SERVICE 


Chicago, tt 


Bax 5440A 





wn Fil 





a wane —_ F sash hae STOCK 
p No. 2 
E. K. Pius: x $400 : . K, Pana: 25 
c 

- ant aac E.K. Super XX 

pont supreme 
neo ap ot 1 upont 25 
Infra Red Superior No, 2 


ft. 
50 ft. $2.00 100 ft. $3 'bo 50 ft. a2? 100 ft. $4.28 


RELOADED. > CARTRIDGES: - 36 exp. 
soup & Group No. 2, 3 = $1.25 
California buyers include 


Revive & COAST ritmo. 
1510 pat, Sierra Bon California 
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fix. powders; Two Minute acid fix-hardener; intensifier. 
WN 66.00 6s0 26s ce tndtéciisevesupetcecens 9.83 


Roller Coaster’’ by Marshall Mushlin, Far Rockaway, N. Y. 


55 Albert Automatic enlarging easel..........++ $9.75 
Cathedral In Cables’’ 
1. Fs 


v 


by Joseph L. Sinicki, Long Island City, 


56 Model TR20 P & H negative processing unit... 
On Outlaw” by Glenn A. Davis, Las Vegas, Nev. 


$9.75 





57 Commercial Metal Products Co. Eclipse Model combinc- | 


tion lens shade & filter-holder, 6 color filters. Approxi- | 
MID 00: cut'd 6 8660.00 wOd0n 056040602454 06S0ORS -9.50 | 
Flame, Sound, and Water’’ by V. F. Melchcre, Queens Vil- | 
lage, N. Y. } 
ry $8.75 
| Wonder"’ by Theodore Barnebey, Columbus, O 


59 Model TR35 P & H negative processing unit... $8.75 


Aquarium Inmates'’ by John Amorosia, Brooklyn, N. Y. 


60-61 (2 prizes)—Effen Model B foot-switch, $4.75; 4 bot- | 
tles different colored Mansfield Toners @ $.95, $3.80. | 
WN ie 05 5 606 waa bansbenviesaseeneessee een $8.55 | 
60—‘‘Mountain Climber’’ by B. W. Leroy, Portland, Ore.; 
6Il—“‘Sparks"’ by D. P. Corcoran, Gridley, Calif. 


62 Effen Negatainer, $4.50; J-M-P Spot Photometer, 
Dé coves ecetesetabceesnepoiebresbesse tO $8.45 


Whooo"’ by Tom Griberg, Moline, lil. 


63 Key Products De Luxe Rapidon footswitch (750-watt 
rating), $2.45; United Products DeLuxe print washer, $2.00; 
Mansfield color toner kit, $1.95; 3 Columbian Glassteel 
4 x 6 trays, $.90; dry qt. size Micrograin 85, $.80. To- 
Wh. ov000 600508006000 80s00nReNeCRSOReNaOgeS $8.10 


Across the Hollow’ by Charles Townsend, Asheville, N. C. 


64 Edwal Deluxe assortment, incl. Edwal Super 12 & 111 

developers; solutions for fixing, drying, & cleaning film; 

Thermo-Salt; chrome hardener; 1 copy “Modern Develop- 
ing Methods,” 1 copy “What You Want to Know About 
Developers.” $7.80 | 
My Kingdom” by M. Arthur Robinson, Berkeley, Calif. 


65 Jacobs Perfect File, No. 75 (for negatives). ... $7.50 


Cloud"’ by J. Moskovita, San Pedro, Calif. 


66 500-sheet box Kilborn 5 x 7 Commercial grade glossy 
Ses GF, SIN 6 5 oe 4S Ke oE Seen sees $7.40 


Tank Base’’ by Ray Jacoby, Oklahoma City, Okla. | 


67 Commercial Metal Products No. M-160 Indirect safe- 
light, $3.75; Mansfield toner kit & liq. qt. of Micrograin 85; 
WNW oa alee oi5 6540 Hoa ew ain cle Cekesetneee tae $7.00 
‘Brand New”’ by Sid Storch, New York City. 


68 Scaymon-Brown combination rangefinder & exposure 
WO. x bebaeee boob ns cis eee kakecees $ 


Evening"’ by David Darvas, Cleveland, O. 


69 Ulrich Model 2 Synchronizer, including flashbulb | 


$6.75 
Form"’ by Bernard Kushner, Bronx, N. Y. 


70 Gold Shield flood unit, with No. 1 Photoflood bulb, 
$3.35; Mansfield toner kit & liq. qt. of Micrograin 85, 
Pee elataces east eure gine Monae ov uetaoncaiee $6.60 


‘Connecticut Landscape" by William Mirsky, Hartford, Conn. | 


- $6.50 | 
by J. Hampton Hoge, San Francisco, Calif. | 


71RHS paper safe, from Hornstein Photo Sales. . 


Reminiscence"’ 


72 Motion Picture Screen & Access. Standard paper safe, 


$3.50, set of Edwal’s “What You Want to Know About | 
Developers,” and “Modern Developing Methods,” $3.00. 
(ress Mees Pades WER eae eee Sunes $6.50 | 


American Boy"’ by John W. McCurdy, Pittsburgh, Po. | 
73 Protektor professional 35 mm negative file, $3.50; Car- 
gille Lock-Sharp paper box, $3.00 


Chopping Steps”’ 


by William Liebentrill, Vancouver, Wash. 
74 B-F Mfg. Co. set of mtd. filters, yellow, red, green, ap- 
prox. $3.50; Fiberbilt salon print case, $3.00. Approxi- | 
(thE DECRO DENSE TRE Ae eawedewoeeel $6.50 
Three Little Dears'’ by Kenneth McCombs, los Angeles, 
Colif. 


75 Windman Yankee Safe-Lite, 4 filters, $3.30; set of Ed- 
wal’s “What You Want to Know About Developers” and 
Modern Developing Methods,” $3.00........... $6.30 
And If It Rains Tonight, Mother?’’ by Dr. John Shahan, | 
largo, Fla. | 


76 Mon-Blanc assortment, incl. Von-L “Silver-X" & “Gold- | 
X” for film, stop bath, & liq. hardener $6.25 
by Alex !. 


Stew"’ Weinblatt, Brooklyn, N. Y. 

77 Mansfield Toner kit & dry qt. size Micrograin 85, $2.75; 

Norman-Wibllets clamp-on lighting reflector, $2.00; Dotter- 
weich 1-2-3 exposure meter,$1.50.............. $6.25 
Touché"’ by Jack C. Sparks, Los Angeles, Calif. 

78-80 (3 prizes)—6 Braquettes (for hanging mounted 
OR Cedas.caséwwsnseeonseederseeehades $6.00 
8—'‘Mammy's Little Honey Chile"’ by Edward Westhoff, 

Chicago, Iil.; 79—"* Design for Living’’ by Edward Farber, 
Milwaukee, Wis.; 80—‘' Walking Shadows"’ by Julius Shul- 
man, Los Angeles, Calif 


} 


POPULAR PHOTOGRAPHY 


Se You'ne a 
Hard Man 
Te Please? 


@ Then closely examine these three unusual 
Eclipse Enlargers at your dealer NOW! They 
are built with professional precision—with your 


149 








problems in mind to produce enlargements of 
contact print fidelity. Compare Eclipse features 
and note the many salient points of superiority. 


"Eclipse PHOTO ENLARGERS 


Heavy warp-proof laminated plywood base — Chrom- 
ium plated tubular steel supporting column. .. Heavy 
Duty “wobble-free” column support... integrally cast 
enlarger frame, machined for absolute accuracy... excel- 
lent ventilation ...uniform light distribution ...V type 
Micro-drive focusing system. .. dust-free negative car- 
rier... rigid lens carrier frame permanently aligned and 
“shimmy-proof”... inter-changeable lens board ... 
permits enlargements up to 9 diameters with standard 
lens equipment...Mask envelopes (Pat. applied for) 
provides a new convenience in handling all negatives 
from 35mm to 2)4" to 314" 


Write for 
Illustrated 
Literature. 














Model No. 125 

Complete with opal 
diffusion glass 3's" 
f:6.3 anastigmat lens 
with waterhouse 


Model No. 625 

Complete with f:6.3 
: — 332’ lens iris dia- 
phragm . . . double 














stops — | condensers ... cali- 
“ W008 brated swivel head— 
LA $39.95 

Model No. 525 

Complete with 3's" 

—f:6.3 lensand four ug 

step diaphragm 

single condenser and frost- : 

ed diffusion glass in mount. ay 

$29.95 
o Broadwa . 
e;° ! () PF 4 e 
























Load up with this ‘‘Superior’’ 
movie film for those holiday shots. 
Fine grain, Weston 12 orthochromatic, with daylight 
one leaders and he Buy in bulk 
be ft Jouble 8 a daylight leaders. 

Single 8 mm...... 
100 ft. 16 ynillimeter, daylight leaders 


— NEW! Full 100 Ft. Capacity (double 8 or 16mm) Capacity 
. HOME PROCESSING OUTFIT 













and save! 
-$2.15 








A complete ‘‘SUPERIOR’’ home processing outfit in- . Nes he 
cluding aetna rack, cylindrical tray, instruction Heditio® 2a *tricals ind, 
book, and complete set of processing chemicals. m, he, uM: i . Winget! 
Makes home processing easy. Reel handles 110 ft. gritic, Nj2da &Ston YY li er 
16 i or double 8 mm. 3 95 ween, | On-ha, 84. 00 ae t 
aphasia pee: i a ee . rth ghide {Aton Vanenns 
Same as above, but for 34 ft. Dbl. $9 50 "50 titug, Fin“ 
8 mm. capacit sc bl adanceiclnc ac iecoas coveiameellaida tate . as Der 100 Weis 
HOME PROCESSING MADE EASY TE Be 
ws m 
Illustrated instruction book, with instructions for “Tes $4 mM, 
making your own equipment, formulae, etc. Ney -50 
Postpaid 2-2. cere eevee eeeseseescevere 25 a8 m 
Write for complete details, “film — prices, processing rates, i $7 on 
equipment and processing supplies. T8275, «95 
Cte, 
SUPERIOR BULK FILM CO., DEPT. PP. 12 ve $3.65 
188 


W. Randolph St., Chicago 
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SUN RAY 


NEW 1941 


CRAFTSMAN 





ENLARGER 
PROJECTOR 











MODEL “B” 
21/4"431/," 


with 3!” f6.3 
ILEX LENS 


1g" 























ADAPTABLE FOR USE WITH 
CONDENSERS. Interchangeable lens 
board friction post focusing . . . opal 
diffusing glass . . . No. 211 opal enlarg 
ing bulb 14°x18" baseboard . . . 
negative carrier with glass pressure plates 
. fibre masks 


SUNRA 


metal 





PHOTO 
INC. 


295 Lafayette St. 
New York, N. Y. 


















CAMER A 
The Personal {ttentior 


* 36 YEARS IN BUSINESS ° 


Street 
111 West 52nd , 
NEW YORK (near Radio City) 


s$ HOP 
. Store 


you'll find no 
Rabson ads 


hv used bargains” in 

if we listed our used camera 

.<é \ and used equipment § items 

becaus many items only | of a kind) 

chances are THE ITEM YOU WANTED 

would be SOLD by the time you read about it 

here There's more than a month's time be- 

tween advertising closing date and date you get 
photo magazines 


we gladly send our up-to-date 
bargain list FREE. Every 


instead item is a “hot buy’’—and in 


stock ready for delivers when the bargain 
list is mailed to you 
Send postcard for latest issue and if 
free not in market right now, send anyway 
for future issues. You'll save p-l-e-n-t-y! 


Address Dept. P-2 Attention Mr. Lenz 














IRVING MANUFACTURING co. 
1537 No. Hoover St Hollywood, Calif 




















POPULAR PHOTOGRAPHY 


81 Boes Model A bulk film winder...........+-- $53.93 
“‘Manha‘tan at Midnight"’ by Bill Wasson, San Leandro, Calif. 


- $5.95 
N.Y 


82 Fink-Roselieve Cut-Film-Pack tank......... ° 
‘*Happy Family"’ by Richard D. Tucker, Mil! Neck, L. I., 


83 Fiberbilt salon -_ case, $3.00; Fedco print dryer 
$2.95 


ite (ees corer leer clans aia iaw oles eS aww $5.95 
“Winter Night" by Ralph F. Pfaller Beaver Falls, Pa. 
84-89 (6 prizes)—Ideal Photo Enlarger... .$5.94 
84—''Camera For Sale’ by Robert McNeill, Washington, 


D. C.; 85—"‘Alaine Brandies"’ 
86—"‘Cypress Gardens"’ 


by Horace Hime, Chicago, Iil.; 
by Frank J. Scherschel, Milwaukee, 


Wis.; 87—'‘Flight"’ by Nowell Ward, Chicago, Iil.; 88— 
“Sherwood Sport"’ by Glen Fishback, Sacramento, Calif.; 
89—'‘Contentment"’ by John C. Haberstroh, Livingston, 


Mont 


90 One-half gross Haynes “Salon Special” & x 10 enlarg- 
ing paper medium grade............ee00% -.--$5.90 


“Information” by G. A. Curtis, Minneapolis, Minn. 


91 Fink-Roselieve roll film developing outfit, $2.95; Photo- 
Kit electrical print dryer kit, $2.95.........6. éoe -90 


“‘Interested"’ by C. S. Cooley, Mt. Healthy, O 


92 Ulrich Model | synchronizer, incl. fashbulb tester.$5.73 
“Students of Labor’’ by H. Middlebrook, Gary, Ind. 

93 Fiberbilt salon print case, $3.00; Model A Gibbs Flood 
Gun, $2.75 $5.75 


“Three Score and Ten" by Dr. Max J. Futterman, New York 
City 


94 Fiberbilt salon print case, $3.00; Photo-Aids Saf-T-Cab 
OT CO On ds ow a0 ow ee eesasee venue eet $5.75 


“Night Life’’ by R. Wellington Anger, Detroit, Mich. 


953 Mansfield Toner kit & dry qt. size of Micrograin 85, 
$2.75; Merit Photo Service greeting card outfit, $2.00; 3 
Raygram E. Z. View 35 mm neg. files, $.90........ $5.65 


“Climbers” by Cecil Charles, West Los Angeles, Calif 


96 Burroughs Wellcome “Tabloid” Photographic outfit & 
I GON so 5-5 95 sign ca~csisece dances --$5.50 


““Experience’’ by Howard Hoadley, Findlay, O 


97 Chess-United Precision 


by S. Singer, Brooklyn, N. Y. 


cowhide case. 
$5.50 


rangefinder, 
Siesta’ 


98 Winzeler Model 50 Universal portable tester for all 
I iv aitcb dc bassin akan ance $5.50 


*Peacock"’ by Hilda ane Hampfler, Kennett Square, Pa 
99 Photo-Kit electrical print dryer kit, $2.95; Windman 
Yankee Adjustable roll film tank, $2.50...........$5.453 


““Intermission"’ by Marion Hansche, Racine, Wis 

100 Stuart MightyMidget reflector for G. E. No. 5 flashbulb, 
$1.95; Fink-Roselieve Special developing tank $1.85; Dot- 
terweich 1-2-3 exposure meter, $1.50........... $5.30 


“Sweet Tooth’’ by A. B. Christensen, N. Tonawanda, N. Y. 
101-106 (6 prizes)—Mansfield assortment, incl. dry qt. 
size Micrograin 85, chrome shortstop & hardener, chrome 
fixing powder, film cleaning & film drying solutions, ferro- 
type polish, $2.90; set of 4 Wonderlite 5-hour lamps: filter 
flood, green filter flood, Dufay color filter flood, & picture 


WN SING ia ined wae Saws hsec.culnernem cauetere $5.25 
101—"'Siren”’ by Charles d'Emery, Darien, Conn.; 102—‘‘Sum- 
mer Time’’ by H. M. Weis, Pensacola, Fla.; 103—‘‘Figure 
Skiing’’ by Robert C Frampton, Los Angeles, Calif.; 104— 
‘End of the Tunnel'’’ by Gil Harris, Los Angeles, Calif.; 1OS— 
“Misty Night"’ by Thomas Yarema, Allentown, Pa.; 106— 


“*Your Move"’ by Horace Hime, Chicago, III 

107 Fiberbilt salon print case, $3.00; B-F set of 3 unmtd. 
filters (yellow, red, green) in leather case, approx. $2.25. 
Approximately........- Ccecccccesccecccecs -- $5.00 
“Courtship en Masque’’ by is T. Culotta, Houston, Tex. 
108-111 (4 prizes)—Miles No. 5 Deluxe Fotofolio 
PN INNS 60's 0 6 oil 0064S: a Oe eee eke ...$5.00 
108—*‘ Winter Storm"’ by S. P. Miller, New York City; 109— 
“Winter in Central Park’’ by Nathaniel Field, Brooklyn, 


N. Y.; 110—*‘Kurious Kittens'’ by Clarence H. Bock, Berkley, 
Mich.; I1l—*'Pipe Dreamer’’ by Anthony Lauria, Camden 
N. J 


112-117 (6 prizes)—Wabash lamp assortment according 
to choice of prize winners. ........- eevcccocscce $5.00 
112—'‘ Young Navigators’’ by Elise Voysey, Bayville, N. Y. 
113—"'Smile, Please’’ by Russell Spingola, Oakland, Colif.; 
114—*‘A Study in Music’’ by Victor Jessen, Los Angeles, 


Coalif.; 115—‘Pastoral Sanctuary'’ by Ray Atkeson, Port- 
land, Ore.; 116—'‘Cue Ball" by John Wines, Danville, Iil., 
117—*‘Niebla’’ by Aaron Svibel, Buenos Aires, Argentina. 


118-123 (6 prizes)—Caspeco footswitch, $2.50; North 
American Elec. Lamp Co. safelight assortment, incl. $14 
selenium ruby, Al? dark green, Al7 dark amber or dark 
ruby, Al? dark amber or dark ruby, and Al9 med. amber 


i ON, Died s 6.4. 6c cdewasdedeenevenneu $4.95 
118—*‘Secrets’’ by Elise Voysey, Bayville, N. Y.; 19—‘'Pep 
Rally"’ by K. B. Rongstad, Kalispell, Mont.; 120—‘‘Thankee, 
lawd'’ by Leon Craig Forgie, Rochester, N. Y.; 121—*‘‘The 


Parthenon from the Propylea’’ by G. E. Kidder Smith, New 


York City; 122—‘'The Skiers'’ by Howard Johnson, Mon- 
tague, Mich.; 123—‘‘Stevedores in Hold'’ by Dr. Selby 
Cramer, Carrolltown, Ga 
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NEW! , 1941 — Pocket 
NO bate Radio 
OURABLE PLasTiC CABINETS wv 
Dua! Bands-Magictenna-Microdial 
Fits your pocket or purse. Wt. 6 
zs. Small as cigarette package. 


eives stan dard & short wave 
POWER REC- 






lIFIEF No tubes, batteries. 

Hi-ratio easy tuning slide “MI- 

( RODIAL. * M.L. OF ILL. 

SAYS ‘MIDGET RADIO 

WORKS FINEt" ONE YEAR GUARANTEE! 

Sent ¢ omplet . ready to listen with instructions phone for 
use in homes, es, hotels, in bed, etc. SIMPLE TO OPERAT TE- 
NO ELEC WIC TY NEEDE 

SEND NO MON vi Pay po: enpen wat 2 $2.99 plus postage charges 
on arrival asad o2 8 Check, M.O.. ¢ Sash) and yours will be sent 
D at paid MOS1 t NUSUAI ALUE! aoe aee R NOW! 


A 
FREE! PLUG IN “M AGIGTENNA” —ELI 


NATES OUTSIDE 
WIRES! MIDGET RADIO Co., 


Dept. HG. id Kearney, Nebr. 











Kingdon Film Washer 
PRICE $1.00 PATENT PENDING 

Rapidly, automatically and thorough 
washes all Hypo from film in Bakelite or 
Metal Reels. 

Washer handles from three rolis of 35mm 
Film simultane usly up to one dozen of the 
4x5 Cut-Film Necative size. 

Hypo-laden water is 
Washer's eizht outlet base. 

Washer incorporates its own elevation and 
requires no additional supports. 

Rust proof spun aluminum construetion, 

Sold through your Dealer or direct 
KINGDON PHOTO ACCESSORIES CO. 
44 East 87th St. New York City 








expelled through 











pis an intimate personal school with a distinctly 
different method of instruction ° nown for 
the high quality of students .. man of them _ 
professional and amateurs.’’ 


RABINOVITCH ‘: is the teacher of Dmitri Kessel, 


The Grand Duchess Marie, Esther 
Born. Ernest Born, Curtis Reider, Robert Boutet-Scal- 
lan, Saxon & Viles, Ben Schnall, etc., in recent and 
very recent years. 


20th vear. Day—evening. Now 
class. TEN ONLY. 
56th St.. New York. 
RABINOVITCH 
Studio-Workshop-School of 


enrolling January 
Write for catalog P-6 to 40 West 


PHOTOGRAPHY 














Print YourOwn 












Cards, Stationery, Advertising, 
labels, paper, ge bye photo 
and movie titles, tags, etc. Save 
money. Sold direct from $s toe 


only. JUNIOR OUT 

Senior outfits 16.55 T $8 
popular raised pemnns like _ 
gravinzg with any pres 

PRINT FOR Others, Big Profits. 
-ays for itself in a short time. 
Easy rules sent. y 
catalog of outfits and all de 
tails. KELSEY INC., 

H-98, Meriden, Connecticut 








The Siege 
of London 


Since the Luftwaffe mission in the bombardment o! 
England began August 8, what targets have the Nazi 
raiders actually hit? Why has Hermann Goering failed 
to gain control of the air? Just how powerful is the 
Royal Air Force? Did Hitler underestimate British 
aircraft production? How many pilots has England in 
reserve? These are just a few of the many importani 
questions of the all-out air war answered by FLYING 
And POPULAR AVIATION’S war correspondent, 
Leonard Engel. Don’t miss this authoritative and ex- 
clusive article of the first aerial siege in history, beginning 
on page 10 of the big 


DECEMBER ISSUE 


FLYING 1: 
POPULAR 
ANWYILATUOIN 


NOW ON SALE AT ALL NEWSSTANDS — 25° 
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124 John G. Marshall Inc., fine grain, Make-a-Tube, & uni- 
versal developers; Rodinal; Make-a-Stop short-stop; Make- 
a-Chrome hardener; universal & Make-a-Fix fixing pow- 
ders; Two Minute acid fixer; intensifier. Total...... $4.93 


“Running Free"’ by H. P. Duber, Chicago, Ill. 


125 John G. Marshall No. 2 set of oil colors..... $4.90 
“Gossip”’ by Eric Salamon, Peterboro, N. H. 


126 Winzeler Model 90 Universal portable tester (with- 
aot Wey Cir GF IGE: Gi ook dc vcccvecesvcece $4.90 


‘Morn" by Michael J. Roll, Dearborn, Mich. 


127 Haynes M.C.M. Photometer........+ wees $4.85 
‘Cleo"’ by Roland Varno, Hollywood, Colif. 


128 Key Products Deluxe Rapidon footswitch (350-watt 
rating), $1.95; Dotterweich 1-2-3 exposure meter, $1.50; 3 
Raygram E.Z. View 35 mm neg. files, $.90; Cargille Hypo- 
Sharp Jr. (hypo-testing kit), $.50.........eeee08- $4.8 


Royal! Flush’’ by Franque Kuchler, Los Angeles, Calif. 


129 Saymon-Brown rangefinder, leather case. ... $4.75 
“Time for Repairs’’ by Jack Rotier, Milwaukee, Wisc. 


130-131 (2 prizes)—Research Engineering Co. Enlargo- 
meter. Approximately. ..ccccccccccccccccccece $4.75 
130—*‘Blonde with Cigarette’’ by Emil W. Lichter, Chicago, 
|.; 131—"‘Morning Ride’ by John S. Allen, Brooklyn, N. Y. 


132 Cargille Lock-Sharp, 11 x 14 size.......... $4.50 
Smiling Pelicans’ by Bernard Kushner, Bronx, N. Y. 


133 Motion Picture Screen & Access. Co. Deluxe paper 
Ri ocd cana 63s aed aia erb oar ww eat weaver monet winia $4.50 


‘Sunlit Squalor’’ by H. E. Roelich, Hong Kong, China. 


134-136 (3 prizes)\—Model 10 Lee footswitch (from Irving 
Aaron & Assoc.), $3.50; set of Glink (black, white, & blue 
inks for writing on glass, etc.),$1.00..........08- $4.50 


134—‘‘Action"’ by Eric Salamon, Peterboro, N. H.; 135— 
“Before Hours’’ by Milton White, N. Quincy, Mass.; 136— 
“Twilight’’ by F. P. Montgomery, Vallejo, Calif 


137 Fedco Focus-Rite, $1.50; Fototrix printing kit (for print- 
ing pictures on leather, fabric, etc.), $1.00; bottle Paragon 
Photo- W et, $1.00; set of Glink (black, white, & blue inks for 
writing on glass, efc.), $1.00... .cccccscccscccee $4.50 
Pleading” by Mary Watson McAlister, Greensbore, N. C 


138-140 (3 prizes)—Dotterweich 1-2-3 exposure meter, 
$1.50; Fototrix printing outfit (for printing pictures on leather, 
fabric, etc.), $1.00; set of Glink (black, white, & blue inks for 
writing on glass, etc.), $1.00; bottle Paragon Photo-Wet 
UN a sas caves eqseeoas ser anncsueeveemnhees $4.50 
38—"‘Strike!"’ by John Martillin, Chicago, Ill.; 139—*‘‘Frus- 
trated’’ by Kenneth F. Marsh, Detroit, Mich.; 140—*‘Dishes 
Con Wait'’ by Don G. Buergin, Canton, O 


141-143 (3 prizes)—North American Elec. Lamp safe- 
ight assortment, incl. S14 selenium ruby, Al9 dark green, 
Al7 dark amber or dark ruby, Al9 dark amber or dark 
ruby, Al9 medium amber or dark ruby, $2.45; X-Acto No. 
2 knife set, for retouching or mat-cutting, $2.00...$4.45 


4I—‘ Apologies to Chic Sale’’ by Zeke Walton, Roseburg 
Ore.- 142—*‘Socialist Bazaar’’ by Edward Farber, Milwaukee 
Wis.; 143—‘Gulf Coast Scene’’ by R. B. Stewart, Yellow 
Springs O. 


144-147 (4 prizes)—Shull Speed-O-Clip-lt (film trimmer 
For Leica or Contax bulk film), $2.40; Merit Photo Service 
Greeting Card outfit, $2.00........cceeeeececs $4.40 


44—'' Walking On Shadows"’ by Richard W. Hufnagle 
lincoln, Neb.; 145—‘‘Feet’’ by Vernon L. DeMars, Tujunga 
alif.; 146—‘‘Mountain Solitude’’ by James |. McIntosh, 
olorado Springs, Colo.; 147—"‘Life’s Darkest Moment"’ by 
J. L. Benedix, Berwyn, Ill 


148-151 (4 prizes)—Fedco developing tank (3 from 
Roygram, | from Fedco), $1.85; Dotterweich 1-2-3 exposure 
meter, $1.50; Fototrix printing kit (for printing pictures on 
eater, Galen, GHEE BE GO ccc ccteteséncoueses $4.35 


48—'' Refreshments’ by William Carlson, Morris, lil.; 149— 
loce Wing” by W. B. Fox, Saskatoon, Sask., Can.; 150— 
Fog'’ by Robert W. McDonald, Seattle, Wash.; 15I— 


Babs"’ by Emil Lichter, Chicago, Ill. 


152-163 (12 prizes)—Raygram No. 10 Ray-Del neg. 
processing kit, $1.25; Fototrix printing kit (for printing pic- 
res on leather, fabric, etc.), $1.00; set of Glink (black, 
white, & blue inks for writing on glass, etc.), $1.00; bottle 
Peragon Phote- Wet, $1.00. 066 cccncvccececcecece $4.35 
Summer Shadows” by A. G. Currier, Oakland, Calif. 
—''Breadbasket’’ by E. E. Lichterman, Chicago, ill.; 154— 
e Fleet's In'’ by E. R. Ferris, Corning, N. Y.; 155—*‘Flight"’ 
by Jock Rosner, Philadelphia, Pa.; 156—‘‘Swing High"’ by 
Thomas £. Benner, Urbana, Ill.; 157—‘‘On Rappel’’ by 
George L. Kinkade, Auburn, Wash.; 158—‘‘Cooling Off"’ by 
Maricn Manning, Vienna, Va.; 159—'‘Industry"’ by Lawrence 
Westbury, Santa Barbara, Calif.; 160—'‘Llight of Hope’ 
by Anthony Lauria, Camden, N. J.; 161—‘‘Hand Out"’ by 
lee Harrison, Chicago, Ill.; 162—‘‘Uphill’’ by Otto Gibian, 
Syracuse, N. Y.; 163—"‘‘Folk Dance” by C. T. Baker, Okla- 
home City, Okla 


Th 


164-166 (3 prizes|}—Raygram photo color set, $1.25 
Fototrix printing kit (for printing pictures on leather, fabric, 


ete J0; set of Glink (black, white, & blue inks for writing 
on glass, etc.) $1.00; bottle Paragon Photo-Wet, $1.00 
SO ee ee ee $4.25 
64 Mountain Men’’ by Earl M. Scott, Los Angeles, Calif.; 


165 Acrobatics’’ by lew Gust, Chicago, Ill.; 1}66—*‘‘Empty 
Benct by Bennie W Maycheck, Philadelphia, Pa 
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C7 
CONTRAST 


SHADOW 
DETAIL 


STUDIO MODEL S-2 

For negatives from 2/4"x2%%4" 
up to full 5”x7”. Horizontal or 
verties: projection, Spring Coun» 
te veiled Shown her 
equipped with Elwood Sw inp 

Tilt Lens Mount and Table for 
correcting distortion. 


MODEL BM 


For negatives 35 mm. 
to 17%” x 214”. Top 
value in the low price 
field Enlarges to 10 
diameters with 3 
lens. 





To keep the details in shadows and gét true gradation 
of all tones in your picture while you bring out the high- 
lights, you need Elwood’s patented polished} silvered 
reflector. It passes the light rays through the negative 
at the correct angle and insures even illuminggtion and 
sharpness over the entire image. There is an Elwood 
model exactly suited to your needs. 9 models, for nega- 


tives from 35 mm. up to 10”x10”. See them at your 
dealer's. Send now for new 64 page catalog. 


ELWOOD PATTERN WORKS, Inc. 


Dept. 12-P.P. 125 N. East St. Indianapolis, Ind. 
Canadian Agents and Distributors: 
W. E. Booth Co., Ltd., Toronto and Montreal 


i MODEL Am 
aed negatives 35 mm. 
to 214"x314”". Recent! 
streamlined~ for 4 SPECIAL 
greater efficiency MODEL SP-2 
convenience Grey wrin- negatives from 
kle enamel finish with "“ x 2%%4” to full 
polished trim. Hinged s” 7”. has many 
negative carrier. ~ poll features — deeper 
Eiw Silvered and 
Polished Reflector. All- 
t and machined 
aluminum 
fron 
cna above negative. 








S 


MODEL FP 


WITH ALL THESE FEATURES 

100 WATT PREFOCUSED LAMP 

VOKAR CONDENSER LENSES 

SPHERICAL REFLECTOR 

ADJUSTABLE IMAGE TILTER 

CONVECTION COOLING 

VOKAR F3.5 LENS 4” FOCAL LENGTH 
neh glass or paper. m 





E t 

tremely brillia ant image 
mpara 

ectors ciaine at more 

than double our amaz 

ingly low price. & 

dealer, (ATT 

Dealers order 

throughyourdistributo’ 


THE ELECTRONIC PRODUCTS MFG. CORP. Ann Arbor, Mich. 
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* PROVE IT /e 
TO YOURSELF ¢ 


MEYER 


\ PRECISION 


\ 
\ 





a 


lynch ron ae 


\RANGE 


\ 











For Plate and Film Pack Cameras 


. glance through the eyepiece of the 
Meyer CAM-COUPLED Range Finder, turn 
your focusing knob, see how two 
images coincide in a square, large, brilliant, 
contrasty field, know definitely that your 
camera will capture your subject automatically 
—from extreme close-up to infinity. 


For most popular cameras. Price $28.50 
Installation generally $3.50 


camera’s 


See it at Your Dealer or write 


for special literature P-12 





@ | Meyer Lenses used the World over | 





' HUGO MEYER & CO. 1 


439 West 60 Street, New York, N. Y. fl 








For Professional Fades, 
Wipes, and Vignettes! 


SCREW-IN 
ADAPTER 
TO FIT 
ALL 
LENSES 


Universal BAIA 
CINE-TRANSITO, Jr. 


In movies, a transition is the change 
from one scene to another. With the 
CINE-TRANSITO, Jr., 
make smooth transitions which were 
formerly confined to the professional 


you can 


screen. Small, compact, light. 


to operate, efficient, and ever-ready! 


Easy 


Complete with cable release, fade disc, wipe 


$14.85 


Timed and operated by clockwork 
mechanism. 


disc, vignetter, and lens adapter. 


See Your Dealer or order direct from: 


AMERICAN BOLEX COMPANY 





155 EAST 44th ST. NEW YORK CITY 
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167 Raygram hand flashgun, $1.25; Fototrix printing kit 
(for printing picwres on leather, fabric, etc.), $1.00; set ot 
Glink (black, white, & blue inks for — on glass, etc.), 
$1.00; bottle Paragon Photo-Wet,$1.00......... ° 
‘Sulphur Breasted Toucan"’ by Bennie w. Maycheck, Phila- 
delphia, Pa. 


168-172 (5 prizes)—Edwards assortment, incl. Edwards 
Fine Grain developer, film drying solution, Fulltone paper 
developer, hardener, | doz. Filefilm neg. containers, ap- 
proximately $3.22; set of Glink (black, white, & blue inks 
for writing on glass, etc.), $1.00. Approx........-- 4.22 


168—"* Two In Solitude’ by H. J. Johnson, Chicago, lil.; 169— 
‘Sunlight and Shadows’’ by Floyd A. Rogers, Albion, Mich.; 


170—"‘Reflection"” by Walter J. Wolf, Chicago, Ill.; 171— 
“Traffic Cop’’ by Gil Harris, Los Angeles, Calif.; 172— 
“Polynesian” by Lew Brown, Hollywood, Calif. 


173 Edwal Economy assortment, incl. Edwai 12 & 111 de- 
velopers; 2 cartons Acid Fix; film drying & cleaning solu- 
tions; Thermo Salt; chrome hardener; copy of “Modern De- 
CE TGR. 6.3.0 5 60h nee v eer ccetnneiues $4.20 
‘Camel’ by G. E. Kidder Smith, New York City. 

174 3 Columbian Glasstee! 5 x 7 trays, $1.20; Fototrix kit 
(for printing pictures on leather, fabric, etc.), $1.00; set of 
Glink (black, white, & blue inks for writing on glass, etc.), 
$1.00; bottle Paragon Photo-Wet, $1.00......... $4.20 
‘Strong Man" by Stanley G. Maggs, Fitchburg, Mass. 

175 Set of Edwal’s “What You Want to Know About De- 
velopers” and “Modern Developing Methods,’ $3.00; set 
of Glink (black, white, & blue inks for writing on glass, 


Sk 2 er et eer ee rrr $4.00 
“I'll Have to Hurry" by Franklin H. Avers, Portage, Wis. 
176 Key Products Rapidry elec. print dryer...... $3.95 
**Once Upon a Time"’ by Richard Kieselbach, Montclair, N. J. 
177 Roygram 11 x 14 print press............. $3.95 
**Consultation’’ by Charles d'Emery, Darien, Conn. 

178 Stuart safelight, 6 filter slides............. $3.95 


*Perplexed"’ by Kenneth F. Marsh, Detroit, Mich. 


179 3 Columbian Glassteel 8 x 10 trays, $1.75; bottle 
Paragon Photo-Wet, $1.00; Focuspot focusing strip, $.25. 


eeeeeecs . 


*“*Sherry’’ by Germalia Gates, Glendale, Calif. 


180-182 (3 prizes) —Photo-Kit tripod assembly kit, $1.75; 
bottle Paragon Photo-Wet, $1.00; Focuspot focusing strip, 


DU ddan vet dtae Valeeheneups a hed ubaaee erie $3.00 
180—*' Watch the Birdie"’ by Ralph S. Wilshin, Los Angeles, 
Calif.; 181—*‘‘Falcon"’ by Larry P. Keighley, Philadelphia, 
Pa.; 182—'‘Solo Audience’’ by Anthony J. Fauci, South 
Beach, N. Y. 

183 Stuart single solution Roto-Toner, qt. bottle, $1.00; 
Fototrix kit (for printing pictures on leather, fabric, etc.), 
$1.00; bottle Paragon Photo-Wet, $1.00......... $3.00 


**A Lickin’ Good Time'’ by Irvin Sorenson, Albert Lea, Minn. 
184 United Products Deluxe footswitch, $1.00; Fototrix 
kit (for printing pictures on leather, fabric, etc.), $1.00; 
bottle Paragon Photo-Wet, $1.00............... $3.00 


“Snow Fencing" by David R. Frost, St. Paul, Minn. 


1853-186 (2 prizes)—Cargille Hypo-Sharp hypo testing 
kit (1 donated by Norman-Willets, | by Cargille), $1.00; 
Fototrix kit (for printing pictures on leather, fabric, etc.), 
$1.00; bottle Paragon Photo-Wet, $1.00......... $3.00 
185—'*'My Dad"’ by Merle Catlin, Portland, Ore.; 186— 
‘Silent Watchers'’ by C. M. Bielenberg, Spokane, Wash. 


187 Cargille Pic-Sharp magnifier, $1.00; Fototrix kit (for 
printing pictures on leather, fabric, etc.), $1.00; bottle 
Paragon Photo- Wet, $1.00 $3.00 


“Colorado Duchess’’ by A. David Cloyd, Omaha, Nebr. 


188-190 (3 prizes)—Raygram darkroom apron, $1.00; 
Fototrix kit (for printing pictures on leather, fabric, etc.), 


$1.00; bottle Paragon Photo-Wet,$1.00......... e 
188—"'A Lady of the Lake’’ by Lenore Reid, Chicago, Iil.; 
189—"‘Long Shadow"’ by J. Blumenthal, Montreal, Can.; 
190—*' Well!’’ by Colby Widdis, los Angeles, Calif. 

191 Fototrix kit (for printing pictures on leather, fabric, 
etc.), $1.00; bottle Paragon Photo-Wet, $1.00; Haynes 
Gray Scaler, $.75; Focuspot focusing strip, $.25....$3.00 


“‘How'm | Doin'?" by Margaret Du Pre, Hyattsville, Md. 

192-197 (6 prizes)—Graphic Economy LT-17 developer, 
$1.00; Fototrix kit (for printing pictures on leather, fabric, 
etc.), $1.00; bottle Paragon Photo- Wet, $1.00 $3.00 


192—‘‘Ethereal Beauty’ by Theodore Barnebey, Columbus, 
O.; 193—'‘'The White Fleet Moves’ by Charles E. Irwin, 
Edgeworth, Pa.; 194—'‘Pelicans’"’ by Andrew Lester, New 
Brighton, Pa.; 195—‘‘Howdy"’ by Harry C. Frye, Nesque- 
honing, Pa.; 196—*‘Swan Dive"’ by John S. Allen, Brooklyn, 
N. Y.; 197—"‘The Sophisticate’’ by Carl Lewis, Arlington, Va. 


198-207 (10 prizes)—Dozen sheets 4 x 5 Paragon Pal- 
ladium paper, $1.00; Fototrix kit (for printing pictures on 
leather, fabric, etc.), $1.00; bottle Paragon Photo-Wet, 
PUP cccebcssvravernreseeanedemiweseaeheue e 


198—‘‘Informal Portrait’’ by lee McPeck, Cleveland, O.; 
199——'‘Angels with Freckled Faces'’ by Ralph H. Snyder, 
Enid, Okla.; 200-——‘‘Readin’ and Walkin’ "' by Tate Yoshida, 
Chicago, Ill.; 201—**Ducklings"’ by Harold E. Marple, Pem- 
berton, N. J.; 202—*‘Regal Meditation’’ by Harold S. Car- 
ter, Chicago, Ill.; 203—*‘Going West'’ by James B. High- 
fill, Vinita, Okla.; 204—‘‘Am | Thirsty!" by Arthur J. O. 
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RE ARE 
AF ANSWERS 


to every 
Photographic 
Problem! 





No longer is it necessary to grope for guidance, 


camera fans! 


the 


No longer need you fail to get 
complete enjoyment out of your hobby! 


Here, in twenty informative text books, are all 


the 


answers to every photographic problem! 


Beautifully printed and richly bound, each vol- 
ume is complete in itself, authored by an out- 
standing photographer, and profusely illustrated. 
This authoritative photographic library, so tre- 


mendously popular 


with camera fans every- 


where, is yours for a well-rounded photographic 
education! 
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20 POCKET-SIZE 
TEXT BOOKS 


sor CAMERA AND HOW IT —— 
by W. E. Dobbs and Charles A. Sav 
2—DEVELOPING, PRINTING, AND ENLARGING 
by Al and DeVera Bernsohn 
a AND THEIR USES 
by W. Bradford Shank 
4—COMPOSITION FOR THE AMATEUR 
by Kenneth Heilbron 
5—MOVIE MAKING FOR yes. BEGINNER 
by Herbert C. McKay, F.R.P.S. 
6—COLOR IN PHOTOGRAPHY 
by Ivan Dmitri 
7—CHILD PHOTOGRAPHY 
by Harold Lambert 
8—HOME PORTRAITURE AND MAKE-UP 
by Maurice Seymour and Syd Symens 
9—TRICKS FOR CAMERA OWNERS 
A collection of kinks and hints 
10—A GLOSSARY FOR PHOTOGRAPHY 
compiled by Frank Fenner, Jr. 
1iI—OUTDOOR PHOTOGRAPHY 
by Samuel Grierson 
12—INDOOR PHOTOGRAPHY 
by Hillary G. Bailey, F.R.P.S. 
13—FLASH PHOTOGRAPHY 
by Rus Arnold 
14—PHOTOGRAPHING ACTION 
by Victor De Palma 
15S—MANUAL OF aeanewe 
by Stephen White, A.R.P 
16—MINIATURE CAMERA TECHNIQUE 
by Fenwick G. Small 
17—PHOTOGRAPHIC LENSES AND SHUTTERS 
by Richard W. St. Clair, A.R.P.S. 
18—PHOTO TRICKS AND P  aaaat 
by Jacob Deschin, A.R.P.S. 
I9—SELLING YOUR PICTURES 
by Kurt S. Safranski 
20—DARKROOM a nee AND FORMULARY 
by Morris Germain, A.R.P.S. 


eCOMPLETE + AUTHORITATIVE 
e ILLUSTRATED » INFORMATIVE 


Little Technical Library 
PHOTOGRAPHIC SERIES 


AT ALL LEADING BOOK AND CAMERA STORES 
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Romero, Riverdale, N. Y.: 205—*‘ Winter Evening’’ by Joseph 
F. Aquino, Detroit, Mich.; 206—‘‘June Day'’ by John Mor- 
ton, Dallas, Tex.; 207—‘‘Bath Time in the Alley-Way'’ by 
Elsie Dunsmore, Singapore, Straits Settlements. 


208-210 (3 prizes) —10 Raygram E. Z. View 35 mm nega- 
eR errr ee $3.00 
208—‘‘Sentinel Duty’’ by Donald F. Mitcheil, Dallas, Tex.; 
209—"‘Flying High"’ by F. P. Baldwin, Morristown, N. J.; 
210—‘‘Day is Done’ by Joseph J. Scherschel Wauwatosa, 
Wis. 





New Weston Ratings 
HE following film speed values for 
Gevaert 8 mm movie films have been 

































determined since the latest Weston Emul- 
sion Speed Value Sheet was published: 
Daylight Tungsten 
Panchro Super Reversal...... 24 16 
Microgran Panchro Reversal. 12 8 
Ortho Reversal ............--- 16 
These values become official on will 
— cation of the next regular issue of the | EDWAL 
+ Weston film speed sheet. FIXES FILM hoe ag 
re all , : ey 
blem! | | : 
h vol- i i 
t Watch Your Background | | | N M J N T} TE $ 
rated, | | : : : 
© tre- (Continued from page 41) } | 
very- ; x 
‘aphic ‘ 





house is bound to become secondary 
E rather than the main object. Such mate- 
rial should be placed to lead the eye to 
the subject. 
8 Almost any object can be made to 
RGING serve in this manner. It is up to the 
photographer to study the foreground 


THE FASTEST FIXER EVER OFFERED TO 
AMATEUR AND PROFESSIONAL PHOTOGRAPHERS 


Edwal Quick-Fix is a new highly 


material and select a camera angle from 
which near objects will act as leading 





concentrated high-speed acid- 


Finer Work and Greater 


' anced dilliiilielaa Alea: Te te ian Econom 
lines directing the eye to the point of hardening-fixer. It is the result of y 
interest and not away from it. months of exhaustive research by Quick-Fix exerts a powerful emul- 
Thus far the pictorial aspects of using the makers of Edwal Fine Grain sion-hardening action, and can 
7 foreground objects have been considered. and Paper Developers. be used for twice as much film as 
It is also Ae to take a  s a standard acid-fixing bath. Ed- 
some technical actors, one of which Is Fixes Film in 3 Minutes wal Quick-Fix is available in 1, 3 
exposure. There will be some cases -s : : 
2 and 5 quart sizes. Each quart can 
where the brightness of the foreground Edwal Quick-Fix el ti ns Mitel k il r 
. ‘ . awa UuUICK-FIX Clears a negative ye aiiu ce oOo Make one g on o 
material is about the same as that of the non : , ' Wy & hiet if 5 ga : 
more distant objects. This will merely a: minute —_ —— y fixes 1igh speed fixer or can be further 
necessitate determining the correct expo- it in 2 to 3 minutes. Think what diluted to make 2 gallons of 
sure for the entire scene. this means in speeding up your standard strength fixer. Put up in 
It also is necessary to consider those swroduction of quality pictures. 2 parts and mixed as needed, 
: I 7 I 
TTERS cases where the foreground objects are You'll develop more film in less Quick-Fix stays fresh indefinitely. 
lighter or darker than the rest of the | time! The greater speed of Quick- To save time, increase your out- 
=a —— ee is ge | Fix is especially appreciated by put, and improve your pictures 
1e problem is whether to expose for | professional and news photog- ask your dealer for Edwal QUICK- 
ULARY the close objects or the general scene. | 2 ‘ : F 
: raphers who must make minutes FIX 1 quart size $1.00; 3 quart 
This depends upon the effect the pho- ize $2.70: 5 : 4.50 
TATIVE tographer wishes to obtain. If the fore- oma. size $2.70; 5 quart size $4.50. 
ground material serves mainly to frame 
MATIVE the picture, exposure can be judged for 





the distant subjects, detail being sacri- 
ficed in the dark foreground. In many 
instances the general effect will be great- 
ly enhanced if this material is silhouetted 
to frame the scene more suitably. This 
effect can be heightened by slightly un- 
derexposing. A_ slight underexposure 
will not be harmful to the rendering of 
the distant subject matter, and it insures 
lack of detail in the dark foreground. 


THE EDWAL LABORATORIES, INC. 


Dept. 12PP 


732 Federal Street 


Chicago, Illinois 
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When nearby objects are darker than Sabet Senge SL A pAnD TIMES Ps 
the rest of the material in the picture —— —ae SEPT 23 1gho 10018 
and detail is desired in the foreground, eT 21=BURBANK CAL 
the photographer can apply the principle L : RS= ND REWRITTEN 
of “exposing for the shadows and letting COLOR PRINTERS ace. NEWLY REVISED At rey WORKIN iG 
the highlights take care of themselves.” yst OFF THE PRESS 4 CARBRO PRINTING Ne 
With few exceptions this should prove 3 MCGRAW WANUAL © uc REMEDIES» PRICE 
satisfactory. Further control can be ex- DEVINN' “ st TROUB SLE suooTits 
ercised by dodging or printing-in the METHODS « LATE CALIFORNI As 


+ ‘ JABANK 
foreground objects under the enlarger. H COMPANY Bi 





: FTY CE} \TS ae ~RAP 

“lei When foreground objects are included | ” DEVIN MCGRAW COLORG 

IES in the picture, another problem arises— | : eB 
oes fae whether such objects shall be sharply | Eastern Warehouse: 239-East 44 St., New Dork 


rendered, or reproduced slightly out of | astern Wholesale Distributors. THE COLORGRAPH COMPANY, so-East Ave., Rochester, N.Y. 
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BETTER PICTURES 
ARE MADE WITH 


WATSON CAMERAS 


Short cut to Better Picture making. Big 
intormation on 


book loaded with valuable 
lighting and portraiture in ll 
otography, groups, 
ior scenes, animals, insects, ¢ 
still life subje ts. 
selecting the right lens—how 
and retouch a negative. Profusely 
Written by experts in the 
Should be in every 
sional’s library. 


and inter 
and 


Gives 


amateur s 
amateur 


PORTRAIT 
CAMERAS 


highest standards 





valuz 


48 


its 


architec 


1m 
able 
to 


illus strat 


an 


and profes- 


PROFESSIONAL 
VIEW AND 


Built to for professional 
ise. Fitted with every essential adjustment for 
the most exacting types of ommercial and 
portrait photography. Interchangeable backs 
cover negative sizes from 2%x3\%4 t 5x/ 
nches. Economical -prices start at $29.50. 
Write today for your copy of “Better Pictures 
the Watson Way”. Ask for book PP1240. 

BURKE & JAMES, Inc. 
foe. iter. .cle ram | = & 


223 W. MADISON ST. 











COLOR 


FOR YOUR 120 CAMERA 


(and 127 cameras, too!) 


The Essenkay Color Film Adapter (U.S. 
Patent No. 2210988) now makes it 
possible for you to take natura! color 
Kodachrome pictures in YOUR camera! 
No cutting, no alteration. no complicated 
installation are necessary. The Essenkay 
Color Film Adapter is made to fit YOUR 
camera without changes. Merely slip it 
in, load with economical 828 size film, 
and shoot! 


The Essenkay Color 
designed so that 
camera—even the automatic film 


Film Adapter is 
everything on your 
stop 
work as 
the 
technique you now use 


and exposure counter—will 


usual. You don't have to change 
picture taking 
Nothing new to learn and nothing else 
to buy when you have an Essenkay 


Color Film Adapter. 
PRICED AT $4.50 AND $5.50 


See The Model for 
At 


YOUR Camera 


Your Dealers TODAY! 





2501 WINNEMAC # CHICAGO 


ESSENKAY SPECIALTY CO. 
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focus. Generally such objects should be 
sharp, for a blurred mass in the near dis- 
tance can be quite distracting. For this 
purpose we must make the most of the 
depth of field of the lens. The farther- 
most object may be at infinity, while the 
foreground objects are only a few feet 
from the camera. Here is where the 
miniature comes in handy. The small 
cameras employ shorter lenses, and the 
shorter the focal length of a lens the 
greater its depth of field. 

A factor which is considered in this 
case is the hyperfocal distance. This is 
the nearest distance that is in focus at 
a given aperture when the lens is focused 
at infinity. By setting the lens at this 
distance, everything from half of the 
hyperfocal distance to infinity will be 
rendered sharp. Thus the extreme ad- 
vantage is taken of depth of field. 

To find the hyperfocal distances for 
your lens at different apertures, see any 
general photographic reference book for 
the formulas by which they can be de- 
termined, or write to the manufacturer 
or distributor of your camera for a hy- 
perfocal distance table. 

Sometimes you will find foreground 
objects that are highly desirable for 
framing, but are too close to your sub- 
ject or too far away from it to permit 
their use. They may be too large or too 
small to fit into the composition in the 
right way. This is where telephoto and 
wide-angle lenses come in handy. 

Through the proper choice of lenses, 
the relation of foreground objects to those 
in the distance can be controlled. With 
a lens of short focal length, foreground 
objects will appear larger in relation to 
the distant subject. With a telephoto, 
they will appear smaller. These effects 
will hold true only if the size of the fore- 
ground material is kept the same when 
changing from one lens to the other, by 
moving the camera closer to it or farther 


away 
After viewing the effect obtained with 
the standard lens of the camera, the 


photographer may decide to employ a 
wide-angle lens in order to make nearby 
objects appear increased in size as com- 
pared with the subject in the distance. 
With the wide-angle lens placed on the 
camera, should the photographer remain 
in the same position the effect will not 
be obtained. The scene as a whole will 
more distant, and more material 
included in the picture, due to 
the wider angle of the lens. It is neces- 
to the subject so that 
the foreground objects will be about the 
same size as when the scene was viewed 
with the standard lens. 


appear 
will be 


sary to move closer 


It also is neces- 
sary to change the camera position when 
How- 
with such objectives the photogra- 
pher be farther the 
foreground objects to obtain the effect 


using lenses of longer focal length. 
ever, 
will have to from 
desired 

The slight extra effort required to in- 
suitable will 
When- 
ever you encounter a subject that seems 
something special to make it 
click, look around for suitable foreground 
material. Then make the most of it. It 
can make or break the picture — 


clude foreground objects 


pay big dividends in final results. 


to need 
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Use Marshall’s Oil Colors 
Wrapped for Christmas Giving 


It is so easy to produce beautifully 
colored prints with Marshall's Col- 
ors. Just spread on picture with a 
tuft of cotton—the details of the 
photo shine through the transpa- 
rent colors. Details colored with 
cotton on a pointed stick. No 
training necessary. Full directions 
on colors to use for all purposes. 
Sets from $1. Write for literature. 
Sold by leading dealers. 


JOHN G. MARSHALL, Inc. 
Dept. A, 167-173 N. Ninth St. 
BROOKLYN, N. Y. 

















35mm CAMERA USERS 
“Load Your Own Film” 
Guaranteed Negative — Stock Up Now! 


Eastman PLUS X 95 ft. sy 


Du pont SUPERIOR 
Eastman SUPER XX 100 ft $975 
Specify Type of Film and Quantity Desired 


Eastman Panatomic X 
Minimum order 25 feet 


These prices include Postage Paid U. S. A. 


CAMERA EQUIPMENT CO. 


1606 BROADWAY NEW YORK CITY 
(Bet. 48th and 49th Streets) 











Shy pt 
Made @@< 


LINGUAPHONE 


This 


in your own home, 


new Method enables you, 
to speak and read any 
languages in an incredibly 
short time. Endorsed by leading university 
professors and thousands of men and 
women as the quickest, simplest and most 
thorough language method. 


SEND FOR FREE BOOK 
LINGUAPHONE INSTITUTE 


82 RCA Building New York City 


amazing 


of 27 foreign 

















WE WANT BUGS?! 


We want camera ‘bugs,’ 
beginners, ‘Semi - amateurs” 
and all others who recognize 
superlative quality develop- 
ing — to sen ae - their rolls. 
We can he y improve 
your candid olen! Our special 
ne-grain develo ping process normal 
= *ver or under-exposure to the 
Each exposure enlarged to 
Bush by newest photo cell sy tow 
using all available grades of fin 
Kodak Papers! 

















Order at these low prices: 36 
exp. roll $1.00! 18 exp. roll, 
16 half vest pocket, 50c; 
828 Bantam r 25c. send 
or write cr 

Free MAILERS, etc. PHO-T-PHO, 
Box 24-PP4, Highland Park, Mich. 
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| Setondéssbirontour =» WHAT SHOULD YOU KNOW = 
oe ) 


fans throughout the country are given an 
opportunity to view 100 excellent prints 
from among the prize-winners in the 1940 
POPULAR PHOTOGRAPHY $5,000 Prize Con- 
test. The show already has been sched- 
uled for the following places and dates: 

Atlanta, Ga., Davison-Paxon Co., Jan. 


lout choosing and using 
PHOTOGRAPHIC EQUIPMENT? 


The 1941 FOTOSHOP ALAMANAC CATALOG answers all your 
questions — tells all you have to know about selecting your equip- 
ment, taking and making better pictures. Useful, helpful, chockful of 
advice, it is definitely essential to every photo fan. Universally recog- 

nized by manufacturers, educational institutions, and the public as 
wea See Sica ts | the standard photographic buying guide, it features a complete direc- 
oom Mass., Jordan Marsh Co., June 23- tory of every worthwhile photographic product—listed at attractive 
"Chat | prices. Without question it is the finest photographic reference book 





| 





Austin, Tex., Capitol Camera Club, Oct. 
20-Nov. 3. 

Berkeley, Calif., Berkeley Publie Library, 
Feb. 17-Mar. 3 

Binghamton, N. Y., Fowler, Dick & 
Walker, Inc., Dec. 17-31, 1940. | 

Birmingham, Ala., Birmingham Public Li- | 


Chattanooga, Tenn., Chattanooga Public 








Librar ay 29-June 12 . 
go Oe 5g ees ever assembled—the one book which you should own. 
1940. , 
Cincinnati, O.. P-blic Library of Cincin- Want to know how to develop and print composition, etc.? Get a of the 1941 
nati, Dec. 17-31, 1940. i your own pictures? Learn about syncroflash? F SHOP ALMANAC CATALOG. If you 
) Cleveland. ©.. The Eilebee Go. Nov, 27- | Read Willard D. Morgan's article on Fiash intend to buy o pr a camera, should 
3 Dee. 11, 1940. | in the 1941 FOTOSHOP ALMANAC CATA- have a of 1941 P AL- 
Columbia, S. C., Columbia Camera Club, LOG. Interested in color? The latest in color MANAC CATALOG and learn about Foto- 
Jan. 28-Feb. 11. cameras and equipment? Read Paul Outer-  shop’s ‘‘Service Plus’’ policy which you 
Columbus, O., F. & R. Lazarus & Co.. Jan bridge’s secrets a Ly or: for color. that s ing extra with every ase. See 
°8-Feb. 11. The 1941 FOTOS ALAMANC CATA- what's new — in cameras, enlargers, tanks, 
Dayton, O., Rike-Kumler Co., April 1-15 LOG has a complete section on Color Photo- etc. Learn how easy it is to purchase on time. 
Denver, Colo., Denver Public Library. graphy. Would you like to make your pic- Don’t ye Bore you ¢onsult the 1941 FOTO 
Mar. 10-24. , tures different? Learn how you can make your SHOP Al AC CATALOG—the amazing 
Des Moines, Ia., Public Library of Des still and movie camera do tricks that will book which tells you not only what to 4 
Moines, Dec. 17-31, 1940. Surprise and amaze you. Want to know more but also bow and why to buy the tools 
iol Detroit, Mich., Crowley, Milner & Co.. about portraiture, filters, stopping motion, the world's greatest hobby.” 
Nov. 8-22, 1940. 


- Evansville, Ind., Evansville Public Li- 
brary, Jan. 8-22. 

Fort Worth, Tex Fort Wortl Public 
Library, Feb. 17-Mar. 3. 

















ll All Your Questions Answered in the 


Hartford, Conn., Brown Thomson, Ine., 
peo Te aa. 3 NEW, BIGGER, BETTER 
Jackson, Mich., Jackson Camera Club, td 4 


Mar. 10-24. 

Los Angeles, Calif., Barker Bros., Nov. 
8-22, 1940. 

Louisville, Ky., Louisville Free Public 
Library, May 10-23 

Lowell, Mass., City Library, July 30- 





1941 Fotoshop Almanac Catalog 


N. C. has t 





Aug. 13. P Rowland, 
—_ ; : wt. - LOG: { 
Miami, Fla., Miami Public Library, Feb. hat Mr. H. s4QP CATA e 
17-Mar. 3. Reet oot the FOTOSH ceunpletel perfect cate, 
Milwaukee, Wis., Gimbel Bros., Nov. 2T- pice never seem such @ mine if at 


| have 


Dec. 11, 1940. 

Mobile, Ala., Mobile Camera Club, April 
l-May 5 

Nashville, Tenn., Nashville Public Li- 
brary, Dec. 17-31, 1940. 

New Orleans, La., Maison Blanche Co., 


Nov. 8-22, 1940. 
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FOTOSHOP Inc., Dept. PP-12"" 






































| New_York, N. Y., John Wanamaker Dept 18 East 42nd Street 
| Store, Nov. 8-22, 1940. New York City : 
i, Gskinad. Call. The H. C. Capwell Co., ( Rush a Regular Edition of the 1941 FOTO- 
in. 28-Feb. 
| he Rect re ee | SHOP A ANAC. Enclosed is 25¢ to be 
“ | ee roe -, y, a. 4 ahoma 200 Pages 4 Coler Cover Profusely refunded on my first order of $2.00 or 
: enter, July 30-Aug 3 more. 
| Pensacola, Fla., Pensacola Art Center, Illustrated Free periodie supplements. ( Rush a Deluxe Bound 1941 
} April 1-15 ; olinaler FOTOSHOP ALMANAC . En- 
| Peoria, Il, Peoria Public Library, May Aire ceeietin at gut, Sum closed is 75c. ma 
| 29-June 12. Masse 
Philadelphia, Pa., Franklin Institute, Mar 
10-2 FOTOSHOP, INC. Addr A 
1, Portland, Ore., Meier & Frank Co., In MCL ie MMR mero City. State. 
ny July 30-Aug 2 M REG SS 
Ly >: r tT - meer ney nce, teen ee EEE LEO IE OES | 
ly Richmond, Va., Thalhimers, April 1-15 aad 
ty Roanoke, Va., Thurman & Boone Co., 
Sept. 10-24. . 
" | St Joseph, Mo,, St. Joseph Publie Librars Subscribe for POPULAR PHOTOGRAPHY 
ir’. 0-24 
St. Louis, Mo., Famous-Barr Co., Jan a ae - 
. Salt Lake City, Utah, Salt Lake Camera CAT. 
E ee NUMBER 
ty | _— ran isco, Calif., The Emporium, 
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Seattle, Wash., Seattle Photographic So- 
= ty, July 10-24. 






’ Syracuse, N. Y., Svracuse Publie Library ® SUPER XX “. @ ACCESSORIES 

7] NOV. 27-Dec. 11, 1940. © PANATOMI PHO 

7 Terre Haute, Ind., Emeline Fairbanks ® PLUS X @ CAMERAS 

. Memorial Library, July 30-Aug. 13. ® ULTRA-SPEED @ ENLARGERS and ail B ys! 
Toledo, O., Toledo Public Library. Fet ® SUPREME 
Mar, 3 © FINO PAN @ PHOTO NEEDS . 


lopeka, Kan., Free Public Library, S¢ pt ® DUPONT 1-2-3 Reané Mew “neverunacied’* deme. PRICES 

















24. ©® INFRA-RED Demonstrators, Discontinued Models SLASHED TO 
| ulsa, Okl A. Philbrook Art Museum, Jan 50 ft $2.25; 100 Ft $4.00 ee hover pate Brand 
Feb. 11. © Bulk Winder (was $10)—$2.59 FARiieees YOUR coPY Topay! =" S°T THE BONE 
ot Washington, D. C., Smithsonian Institu- Dealers dot heey, ——~ ee 
yston tion, May 1-31 ments. Postpaid or ; 3 for $1.25 
es _ Waterbury, Conn., Silas Bronson Library NORMAN -WILL ‘3 
ae jan, 8-22 ; ; MINIATURE FILM SUPPLY CO. CAMERA STORES 
— May See en Caen Se, 130 West 46" St. New York City 330 W. WASHINGTON STREET ¢ CHICAGO 
INT. 7 ? 7 
PHO, 
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NEW THRILLS 


“STILLS” 


198 Watt, Model DD 
é lides and 
y Med, Ha ex 
clusive S.V.E. semi- 
automatic vertical slide 
changer and S.\VE 
Rewind Take-U p 













WITH AN 
Tri-Purpose 


PROJECTOR 


your tiny miniatures rise to new heights of 
Kodachromes become 
with all 
reproduced with unmatched bril- 


eye-filling grandeur 
breath-taking masterpieces of art, 
colors 
liance. Black and white films take on life- 
like realism. With an S.V.E. Tri-Purpose 
Projector, readily 
2” x 2" slides to filmstrips and from single 
frame to double {frame pictures. See S.V.E 
slide binders, screens and other 


you can change from 


Projectors, 
equipment at your dealer's today! 


Society for Visual Education, Inc. 
Dept. 12PP, 100 E. Ohio Street, Chicago, Ill. 

















see eee eeeneeeeeeeeeeneneeeeee se & 




















MACY'S OFFERS 
TRIAL KIT 


4 doz. 5x7 enlarging paper 

1 focusing strip 

1 copy Macy’s Darkroom Guide 
1 copy Macy’s Snapshot Guide 


all for 94- 





A special offer to acquaint you with 
Macy’s superb new enlarging paper. 
Includes 1 doz. each of Soft, Med., 
Hard, S. W., and 1 doz. Med. D. W. 
The focusing strip has a geometric 
design. The booklets are full of 
helpful suggestions. 


Macy's Camera Shop — Fifth Floor 
R. H. Macy & Co., : 
Herald Square, New Yorkg N. Y. 
___ Tria@b kits at 





Please send me _ 





94c each. 

ee ee 
Address__ SS ere eee 
a 
D. A. No. ae 
Am’t. Enc. an CAE. C2 
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AND NEWS 





TRADE NOTES 








VAILABLE separately or in combination 





are three new Albert items. These in- 
clude satin chromium brass mounts for 
filters and lens 
shades, a line of bev- 
eled-edge optical 


glass filters available 


in 14 colors, and 
black Tenite lens 
shades. The lens 
shades and the 
mounts are threaded 


for security Sizes 








can be supplied to fit 

all cameras, it is 

said. For further de- 

tails regarding any Albert filters, lens 
of these accessories, shades, and mounts. 
write to Albert Spe- 

cialty Co., 231 S. Green St., Chicago, Il. 
THE MOVIE amateur who is interested in 
home recording can use the new Filmosound 
Recorder and Record Player, made by Bell 
& Howell Co., 1801 Larchmont Ave., Chi- 
cago, Ill. Containing a phonograph pickup, 
with volume controls, the new unit can be 


plugged into Filmosound projectors. For 
further information write to the manufac- 
ture! 

FEATURES OF the new DeJur Critic Cine 
exposure meter include a special narrow 
viewing angle adapted to movie lenses, and 
adjustments for camera speeds from 6 to 
128 frames per second and film speeds from 


} to $00 Weston. Priced at $15.50, the new 
meter is made by the DeJur-Amsco Corp., 
Shelton, Conn. 


AN IMPROVED version of its ¢ 
ing Kit has just been brought 
tional Photocolor Corp., 305 E 
York City. Included in the 
ment paper, bromide paper, 
port, and chemicals, and a 
prints from which the 
his first carbro picture 
further details, write to 


‘arbro Print- 
out by Na- 
43rd St., New 
new kit are pig- 
temporary sup- 
set of bromide 
beginner can make 
Price is $9. 98. For 
the manufacturer. 


AGFA ANSCO 


Red roll film, 
now is available 


announces that Agfa Infra- 
made entirely in America, 
in popular roll-film sizes, 8 
exposures to the roll. The A8& size (same as 
127) lists at 40 the PB20 size (same as 
620) at 45c; and the B2 size (same as 120) 
at 45« The 35 mm Agfa Infra-Red film 
continues to be available in spools, car- 





tridges, and bulk lengths. 

COMBINING THE functions of enlarger, 
contact printer, safelights, and work-shelf, 
Photo-Compact takes negatives up to 34x 
4%” for enlarging, up to 4x: for contact- 
printing Dismantled, it occupies less than 
1 cubic foot of storage space Priced at 
$34.50 complete, Photo-Compact is made by 
the Photo-Compact Corp., 1472 Broadway, 
New York City. 

ACCOMMODATING 100 prints (between 
blotters) up to 11x14” in size, the F-R Ad- 
justo Print Press is ready for distribution 
and lists at $3.95 

Simplicity of con- 

struction and opera- 

tion and absolute 


prevention against 














warping are features 

of the press, whose 

top and bottom sec- 

tions fasten together 

with two locking ‘ 

lugs. For further F-R Print Press. 
particulars write to 

Fink-Roselieve Co., Inc., 109 W. 64th St., 
New York City. 

MADE IN the form of a pocket slide scale, 
the Reco Gray Scaler is priced at 50c¢ post- 
paid, and is made by the Research Engi- 
neering Co., 302 S. Michigan Ave., Chicago, 
Illinois 

A READY-TO-MAKE kit, including lens, 
title stage, camera base, und all other nec- 
essary parts, enables the purchaser to build 
his own movie titler for $1.95 The kit is 
sold by Hollywood Movie Supply Co., North 
Hollywood, Calif., from whom further de- 
tails can be obtained 

TWO COMPLETELY new enlarger models, 
the Mastercrafts B and C, are announced 
by Sun Ray Photo Co., 295 Lafayette St., 
New York City. Features of the new models 
include double-track friction posts, remova- 
ble condensers, and distortion control. 





SAVE*|010?S0- ENLARGER 


save many dollars 


Technical Equipment Co., 





December, 1940 


Make Lalargemeats With Your Lamers 


UTICAM utilizes your camera to make en- 
largementse and saves cost of expensive 
equipment. Fits any folding, . 
box camera, which opens from the k 
Simply snap camera to UTICAM. Accom. 
modates negatives, 35 mm. up to 3% x 5% 
Precision lens of your camera assures ar 
sharp, accurate enlargements of any «ize 
Only $7.65 complete. lroduces results 
parable with those obtained with very 
priced enlargers. UTICAM reduces ar wel 
as enlarges. Sold on 10 day trial « 


guarantee of ratisfaction. 
Write for complete description, photos an, 
diagrams of 1I1CAM,. See how yo 


n purchasing an calanaee. 
Dealer Inauiries Invited 
512 Keith Bidg.. Dept. 212, Cincinnati, 0. 





LEICA, CONTAX, ARGUS 
UNIVEX, PERFEX & OTHERS 
In ultra fine-) All fer 
grain formula 


35: FIL 
DEVELOPE 
ENLARGED 


Each Good Frame to 
34x5 on KODABROM 


VAPORATED : 'o Protect Film and | 
Prevent Scratches Cash or 
Cash orders returned postpaid c. 0. D 


WALTER LABORATORIES | 
1908 GLENMORE AVE. BROOKLYN, N. Y 





10 


PRIZE EVERY WEEK 


and publication in “The 52” for each 
prize-winning print chosen by the criti- 
cism and publishing service that helps 
you make better photographs. For de 
tails send a posteard to 











b 





ABOVE ABOVE 50c EACH 
3 FOR $1.00 (36 Ex) INFORMATION ON 
POSTPAID IN U. S. A. REQUEST 


DEPT. 8B 


National Photographic pentencetial 381 Fourth Ave., New York 
CLEAN WE DO NOT 
Fresh 2OMIM. BULK F OM Ua onrure 
PLUS X $ 00 SU. .R XX 23 

— PAnATOMIC X 
SUPER X For INFRA RED or 
SUPERIOR #1 25Ft. SUPERIOR #2 2st. 


CARTRIDGES OF CARTRIDGES OF 


SAVE MONEY FILM 
7424 SUNSET BLVD. HOLLYWOOD, CALIF 














Ist National Flash Photography Contest! 


$1,000.00 in Cash Prizes! Watch for the 
mplete list of awards, contest rules ar 
entry blar . If you want to brush up 
on the ce of Flash Photography | 
fore entering this big contest, then dont 
fail to read Rus Arnold's informati ve arti- 


phase ny picture 
Other great features 

ighly enjoy include 4 

of the progress of rears in 194C 

Dr. Walter Clark! 

S Arr Flyina c 
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cle on this fascinatina 


Taking! 
thorot. next me nth 
vey 
by Details of 
u. ss amera'—the ?¢ 
military airplane built exclusively for 

around photogrephic reconnaissance 

William Mortensen's opinions of what 
r pictures . An 
on How to Make Money 
with Your Camera Don't miss these 


top-flight features in the 


rn, ISSUE 
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ers good 


esting article 
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ON SALE AT T ALL CAMERA STORES 
AND NEWSSTANDS DECEMBER 10TH! 
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Model B takes negatives up to 24%x3\” In TS A RNASE RAPA 

size, lists at $37.50 without lens; Model C 

is similar to Model B, but takes negatives 

up to 4x5” in size, and sells for $57.50. HELPF L ~H0 : OGRAPH 

wera THE KODAK Handy Measure is simply a 
cord on btn oa lamp-to-subject distances ane Burleigh Brooks continues to bring you the ' ‘pick™ of the photographic books 
ve 4 eg Ned ag Mie Toe | Se oe oes from abroad. The books illustrated are the “cream” of the newest English 
, card containing exposure data for pictures books by the famous Focal Press, Ltd., of London .. . all written by outstanding 
ts by artificial light. Handy Measure alone re- authorities, teachers and lecturers . . . all genuinely helpful because written 
tails for 5c; with two Kodak Handy re- 
- , : aS rat 

flectors the price is 20c. Additional details in a clear, concise and interesting manner, and profusely illustrated. 
we can be had from the Eastman Kodak Co. , 

Pi ’ . Jacobson, Ph.D., 

Rochester, N. Y. » ENLARGING th pt eo Smmethirst Ls sits La Se 
an EN LARGI NG ‘“‘must’’ book for anyone ~ Am to turn out con- as : i } 
& TewIN GC , - el es ; | N sistently excellent enlargements Covers every ; 

ry ING IN with the nation-wide promotion i phase of this interesting subject, including Pa- 

of darkroom equipment originated by Pop- | pers, Printing, Fixing, Washing and Drying, Ton- 

HO. ULAR PHOTOGRAPHY with the October, 1940, ing, Retouching, Trimming, Mounting, Dodging, 
— issue, Federal St: amp- | Special lrocesses and Special Aids for Better En- 
ing & Engineering largements, ete. Has 85 helpful photographs and 

| 


Corp., 25 Lafayette 
St., Brooklyn, ». Es 

has distributed at- 
tractive display cards 
to dealers throughout 
the country. Each 
card features a 12x 
16” print showing a 
couple making en- 
largements with the 
aid of a Federal Mod- 
el 219 enlarger. This 
unit was described 
and illustrated here 


en = eased _— wt $2.25 
The ALL-IN-ONE Camera Book— 


by W. Emanuel and F. L. Dash—The ideal primer 
for beginners or occasional photographers Ex- 
plains all the fundamentals of photography in the 
simplest manner, without confusing technicalities. 
Covers every phase of the subject from camera se- 
lection right through printing, enlarging ana e.en 
color work 180 pages with 40 photo $ | 
graphs. 8 color prints and 36 diagrams 


PHOTOTIPS ON CHILDREN— 
































. last month and is by Mary and Rudolf Arnheim—Covers the ‘‘Psy 
re; , - distribu- chology’’—the ‘‘Technique’’ and the *‘Art’’ of this 
K . re id N for distribu subject of universal appeal. A most helpful, in 
Federal display. tion now. formative book for professionals as well as ama- 
, teurs, because it covers the subject thoroughly from 
ach 'NTUR . ‘, we eer 92 - 99 . exposure to finished print Has 83 illustrations 
riti- UNIV ERSAL ¢ amera Corp., 28 W. 23rd St., ana SG Ginerams ana siateias. 102 
New York City, announces that the Univex | pages, 10x7”, handsomely cloth bound 2 5 
rips Mercury camera plus a daylight film winder | oe wis ; 
de ‘ ‘ isht-loading ‘artridges 7 
and two daylight-loading cartridges now 
can be purchased for the list price of the | PHOTOGRAPHING PEOPLE — 
York camera alone, $29.75. This is a saving of | by Hugo Van Wadenoyen, F.R.P.S.. F.LBP 
$4.65. Well known London photographer Presents por 
traiture in an entirely new, helpful and informal 
OT SReOormpr en aa : " k manner 13t illustrations 64 diagrams. Most 
TE SECEIPT OF a large shipment of new Bo illustrations have lighting diagrams which can be 
lex movie cameras from Switzerland is an- carefully analyzed by using 3 dimensional master 
nounced by American Bolex Co., 155 E. key. 168 pages, 10x7”, beautifully $3 50 
r $4th St., New York City. bound in cloth ‘ : ; ; . 
Ft. 
FOR THE fourth consecutive year Castle MAKING COLOR PRINTS— DEVELOPING— »» ( 
Films has assembled and edited the world’s sans ss i : 
by Jack H. Coote—128 pages, well with diagrams, tables ; 
- outstanding historic events into a home : ie . wee $1.50 : ee og — 15 
: illustrated es os Ns 05 «-a5-cade o wecbinc te ce 
movie newsreel. This feature is available - ae 
r.| in 8 or 16 mm, and can be obtained from Also the following books: 
your dealer or from Castle Films, Rocke- . : ’ 
: feller Center, New York City. THE ROLLEI BOOK-—-by Dr. Walther Heering (ease wrilew dabu chee weesdae $2.50 
= ) F NIGHT PHOTOGRAPHY—by Dr. Walther Heering............cecscceccecececcccees .$1.20 
- 7 P : MODERN ENLARGING TECHNIQUE—by Hams Neumait.....cccccccccccocccccccccecs $ .60 
DETAILED instructions on how to make WEEE WICUT SHIGEO MESIOOL Sir Hans WiAMISON, «6 « ooccc ces eooccoeccmcncccccccccce $4.00 
unusual and original photogr: aphs of simple 
objects are contained in a series of printed At dealers everywhere, or write: 
lessons just published by a successful com- 
mercial illustrator. Called ‘‘Photo-Hobby- 
grams,” the lessons sell for $2 per series of 126 West 42nd St. 
six, and are obtainable from Dorien Basabe, NC N 
800 N. Clark St., Chicago, Il. ” EW YORK, N.Y. 











\ TRIPLE- PURPOSE enlarging frame, 


which sells for $1.50 complete, and which 
provides automatic masking for 3%x5, 4x5, 
and 5x7” sizes of pa- 
: per, is announced by * 

Price Industries 

Corp., 130 W. 17th : 
st! St., New York City. 

. The frame itself, : SES 


which is of all-metal : soooncanaeanaanassas 
construction and pro- Sees 
vides ” borders, is 
fastened to an un- 
New Princeton breakable masonite 
enlarging frame. base. A similar ac- 
cessory is forthcom- 
ing which will take 8x10 and 11x14” paper. 
For further details, write to the manufac- 
turer. 














4 USING Rite-a-Title equipment, movie mak- 
ers can inscribe or trace their own titles on 
black photo paper in white, red, blue, green, 
or yellow. Requiring only a_ pencil or 
stylus for use, the colored tracing medium, 
together with decorative title suggestions, 
can be obtained from the All-Purpose Gold 
Corp., whose offices are in Brooklyn, N. Y 
Boston, Mass., and Chicago, IIl. 


CAMERAS and EQUIPMENT 
Complete Lines * Newest Models 















































ney " Think of the convenience of having ten full months to pay for your 
JUST OFF THE presses, the latest Bass camera! And remember there are no finance, no extra charges—no 
Cine Bargaingram includes 84 pages and is hidden charges. No red tape. You deal only with us. 
the } available, upon request, from Bass Camera HERE’S HOW OUR FINANCE PLAN WORKS 
| Co., 179 W. Madison St., Chicago, Ill. Down Monthty 
Unit of Sale Payment Payment 
\N INTERCHANGEABLE hood is stand- |, Eee #....... % 
ard equipment on the new G-E type DW-49 |< )_ eae $5 
exposure meter for motion pictures. De- $50.01 to $60 0... ; %.. $6 
signed also to fit the DW-48 meter, now in ae = $60.01 to $70.. ae 37 
i use, the hood mee preset calculators. : eae Larger Purchases on Same Relative Basis 
| For further particulars regarding this ac- Se 
cessory, write to General Electric Co., Sche- SEND 10c FOR R NEW CAMERA CATALOG 
nectady, N. Y. S22 Or write for free circulars on any particular camera. Our new catalog 
; : contains complete listings and illustrations of latest models with lowest 
THOSE WHO are making their own color prices. Allowance on Trade-ins. . 
RES prints can have their separation negatives , 
TH! made for them by Fotoshop, it is announced. PARKER-WHELEN C0 Tile lu-37 82 7-14th ST..N.W Wash ) C 
(Continued on page 169) ah . petit 
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> NEW 


SPOT-0-MATIC 


ENLARGING METER 


PERFECT ENLARGEMENTS 
EVERY TIME, EASY TO USE 


EXPOSURE TIME: High precision illuminated read- 
ings, without grey scales or test strips. 
CONTRAST PAPER: Shows exact grade to use for 
all standard brands of paper without separate 
tables of calculations. 
NEGATIVE CONTROL: Instantly shows whether 
_negative has been properly developed, for future 
guidance Tells when to intensify and when to reduce 
Tri-color filters for exacting separation negatives 
: , 
Complete with separate safelight control box, switch, 
Oft 4, only $5.95.Getasmartly 
designed, compact SPOT-O-MATIC 
Telelehg 
DEALERS: SPOT-O-MATIC is the only 
truly automatic enlarging meter on 
the market.Write now for profit facts 
ond initial order 
KINNARD COMPANY 
445 LAKE SHORE DRIVE e¢ CHICAGO, ILL. 


The Ideal XMAS Gift 








3x5" 


3 COLOR PROCESS! 


Our revolutionary NEW process gives life- 
like reproduction by superimposing 3 sepa- 
practi- 
cally eliminating all grain trouble, distortion 
and flatness. 


rate images in finished enlargement, 


ALL PRINTS ARE BEAUTIFULLY MOUNTED 


Fr 
Mounted 
Enlargement Size Print 
3Vo"x5" $ 1.25 
5”x7" (largest from 16 mm.) 2.00 
8x10" 3.50 
11”x14” (from Kodachrome only) 5.00 


SEND MONEY AND FILM WITH ORDER 
PRINTS RETURNED PREPAID 


LA SALLE CAMERA COMPANY 


133 W. Jackson BI. 
Chicago, Ill. Dept. A12 
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News for Television 
(Continued from page 47) 














tion time as is allowed a comparable se- 
quence in a regular 35 mm newsreel to- 
day. 

For current experiments in newsreel 
work, W6XAO is using a Filmo Model 
70-D 16 mm movie camera and a tripod 
with universal head. Lens equipment 
includes a standard 1” objective and a 4” 
telephoto. Subjects covered during the 
first few months have been a fire in a 
large Los Angeles auto repair plant, the 
fight to save seaside property from de- 
struction by huge waves near Long 
Beach, a gas-well fire at El Segundo oil 
fiel@, and views of the 1940 Tournament 
of Roses. 

All of these features, which were silent 
pictures, were accompanied during tele- 
casting by a spoken commentary given by 
a station announcer and sometimes by a 
musical background chosen from the sta- 
tion’s file of recordings. In the future it 
is planned that the cameraman will write 
the commentary and where possible will 
deliver it himself while his films are be- 
ing telecast from the station. 

The very first local newsreel to be of- 
fered to the public by W6XAO was an 
8 mm Kodachrome picture of the 1939 
aquaplane race between Catalina Island 
and the mainland. This subject ran for 
fifteen minutes and was filmed by J. Glen 
Turner, a member of the engineering 
staff. Hereafter, 16 mm film will be used 
exclusively for newsreel telecasts at 
W6XAO; a Filmosound projector with a 
capacity of 1,000 ft. has been specially 
adapted for the televising of both sound 
and silent 16 mm subjects. As many as 
three 100-ft. rolls of 16 mm film are shot 
on spectacular news subjects. After edit- 
ing, the average length of one news item 
will run about seven minutes. 

Tips for news stories suitable for film- 
ing are obtained from the teletype ma- 
chines of International News Service. 
Television fans also telephone to the sta- 
tion when they come across something 
which they feel might be worth shooting. 
The gas-well fire at E] Segundo was seen 
by the owner of W6XAO, when he 
chanced to look out of the window of his 
hill-top home in Beverly Hills. Very ef- 
fective films showing the gas flames 
against the blackness of the night were 
obtained by Mark Finley of the studio 


staff. Reversal film was used on this 
and the other newsreel assignments cov- 
ered. Owing to special arrangements 
with the Los Angeles branches of film 


companies, it is possible to present the 
developed 16 mm films to local television 
audiences within a few hours after the 
scenes are shot. 

Use of a separate 16 mm negative and a 
positive print therefrom produces better 
average density for telecasting than does 
the reversal process. This method per- 
mits compensation for the bad lighting 
conditions so frequently encountered in 
news work. An expert knowledge of film 
processing may 
television newsreel man of 
who is working in a locality 


valuable to the 
the future 
where no 


prove 
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Mlinlargements 


STANOAROIZED ENLARGEMENTS 
OF SALON QUALITY 
ROUT [TITATURE NEGATIVES 


36 exp. roll ultra fine grained and 
minlarged to sparkling 3 ‘x5 prints 
on double weight matt paper. 
Reprints—3% 5, ea 

12 exposures 2; x24 "“airihieee 

and enlarged to 5x5 

Reprints—5x5, each 

All work done on money-back guarantee. 
Send for free mailing bags, samples, prices. 
MINLA E 


P. 0. Box 193, Grand Central Annex, New York City 


$475 








Process Your Movie Films 


One Hour From 
Camera to Projector 


rey titles and 35mm posi- 

es. Complete outfit 
yewraey ree tray, all 
chemicals, 100 Ft. bulk movie 
film—your choice of 16mm or 
double 8 (double 8 easily splits 
into 200 Ft. single 8), with 
ag eee directions all for on ly 
he 5 postpaid. 


st NIA PPLY 
a ee! CEDONIA PHOTO SUPPL 


MACEDONIA, OHIO 













Rk 


wel? 
Wavy , 








BRILLIANT ENLARGEMENTS 
35MM—Rollicord—',. of 127 

35MM, 18-20 exp. roll, fine grain 

dev. & enlarged by Photo Elec. 

Eye Method; 3x4% enlargement of 

each good frame, only 


Write for Semetete Price List, free mailing bag and 
Hints for Better Photography.” 


HOME PHOTO SERVICE 
Box 86, Huntington Park, Calif. 














MAKE MONEY WITH YOUR CAMERA! 


eH THOUSANDS OF DOLLARS 
K~S3 PAID FOR PICTURES 


Let your ictures make you money! 
Our big T36 page book tells you 
to shoot and where to sell your pic- 
Complete information on 2,000 dif- 
ferent buyers of Photographs! Arranged by market and 
alphabetically for cuick reference. Have fun. Make money 
with pti handy guide to big. quick profits. Send 50c for 
your or write for FREE details. 
PH OTO MARKETS. 114 Exchange Pi., 











HANOVER, PENN. 


EW. FILM LOADER 


PERMITS DAYLIGHT 
RELOADING OF ALL 
35 MM. MAGAZINES 


WW. BOES CO. esx! Savion ono 


BOX 7 DAYTON,OHIO 































Axrt Corners 0" 


Mount photos, stamps, covers, etc. 
with complete visibility - removable 
atwill, Order of your dealer - or 

write Engel Art Corners Mfg. Co. 


Dept. 30-M .. 4711 N. Clark St., Chicage 


lée a boxette of 10 





100 FT. 16MM. $ 
AMBERTINT 


— 

FILM Includes Machine Calif. 
Processing jaulude 

Fine grain, rev., safety film. Packed on — 


daylight spool ready to load and shoot. 


HOLLYWOODLAND STUDIOS 
West's Greatest Film Mail Order House’’ 
Write for Bulk Film Catalog 


**The 
Southgate California 























a ' ‘ ' ' 
| 
| 3: AN D TQ 
vruy ‘ ak 0 
TIMED BY PHOTO - ELECTRIC“EYE 
36 exp. 35mm Kt _ sokutituliy tine-grain developed 00 
and —- ute to mammoth 3 ax “a size, for only 
$1.00! 18 ire rolls, only 60 » Velox Rapid 
Printer Ale on = real mer te timed by am -en the automatic 


PHOTO-ELECTRIC CELL “EYE,” in dust-proof at- ‘ 1 

josphere. Films WaxssahesTveshed? © prevent sorateh- 
ing Send rolle or write for FREE print, free mailer 
| PHOTO SHOP, Box 917, 


AUGUSTA, GA 
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movie processing laboratories are to be 
found. 

The day is not far distant when ama- 
teurs may carry loaded 16 mm movie 
cameras with them in the hope of getting 
on-the-spot newsreel sequences for tele- 
vision, just as many still-camera enthu- 
siasts are on the watch nowadays for 
news photos which may be sold to news- 
papers and syndicates. A market of this 
kind is ready to open up, without any 
question. There are approximately 18 
television stations in the country now, all 
of them operating on an experimental 


a acy i AN a 














































basis, and many of them ready to operate | 
commercially as soon as the Federal | 
Communications Commission gives them | 
} permission. ¥ _ my e 
It’s worth your while to become fa- eX 
: miliar with the ways and means of taking | “s F — FAC U LTY 
; good acceptable movies of the newsreel | s 
° type. If you can deliver the goods when Victor Keppler 
h the day arrives, your hobby will pay you | : 
well te | John Hutchins 
Y | Ernest Draper 
° Members of the staff judging students’ work at the School. Seated, L. to R.. H. P, Sidel 
Portable Copying Stand |  Stdel, Eugene, Keppler, Venti. Standing, L. to R., Ludlam, Lathrop. . 
; | Hutchins, Hindle, Draper, Crawford, Lazarnick, Ross Geo. Lazarnick 
(Continued from page 46) | Take advantage of the opportunity to study under these E. M. Ludlam 
internationally famous photographers as your instructors i 
P . : Learn what they know by actually working with them— : 
the inexpensive stand can either be worth doing what her’ a6 J . . Bill Lathrop 
much or it can be nothing but a piece of More than an entire floor of this modern building is utilized A. G. Venti 
junk. There is no point in building a by the School. Spotless laboratories with a pone. glass and 
J stand that is as ineffective as the shaky stainless steel scientifically planned dark rooms and the Kip Ross 
salad last word in modern studio equipment 
3 ' 7 All classes are strictly limited to assure you ol personal, H. M. Eugene 
The col being fitted, they are t BIN 
e columns being fitted, ey ore am individual instruction. Day and evening classes in FUNDA- 
sorarily removed and a 7/16” groove is | MENTALS, ADVERTISING ILLUSTRATION, COLOR L. Crawford 
’ . PHOTOGRAPHY, FASHION AND PICTORIAL POR 
‘ut from within 8 inches of the base to | ARAL TAY, bas win fs é ‘ rn 
: ter ag ode - - | ‘PRAITURE NEWS PHOTOGRAPHY 
, within 2 inches of the top. This groove | 
\ is best cut by drilling holes and chiseling Visit the School or write for Free tlustrated Catalog ““PD”’ 
out a section in the column, and then H. P. SIDEL, Director 
1 ‘ ri ; . ; = ~hica , rac 
y sawing with a rip saw. A chisel or rasp THE SCHOOL OF MODERN PHOTOGRAPHY 
is best for smoothing up the sides of the | 
od groove. | 136 East 57th St. Dept. 20 New York, N. Y. 
The distance of the groove from the | 
bottom is optional with personal equip- 
ment, however, the camera I use cannot | 
be used closer than 8 inches. The dis- | 
tance is merely determined by focusing | 
through the groundglass as close as pos- | RIX S S 
| sible or by checking data tables. Fold- 
ing cameras, and some miniatures can be me \ acclaimed by prominent photographers as America’s 
- checked by — the back and plac- outstanding exposure meter. Unequalled in sensitivity. 
ing a sheet of oiled paper in the regular | ' No transferring of data from one scale to another . . 
spools. This serves as a groundglass to | f Ke 4! s , : 
lint : SNS only one single easy-to-read dial. Amazingly compact 
aid i susing. | ie : 
ot oo : | 7» . no protruding parts. The ideal all purpose expos- 
After the groove is smoothed up, two | . ; 
u" g : comcuems VY\\\ KAI i ure meter for color and black-and-white, still and 
strips of 42” molding are mounted 1 inch as = | ; k. ind 4 4 
apart on the inside surface of each col- we — ee eee ee 1875 
} umn adjacent to both sides of the groove 
and in such a way that a sliding piece 
a 1x5 x 13%” fits loosely between the col- 
me umns. This holds the camera upright at 
all times and prevents it from rocking 
when its position is changed. A section | 
on each end of the sliding piece is chis- 
eled out to take the 4” bolts. A hole | 
drilled into the chiseled sections from PHOTRIX CINE 
each end of the sliding piece gives the 
; bolts an outlet to the grooves. Small A real movie meter, designed in every detail for the 
me blocks of wood are drilled with a %%” | special requirements.of movie work. Unique in its 
ae hole and one each placed over the ex- | simplicity of reading . . . needle indicates F: stops 
tending bolts before the wingnuts are | directly . . . no resetting between shots. The ideal 
screwed on. movie meter for amateurs and professiona’ , for color 
’ The %4” machine screw is next fitted i. = rag 2275 
in the center of the sliding piece. This erent ee 
0 holds the camera in position for copying in U.S.A. t 
as shown in the illustration. INTERCONTINENTAL MARKETING CORP. 








NI . The piece of prestwood used as the © Woot Guam oes Mew, Vork, Wi. ¥. 
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Ragged Trimming 
RUINS MANY A FINE PRINT 


Why spend time and money producing 
good pictures only to have them spoiled 
in the trimming? End this vexatious 


waste for all time 
Pp ? through owner- 
MECHA ship oi aPre- 
TRIMMING 
BOARD 


cise Trim- 
ming Board. 







1542” DeLuxe Illustrated 


Two Models 
Seven Sizes 
62” to 242” 


Only Precise has the special 
patented adjustable guides, 
your assurance of accurate 
trimming always. Keen 
edged blade of finest steel 





PRICES gives service for a long pe- 
$2.50 to riod of hard usage. Precise 
$27.50 is unquestionably the big- | 
gest value you can possibly | 
AT ALL buy in a trimming board. | 
GOOD Other Precise accessories in- 
DEALERS clude Enlarging Easels, Print 
Dryers, Filter Holders, Syn- 
chrolites, Sunshades, Tri- 
— . pods, also Pan and Tilt 
eques Heads. 


AMERICAN PHOTO LABS, Inc. 


28 N. LOOMIS ’ CHICAGO, ILL. 








STURDY! INEXPENSIVE! 
INSTANTLY ADJUSTABLE! 





Bee Bee CHROME TRIPOD 


Set-up or adjusted instantly! And you can be 
sure your camera has a solid footing, for the Bee 
Bee is sturdily built, with extra strong, non-slip 
ping legs of drawn brass, and double locking pins 
for maximum rigidity Head and tep section are 
heavily chromium plated Interchangeable rub 
ber tips for legs prevent scratching floors Legs 
are easily adjusted without loosening screws at 
top that hold camera in position Packed in neat 
cardboard container. Available in following sizes: 
sections; closed, 164”, extended, 42 $2.25 
{-sections;: closed, 154”, extended, 48 , ph 
sections: closed, 15%”, extended, 58” 5.0 
Suitable carrying case for above 1 o8 
Other Bee Bee Tripod Specials include: 
Kee Bee Chrome Table-Top Tripod $2.00 
Bee Bee Chrome Neck-Pod 2.50 


At leading dealers everywhere 


EI yaaicl 


anole 


sTREET 





126 w 42. 
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copyboard is painted a jet black. The 
rest of the stand can be painted any color 
or stained and varnished. I painted 
my entire stand a dull black to prevent 
any stray reflections from getting into 
the lens. Blackboard slating is admirable 
for this purpose even though slightly 
higher in price than paint. A half pint 
is enough for two coats. A prime coat of 
shellac or lead paint is applied as a first 
coat, followed by either one or two coats 
of the blackboard slating. The prime 
coat is optional, but it seems to offer a 
better surface on which to apply the slat- 
ing. 

The lighting unit must be considered 
an accessory as Many amateurs will pre- 
fer to use daylight or inexpensive flood- 
lamp reflectors. For those who want 
lighting fixtures as a part of the outfit, 
an inexpensive portable unit can be 
made. Have your local tinsmith bend 
two pieces of 914” x 1314” tin to the de- 
sired shape, and cut four boards to mount 
in each end as shown in the illustra- 
tion. The reflectors can be fitted with 
either one or two sockets. A long unit 
with two sockets and 60-watt bulbs is 
preferable as the light is a little more 
evenly distributed. It will be necessary 
to have two of these reflectors; each is 
mounted on two standards and held in 
place by %4” bolts and wingnuts. A 
chiseled L-shaped mortise joint is cut 
into the standards (see diagram inset). 
This mortise is slipped over the bolts 
which are placed in holes drilled in the 
base. By tightening the wingnuts the 
reflectors become rock steady. Each re- 
flector is supplied with a separate short 
cord which plugs into a socket mounted 
on the base. The detached reflectors can 
be stored in the base of the stand. A 
drawer pull mounted on one side of the 
base makes it easy to carry. The base, 
lights, and columns can be held together 
with a strap, making a convenient unit 
which may be carried in the car and 
taken into libraries. 

There are numerous advantages to 
owning a good copying stand. The ama- 
teur will find the meager investment will 
more than pay for itself either in use- 
fulness or in actual cash if he is a go- 
getter. Once lighting is established, there 
are no conditions that are variable, and 
good copies may be expected every time. 
Business men whose hobby is photogra- 
phy will find it helpful to keep a stand 
set up to copy documents and other im- 
portant papers. Many records can be 
copied on miniature film in preference to 
making carbons. The saving in filing 
space more than pays for itself. 

Students who can arrange to visit a 
distant library can copy more material in 
a week than they can efficiently study all 
summer long. In addition to the ideas 
mentioned, there are numerous other 
possibilities suggested by a good copying 
stand, many of them lucrative for the 
amateur.— 


—Because light switches in the dark- 
room often are touched with damp hands, 
those which are well insulated are best. 
The pull-chain or wall types are safest. 
Tie a length of cord to the metal chain 
of a socket for added protection.—f 


| 
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U. S. Army authorities took up this 


challenge in 1925. And a hazardous chal- 
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really a small glider. It contained sixty 
pounds of high explosive and was car- 
ried under the plane’s fuselage, attached 
to a cable that could be released at the 
proper moment. This allowed it to be 
exploded several hundred feet behind the 
plane. 

The flying torpedo idea was abandoned 
when the crew of an Army observation 
plane was stranded two thousand feet in 
the air with the torpedo dangling fifty 
feet below it because the cable mechan- 
ism had jammed. The crew had to de- | 
cide whether to bail out and let the ship 
and torpedo crash, the latter exploding 
where it would, or to land the plane and 
face inevitable destruction. But fate took 
a hand; a kindly up-draft swooped the 
torpedo into a loop and sent it diving 
earthward, the resultant jerk snapping 
the cable. The torpedo glided gently into 
a clump of trees without exploding. 

The second attempt to devise a suitable 
ground-illuminating bomb resulted in a 
large affair that contained seventy-five 
pounds of flash powder. When released 
from the plane, it was unattached, con- 
taining a specially designed time fuse. 
But this contrivance was so large and 
powerful that, even though exploded 
from higher than three thousand feet, 
the detonation shattered windows, shook 
buildings, and sent frightened citizens to 
the protection of cellars. The resultant 
howl of public indignation that followed 
the Army’s explanation as to the cause 
of the blast confined further experiments 
to laboratories. 

Furthermore, there were definite limi- 
tations of the camera and its accessory 
apparatus which had to be overcome. 
The few pictures obtained from these dis- 
astrous experiences were blurred and 
dim, due principally to the fact that they 
were time exposures. Experiments fol- 
lowed to perfect some means of auto- 
matically tripping the shutter simulta- 
neously with the flash peak of the bomb. 

It was at this point that engineers of 
the Eastman Kodak Company and the 
Fairchild Aerial Camera Corporation 
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The camera is suspended from a verti- 
cal mount and aimed through an opening 
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Cut films or plates are 
used because only a few photographs are 
required on a single flight. The lens has 
a maximum aperture of f 3.5 and a focal 
length of 12”. The shutter is the Fair- 
child between-the-lens type, adjustable 
for speeds of 1/20, 1/30, and 1/40 second. 
The camera case contains the camera 
drive mechanism and forms the base or 
platform for the plateholder and lens 
cone. 

The drive mechanism is actuated by a 
solenoid attached directly to the shutter 
housing and connected with the control 
box assembly. This unique construction 
eliminates any possibility of lag between 
the time that the light-sensitive coil 
sends forth its electric impulse after the 
flash bomb explodes and the time the 
shutter is tripped. By this arrangement, 
the shutter is tripped automatically at 
the peak intensity of light from the flash 
bomb. The rewinding of the shutter is 
done by hand by means of a crank-han- 
dle on the camera case. 

The light-sensitive coil, which is the 
heart of the whole operation, is a highly 
developed photoelectric cell. This is 
mounted in a protective housing in the 
floor of the plane’s cabin in such a man- 
ner that it is exposed to the light of the 
flash bomb. The light-sensitive cell, on 
receiving the intense light of the bursting 
bomb, generates electric currents which 
are transmitted to the control box. The 
control assembly is mounted on top of 
the camera. Composed of sensitive re- 
lays and coils, it picks up these electrical 
currents and steps them up to a strength 
sufficient to energize the solenoid on the 
shutter and thus trip the shutter. 

Now that we have described the vari- 
ous pieces of equipment and how they 
operate, let us put them through their 
paces: 

We are four thousand feet above the 
city of San Diego, California. We have 
glided down to this altitude with motors 
idling, as they would be at this point in 
a war-time flight. Suddenly the motors 
roar and the plane lurches forward. Al- 
most immediately there is an ear-split- 
ting detonation and a vivid flash. Simul- 
taneously the plane jolts upward, and 
then soars for altitude, theoretically to 
get out of range of anti-aircraft guns. 
But in that twelve-second interval dur- 
ing which the bomb was released and 
exploded and the film exposed, we have 
taken our picture. And this is how it 
was done: 

The flash bomb was released and hung 
suspended by a 25-ft. rip-cord. This cord 
snapped at a designed weak point. But 
before snapping, it yanked the aaa | 
out of the bomb; the bomb then de- 
scended, supported by the parachute. At 
the instant the parachute opened, a snub- 
bing cord attached to it pulled out a re- 
taining ring and pin inside the bomb. 
The withdrawal of the pin set off a 
primer, which in turn ignited a time fuse. 
This fuse burned for five or six seconds, 
and then ignited the flash powder 

The bomb exploded in a position be- 
hind the plane, which had moved for- 
ward while the fuse was burning. The 
bomb itself was entirely outside the field 
of view of the camera yet within the field 
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of view of the light-sensitive cell. The 
light from the bomb reached the light- 
sensitive cell, causing the latter to gen- 
erate the currents which were amplified 
through the control unit to operate the 
shutter. The exposure on the film thus 
was made simultaneously with the flash 
peak of the bomb. 

The result of this “bombing” is illus- 
trated on page 36. San Diego’s Fourth 
Avenue stretches out along the bottom 
of the picture. Railroad tracks are vis- 
ible, and the parking lots are seen clearly 
enough for the autos to be counted. The 
numbers of windows in buildings can be 
determined. The street lights on the 
avenue leading into the old exposition 
grounds are discernible, as are the tower 
and the viaduct beyond. Moving traffic 
and even a few pedestrians can be dis- 
tinguished. Naturally a certain amount 
of very fine detail is lost, but the major- 
ity of important features are clear and 
sharp. 

The value of such a picture in a mili- 
tary sense is obvious. It can be vividly 
imagined what is being revealed in a 
similar fashion across the sea at this time. 
And it is noteworthy that the technique 
of handling such important assignments 
was developed by American military men 
and scientists —™ 





Is Photography Art? 


(Continued from page 33) 








can’t do that a painter can is to change it 
appreciably. The painter has more free- 
dom than the photographer in that re- 
spect. The photographer can record only 
what is before his lens, while the painter 
can edit what he sees to suit his own 
dea. Once the idea is created and set 
before the lens, there is nothing more 
the camera can do. But photography can 
be entirely creative up to the moment 

f snapping the shutter—up to the point 
f actual recording.” 

“The most a photograph can be is a 
jocument,” Doolittle answers. “The pho- 
tographer can catch the contemporary. 
He can make excellent documents, but 
jocuments aren’t art. They have lasting 
alue of a different sort. It’s the differ- 
ence between the spontaneous wise-crack 
ind the oration, which lives after it is de- 
vered. Art survives. A _ photograph 
ant become a classic. About the best 
ou can say for the best photograph ever 
is that it was remarkable—but not 


> + 9 
» freat 


Since you bring up the subject of 
locuments,” Hurrell says as he spars for 

pening, “I'd like to bring a couple 
! documentary painters into the discus- 
lor Grant Wood and Thomas Hart 


| Benton are as documentary as the WPA 


photographs of the dust bowl. They are 
ecorders of the contemporary scene as 
well as artists. They have adapted cer- 
lan photographic approaches to their 
edium. You'll find that true in the art 
vorld today. Photography today is offer- 
ing the painter more than he can offer 





photography. 
‘To press the point further,” Hurrell 
Continues, “there are many photographs 
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Branch—136 West 32nd St., N.M 








IN OUR COLOR DEPARTMENT: CURTIS « NATIONAL PHOTOCOLOR « DEVIN-McGRAW « EASTMAN KODAK « AGFA « DEFENDER 
MARSHALL-ALBERT « BRITELIGHT ¢ SALTZMAN ¢ SUN RAY © KEG-LIGHT « HARRISON ¢ VITACHROME « FLEXICHROME ¢ MALLINCKRODT 








NEW SIMPLIFIED me fhe 
Any worker who is able to develop 
negatives and to make good bromide 
enlargements can make equally good 
color prints. Here’s how it is done: 


Balanced Separation Negatives are the first essen- 
tial. The now famous Model K Color Printer reduces 
the job of making good contact negatives from 
Kodachrome or Dufaycolor to a nearly automatic 
procedure. Equal exposures, standardized devel- 
opment, light source matched in color temperature 
to the balanced filters through simple voltage con- 
trol, take away the uncertainty and drudgery. 
Simplified Color Printing. Having well-balanced 
separation negatives, the Simplified Orthotone 
Process enables you to make color prints of any 
desired size, regardless of original negative size, 
with certainty and ease. The most difficult feature 
of color printing—determining exposures—has 
been reduced to a definite ratio between the test 
exposure on a popular enlarging paper and that 
required for the color printing film. 





Send 50c for revised edition of valuable 
book, ‘How to Make Good Color Prints 
from Kodachrome.” 











if your dealer cannot supply you, 


f send your order 
direct. 
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CURTIS ORTHOTONE TRI-COLOR 3 
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CURTIS ORTHOTONE DEVELOPER 
eee coneted ome pont for dilution 1 
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See vii. Saghes ve « aa 
CURTIS HARDENING BLEACH ba 


A dependable hardesing bleach made from the 
highest grade reagents. ... ects chert 


CURTIS PAPER MORDANT 








Made to the Eastman me coat 
pap wie Retina ; 
other deleterious elements EE 
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THOMAS S. CURTIS LABORATORIES 


2063 EAST GAGE AVENUE -* 


HUNTINGTON PARK, CALIFORNIA 








164 
FOR PRINTS 


USTUMED AND NEGATIVES 


® Safe, easy, modern protection for 
all prints, negatives and reels. No 
scratched, curled or dusty films. 
Easy to file and to find. 


Chis Year's Best Gifts! 
Look like books—fit into any bookcase. 
Choice of blue, green, red or black binding. 


NEGATIVE FILES 


Equipped with 20 
compartments 
and a 48-page 
Index booklet en- 
abling you to list 
up to 720 nega- 
tives. Come in 
two sizes: For 
negatives up to 342"x5” and 
for negatives up to 5’x7}!2 


Choice of $ j oo 


ZB 





4 colors 





” + 
PRINT ALBUM 
At last an easy-to-handle size, 

814” high, 612” 


Complete with black $j] 00 
paper mounts 
At stores or sent direct prepaid 
on 10 days Money-Back Trial. 
ge * folder describing other Amfiles, for 
mm. Movie Reels, 
ccien, etc. 


AMBERG FILE & INDEX CO. 


® Quality Products Since 1868 ® 
1665 Duane Bivd. Kankakee, Ill. 


Bee Bee ENLARGING VIEWER 


greatly 








en- 
larges 

chrome | slides 
realis- 
“third 
mension’ effect 


gives 


tic 





Now $8.50 





No need buying expensive and elaborate 


With the Bee Bee Illuminated 
Kodachrome 


equipment. 
Magnifying Viewer 
slides, or 35 mm. black and white frames, 
appear to be enlarged to 242x342 inches. 
Gives a realistic “third dimension” effect 
which brings out all the detail and true 


your 


It’s the easiest and most eco- 
Ex- 


tremely compact, and weighs only about 2 


color tones. 
nomical way to show your pictures. 


pounds. Has precisely ground viewing lens, 
and is equipped with a 6 ft. cord and handy 
snap switch. 


Complete, ready for use, only $8.50 
Carrier for 35 mm. film, $1.00 extra 
Made in U.S 


write for complete information. 


BURLEIGH (a) 


. A. On sale at all dealers, or 
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wide, 114” thick. | 
Loose leaf. Choice of 4 colors. | 





for 35 mm. Miniature | 


Koda- | 


di- | 


true colors | 
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POPULAR PHOTOGRAPHY 


and photographers that aren’t at all con- 
temporary. They hark back to the old 
conception of photographic art—that it 
has to look like painting. So they use 
drawing, screens, paper negatives, and 
all sorts of truly mechanical means to 
achieve a similarity between their pho- 
tographs and lesser old masters. In that 
case, since they follow the old-fashioned 
approach to art, maybe they’re better 
than the contemporary artist who follows 
a sense of reality to a fairly faithful ren- 
dition of what he sees. 


“And there are wise-cracks that live. 
I give you the thoroughly non-oratorical, 
three-word “War is Hell.’ That wise- 
crack, or verbal snapshot, is immortal.” 

“But, as I said before,” repeats Doo- 
little, “a photograph can have record im- 
portance but no artistic importance. 
Photography has little or no precedent 
except that established by graphic art- 
ists.” 

“How,” Hurrell asks, “can you explain 
Weston then, or any other photographer 
who expresses the purely artistic view- 
point? They are doing what true artists 
do. They record their times and the peo- 
ple of those times. After all, there are 
different schools of thinking in painting 
too. The schools, the *-isms’ of painting, 
have changed more times than the trends 
in photography. Times demand an ex- 
pression of the national mind. Painters 
fumble at that, but the camera artist can 
catch things as they are.” 

“Art,” Doolittle answers, “has a back- 
ground photography is too young to have. 
Our craft is too young to have a back- 
ground. I don’t think anything of per- 
manent value can exist without a back- 
ground.” 

“D. O. Hill is pretty good background,” 
Hurrell counters. 

“Take your case, George,’ Doolittle 
parries. “You have a_ background of 
artistic training. You also have a predi- 
lection for creating a style. You have 
started a vogue. Maybe you'll start 
something else in a year. We can call 


it your expression of yourself. But it’s 
not art.” 
“Right. And they won’t hang my Hol- 


lywood stuff in the museums,” Hurrell 
concedes. “But let’s leave present com- 
pany out of this. We're both frankly 
commercial. We like the living we make 
selling the photographs we take to sell. 
It’s possible that neither of us has the 
guts to cut loose and attempt to create 
true art with our cameras. Either we 
make photographs to sell or we do it 
like Weston. He lives on an art lover’s 
market. I don’t know if we would like, 
or could take, the hardships he has met 
and licked in sticking to his guns. What 


are we talking about—commercial or 
classical art?” 
“We're talking about photography,” 


Doolittle answers. “And I don’t think 
photography is an art. I don’t think it 
will ever be an art. It’s a craft. Pho- 
tographers are artisans, not artists. That’s 
my judgment and no man reverses his 
judgment. We may change our styles 
in photography. We have to if we want 
to keep up with the racket.” (Doolittle 
discussed this opinion in “Photography is 
a Racket,” an article which appeared in 
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35mm 


Me DEVELOPED FREE | 


Pay only ior what you get. Maximum charge | 
36 Exp.—$1.00, 18 ‘Exp.—60c. Our rate is 4¢ 
per print. If less than 25 negatives are good, 
we issue 4c credit per print. 

Enlarged to 3 4 x 4%, with PRIZES 
Photo-Electric Eye, Velox | Minivix will duplicate 
paper only. High class work 
guaranteed. D.K.20 Fine 
Grain Developing. 24 HR. 
SERVICE GUARANTEED. 
SAVE MONEY. Send roll 
and $1.00 today. (Orsent C.O.D. plus postage 


MINIPIX LABORATORIES 











contest provided win 
ning picture was de 
veloped and printed 
by Minipix. 

















P. O. BOX 1144, DEPT. 212 CHICAGO, ILL. 
RELOADED CARTRIDGES 
(FRESH) 35 MM (36 EX. 
0 INCLUDING CARTRIDGES 
5 C cach YOUR CHOICE 3 FOR $1.25 
EASTMAN AGFA DUPONT 
SUPER X ULTRA SPEED SUPERIOR ¢1 
SUPER XX SUPREME SUPERIOR +2 
PLUS X FINOPAN SUPERIOR +3 
PANATOMIC X PLENICHROME PARPAN 
INFRA RED 25 FEET OF FILM $1.25 


MINIMUM ORDER $1.00 POSTPAID IN U.S.A, 


STUDIO FILM CO 


DEPT.C 7424 SUNSET BLVD. HOLLYWOOD, CALIF. 
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CHRISTMAS GIFT! 


This year, let POPULAR PHOTOG- 
RAPHY, announced by attractive greet- 
ing cards that are furnished free, carry 
your message of Christmas cheer! Yes, 
it’s an ideal gift . . . one that will be 
a monthly reminder of your thoughtful- 
ness. Take this convenient way to solve 
your Christmas gift problems. Just send 
us the names and addresses of those on 
your gift list, and your shopping, wrap- 
ping and shipping worries are over! 


SPECIAL CHRISTMAS RATES: 


i ID sin6.b55 0ecereunnsees's $2.50 
ON OOS eae $4.00 
Three Subseriptions ........cccce .- $6.00 
Additional Subscriptions, each........ $2.00 


These rates are for gtft Subscrtpttons paid for by 0m 
indirtdual or company. Foretgn subscriptions $1.00 
eztraa year. Canadian subscriptions 60c extra a year 


ADDRESS ALL ORDERS TO: 


Photograp phy, 


CHRISTMAS GIFT DEPARTMENT 
608 S. Dearborn St. - Chicago, Ill. 
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the August, 1938, issue of PopuLar PxHo- 
TOGRAPHY.—ED. ) 

“We can’t last year in and year out 
unless we do change. Look at the cycles 
in photography, mostly highly stylized 
techniques—the Baron de Meyer era, the 
Steichen style, the Munkacsi mode.” 

“But that’s also true of painting, which 
set the precedent for change of pace hun- 
dreds of years ago. Contemporary paint- 
ers do the same thing. Maybe, as you 
put it, Mr. Benton and Mr. Wood are 
keeping up with the racket too. Com- 
mercial art reveals an almost monthly 
change in approach. Look at the new 
realistic water-color illustration tech- 
nique. The change there is to an almost 
photographic treatment.” 

“That’s technique again,” Doolittle says. 
“One man is an artisan. The other has 
a more highly developed artistic instinct. 
After all, there’s no trick to making a 
perfect photograph. It’s simply high 
skill. That doesn’t make art.” 

“Okay,” Hurrell agrees. “They’re do- 
ing the same thing in art. Look at the 
painting schools. Look at the art that 
comes out of them. The technique may 
be fine, but is it art just because it’s 
painting? Is it art because it wasn't 
made with a camera?” 

“Of course not,” Doolittle answers. “It 
takes more than technique to create art. 
It takes that creative instinct we talked 
about earlier.” 

“Maybe,” Hurrell reflects, “it’s only 
time that makes something art. It seems 
to me that what we call art today has in 
numerous cases simply become hallowed 
by time. It may be representative of an 
Because it’s painting and old, we 
call it art. So maybe some of your pho- 
tos will be considered art in fifty years, 
Jimmy. Maybe it will be the only ex- 
ample of something or other then, and 
maybe by that time it will be accepted 
that photography can be art. The com- 
bination of time and changed opinion 
may make art of what you think now is 
simply good technique. A lot of this art 
talk and philosophizing is just an opinion 
of the moment. Painting just happened 
to get the jump on photography. All 
photography has to do is to make up for 
that handicap by producing great pho- 
tographs. 

“And,” Hurrell continues, “while I'm 


era. 


on that subject, photography has ad- 
vanced too fast in its brief history. Its 
tools haven’t been established. There’s 
still a lot of experiment going on. The 


painter’s tools are standard equipment 
now, the same as they’ve been for cen- 
Our mechanical progress and 
equipment have changed so rapidly that 
our problem is to keep up with our tools. 

Furthermore, the demands made on 
photography have come through com- 
mercial channels. They’ve come from the 
art departments of advertising agencies. 
Incidentally, those art departments have 
done more to advance photography than 
photographers have. If photographers 
were left alone, they’d still be shooting 
like D. O. Hill. We ought to thank the 
art departments for speaking up. They’ve 
been the biggest voice in stimulating 
Style and change. Their constant search 
for ‘something new’ has pushed photog- 


turies. 
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THE MOST MARVELOUS 
CAMERA EVER MADE 


Fotoshop offers Minox, a genuine precision camera—as handy as 
your cigarette lighter, as indispensable as your watch—a true con- 
stant companion. Not a gadget, Minox tucks unnoticingly in your vest 
pocket ready for action when you need it. Makes picture taking 
simple, too, since it lessens the need for an exposure meter or range- 
finder. Other features include built-in filter, parallax compensation, 
automatic film transport, double exposure prevention. Negatives 
enlarge beautifully to the same proportions as standard 35mm 
negatives. For full details and prices on Minox and accessories write 
for free illustrated folder. 


























Fotoshop Now Offers... 


TIME PAYMENTS AT LOWER COST 
1. No Interest or Carrying Charges On NEW Merchandise 
2. All USED Merchandise Also Available On Easy Payments 


No longer need you postpone the pleasure of owning 
thot camera, lens, enlarger or other darkroom occes- 


FREE! 


sories. Mail coupon for full details of our new Easy 
Payment Plan. 


Fotoshop’'s 
: ne | FOTOSHOP, INC., Dept. PP-12A | 
FALL BULLETIN | 18 East 42nd St., N.Y. C. 
Send for your FREE copy of our Gentlemen: | 
new Fall Bulletin of Specials | Please rush free literature on Minox and ac- | 
listing thousands of NEW and | cessories. 

USED photographic values in | Please rush your free Fall Bulletin of Special | 
Cameras, Lenses, Enlargers, Values. | 

Projectors, etc. Mail coupon at | Please rush Time Payment detailf. 
right today. | | 
Name. ..ccccccccccccccee® eB seccceces . | 
-N3 | 
FOTOSHOP, INC. Address.....+. eee eceee eecccccers 
18 E. 42nd St., N. Y. C., 136 W. 32nd St. ee, ee | 
—_— i isiccetenneninciniainimnanie eminem on 





Here’s the new FOCUSPOT RANGE- 
FINDER, available for all model 
Speed Graphics and other 9x 12 
and 6.5x9 Film Pack or Plate Cam- 
eras. Though especially conceived 
and designed for use in dim light con- 


FOCU. > FINDER 
ee POT 


ditions where an optical rangefinder 
works with difficulty, the unit is also 
satisfactory for dim daylight shots. 
Permits absolute, critical focus- 
ing at all distances. Operation is 
simple and direct, critical focus being 
ascertained when the projected “S” 
is brought to hairline sharpness. It is 
not necessary to bring camera up to 





eye level since focusing can be done 
from any position. 





List price, all models, 
only $15.00. 









West Coast News Photographer, Gene 
Lester, using his FocuSpot to get a diffi- 
cult candid shot at the EARL CARROLL 
Theatre Restavrant— famous Hollywood 
Night Club. 







Installation charge, 
$2.50. 
















At your Dealer . . . or 
write for new free 
folder. 








Installation and synchronizing of the FocuSpot is 
quick and simple. Template for mounting position 
and easy instructions furnished with each unit. 


WESTERN PHOTO DISTRIBUTORS 


1010' 2 S$. OLIVE SE LOS ANGELES, CALIFORNIA 
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SUGGESTEDTRIPS FROM 
NEW YORK, CHICAGO 
AND LOS ANGELES 


include transpor- 





Rates shown 


tation, hotel expenses, etc., 
unless marked asterisk (*). 
Itinerary from New York 
Min 
No Davs Rate 
1. Montreal and Quebec, by plane 5 $ 59. 
2. Week in Pennsylvania Poconos 7 60. 
3. By sea to Virginia Beact r 
Williamsburg, Virginia 4 30 
4. Week at White Sulphur Springs 7 76. 
5. Week at Hot Springs, Virginia 7 75 
6. Week at Pinehurst, N. ¢ 7 108 
7. Sea Trip to Sea Island Beach 
Georgia 8 63. 
8. Sea Island, by trair 8 80 
9. Jacksonville & Sea Island, by 
air <a 166 
10. Great Smoky Mountains Park, 
by rail , 7 105. 
tt. Smoky Mountains, by DeLuxe 
Motor Coach 13 175 
12. Bent Creek Ranch in Smoky 
Mountains 7 65 
13. Cruise on the Mississippi 
River ‘ 29 145 
14. By sea to New Orlean 12 45 
15. The Old South by DeLuxe 
Motor Coach ‘ 12 198 
16. Jacksonville and St. Augustine 
Cruises ; iy gine a ace 45. 
17. Miami Seach by ea 13 97 
18. Miami Beach by Streamline 
Coach 8 55 
19. All Florida, by rail... 14 176 
20. Sun Valley, Idaho 10 145 
21. Wigwau tanch in Arizona 13 234 
22. South Seas & Australiar 
‘ruises from Calif 30 650 
23. Complete trip through Cal 
fornia & Mexico 38 500. 
West Indies 
24 America Cruises, Nov. 23 
Dec. 7 and 21st to St. Thomas 
Sar Juan Haiti (Port 1u 
Prince) and Havana 12 150 
25. S.S. Kungsholm Cruise, N 
20th San Juan Haiti Cap 
Haitiar ind Havana 12 125. 
26. SS. Kungshol: owe > 4 ) 
Haiti, Panama Canal 1 Bla 
Island, Havana 12'5 125 
27. Vagabond Voyage through the 
West Indies 24 150 
28. Bermuda, by sea 12 135 
29. Bermuda, by Air Clipper Ships 6 150 
30. Nassau teamer 12 134 
31. Nassau, by air 10 240 
32. Havana, by sea 13 112 
33. Havana, by ai! 10 225 
34. Nassau, from Mia by stear 
er 10 100. 
35. Nassau fror Mia by .10 110. 


. OR WHERE WILL YOU GO? If the trip you have 
in m‘nd does not appear on the above list, fill in the space 


provided for this purpose below. 


381 Fourth Avenue, 


* Please send literature on a trip to 


POPULAR PHOTOGRAPHY 


66. 


67. 
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“POPULAR PHOTOGRAPHY’S 
NATIONAL WINTER TRAVEL DIRECTORY 


Central America 


Day 
Mexico, by rail (escorted)....16 
Mexico and Yucatan Cruise.. .16 
Mexico Independent trip, all 
rail route er 


Mexico Indepen jent trip, all 
sie route .....; inmates wean 14 
Trip through the Guatemalan 
Highlands seed 
. Costa Rica and Panama. 15 
. Over the Andes in Vene zuela. 12 
Haiti and a week in Panama..16 
Jamaica, Cuba and Honduras. 13 
Complete Air Cruise of the 
Co a ee ee 27 
South America 
Good Neighbor Cruises to 
Brazil & Argentina. — 
Strato-Clipper Air cruises to 
Rio ee asain athn'acautoc aaa boas aaa 25 
; Informal cruises from New Or- 
leans to Argentina. oy sida 
. Canal-West Coast Cruises to 
Chile : : — 
. Cruises to Peru. ind. Ine aland. 31 
Round South American Route 
over the Andes..... ee ..40 
. Complete Circuit of South 
America, Escorted ........... 61 


Min. 


s Rate 


$248. 
195. 


230. 
500. 
238. 
168. 
200. 
180. 

130. 


685. 


480. 


795. 


495. 


675. 


340. 
750. 
1183. 


REGULAR CRUISE SERVICES 


Chicago, Ill. 


4 days weekly: Old Point 
Comfort, Virginia Beach, Wil 
liamsburg arate cg ae 20. 
Puesdays Jacksonville, St. 
Augustine, Marine Gardens... 6 45. 
. Saturdays Miami and Miami 
Beach vee arial ce 60. 
. Saturdays: Havana, Cuba and 
environs 5 eae ares aes 75. 
>} days weekly Sav: weeny 
Georgia and Spa Island Beace 7 62. 
Alternate Wednesdays i 
sau, Havana and Miami. tf 120. 
Thursdays San Juan, Puerto 
tico and Dominican Republic.tt 120. 
Alternate Saturdays Havana, 
Cuba and Guatemala 132. 
Fridays: New Orleans and the 
Mississippi Delta é 12 95. 
Saturdays Hamilton and the 
Bermudas wale nee 135 
Fridays Bermuda, Curacao, 
Venezuela and all over the 
Andes : ee Fos eon 200. 
Wednesdays Miami, Florida 
and Houston, Tex eae 105. 
5. Saturdays: Kingston, Jamaica- 
Santiago, Cuba-La Ceiba, 
Honduras ; ee 130. 
Saturdays Panama Canal, 
Costa Riea, Guatemala and 
Havana : ri 15 168. 
Wednesdays Kingston, Ja 
maica-Barranquilla and Car 
tugena in Colombia-Panama 
Canal ncbeee .15 168. 


>, listed above. 


not covered in the above. 


Transportation information (check type preferred) CT] Rail {_} Bus [_] Plane 
Ship Road Maps. Hotel information and rates... ..... 0... 2. eee ee cece 
Number iW party .... cous. cccccis. 
NAME re biais Wereeaierceear 
CITY TE eT, 
oo ee eee ee ee ee ee 


MAIL THIS 
COUPON! 


[_S ae eee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee oe oe oe 
POPULAR PHOTOGRAPHY, Travel Information Department 
New York City—or 608 S. Dearborn St., 


Please send me full information on items Nos. 





Min 
No. Days Rate 
68. Thursdays: Port - au - Prince, 

Haiti-Panama Canal Zone... .16 230. 
69. Wednesdays: Havana, Cuba- 

Progreso, Yucatan—7 days in 

er rere 20 $225.00 
70. Bi-monthly: Havana, Panama 

Canal, Los Angeles, San 

Francisco (Return trip by 

ON RP rote 282.50" 
71. Bi-monthly: Panama Canal, 

Acapulco in Mexico, Los An- 

geles and San Francisco (Re- 

are trip bey walk) ..< cic ciines 22 264. * 
72. Alternate Fridays: Barbados, 

Rio de Janeiro and Santes in 

Brazil. Montevideo, Uruguay, 

Buenos Aires, Argentina and 

MOOD | cinciviwavceniavesnat 480. * 
73. Alternate’ Fridays: Panama 

Canal, Colombia, Ecuador, 

Peru and Chile The Inca 

Country and High Andes..... 38 675. © 

Itinerary from Chicago 
74. Florida, by Day-coach........ 13 69.75 
75. New Orleans-Mexico—circular 

trip, including steamer New 

Orleans to Vera Cruz........ 117.20 
76. Guatemala-Honduras Cruise 10 126.50 
77. Miami Beach-Havana Vaca a- 

MN. cctnriiecGncs aweeaere moe 14 143.25 
78. Havana All-E xpense Cruise...tt 151.50 
79. New Orleans - Panama - Nica- 

WORE I ho ccc ecawen cus 174.00 
80. New York - Mexico Circular 

trip including steamer New 

York 06 Vera CruS.....cccccs 12 182.54 
81. Panama-Honduras Cruise 18 186.50 
82. New Orleans-Mexico Inclusive 

IN ociaiy ove tie: wien sane eee 14 201.50 
83. Guatemala Cruise ........... 17 204.50 
84. Mexico, Escorted—First Class.3 209.00 
85. Intercoastal trip—train to New 

York steamer through the 

Canal to California—train to 

COE oc akan eeaseakeeeaees 264.00 
86. Cruise throug h Caribbean and 

Northern South America..... 3 286.50 

87. Hawaii Vacation-Cruise 387.40 
88. Delta Line South American 

EN  cootusevw ard acts oe ce aiant «ee ere 51 494.00 

Itinerary from Los Angeles 

89. Mexico (Escorted) .......... 16 190.00 

i  - ha ekaenaginevanen 14 195.00 

Fs an | Aer ree 9 215.00 

Oe. Mexico, BY BIR... 6ckcsvccvwere 14 245.00 

93. Hawaii eben ‘ ae 292.00 
94. Panama Pac. Calif anama 

COREL BORGIR 5k cccawisonaes 234.00 
95. Mexico and Guatemala, by air.10 380.00 
96. To Yucatan, by air.......... 8 320.00 
97. Vagabond Cruises — C ali f.- 

PANAMA, PORUIT 26.00.0000 ce 19 140.00 
98. Parlor Car, 525 mile coast— 

Mission trail 

ST ov cateiez voce 3 50.00 
b. ‘‘Popular’’ “ eater ae 35.00 
99. Parlor Car, 825 miles—Yo- 
semite Coast Mission Trail 
i ED as wee arena ace 4 (up) 75.00 
ee ge eee 4 (up) 63.00 
(00. Death Valley .....ecce. SI. 60.00 


LET POPULAR PHOTOGRAPHY 
SEND YOU ROUTE MAPS 
MARKED FOR BEST SCENERY 
AND PHOTOGRAPHY 
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raphy several decades ahead of its normal 
pace. 

“When photographers are permitted to 
create art, just like etchers, painters, and 
all the rest, we’ll see that the only differ- 
ence is the equipment. The rest of it is 
what the individual can create in his 
mind, and his ability to express it with 
the camera.” 

“But photography can be only con- 
temporary,” Doolittle replies. “It catches 
the contemporary which later may gain 
importance as archive material. That’s 
all. It can’t be art. It’s simply a me- 
chanical means of recording something 
infront of us. The graphic artist tempers 
his observation with elements of imagi- 
aation and interpretation. He can glor- 
fy a thing we can’t improve.” 

“That’s what I said in the piece a few 
months ago,” Hurrell declares. “An art- 
ist can edit. He can change things so 
completely that they are beyond resem- 
blance. But a photographer can too, if 
he wants to use all the gags that have 
been invented to make a photograph re- 
emble a painting. The true art—the 
kind that has lasted because it is art, 
not because it has been hallowed by 
time—is realistic. The old masters saw 
things pretty much as they are. They 
were realistic. I think you'll admit that 
Rembrandt was realistic. His approach 
didn’t change. As you said before, a 
man’s judgment is always the same. 
Well, Rembrandt improved his technique 
and took certain liberties, but he was a 
realist with imagination. He would have 
been a great photographer and artist if 
he had used a camera instead of brushes.” 
“Look, George, we don’t think alike,” 
Doolittle answers. “We have two en- 
rely different conceptions of art. But 
(don’t think either of us can define it. 
{don’t think anyone can. It’s simply 
he way we think about it in our nog- 
ins. I say photography can’t be art. 
You say if it isn’t yet, it can be and will 
%. Time will tell.” 

“Yep,” Hurrell agrees, “we see the 
ame subject differently. But maybe this 
tnd of talk will lead photography to- 
vard a philosophy of its own, toward a 
‘eclaration of independence from the 
tandards of so-called art. Photography’s 
ioung, but it’s strong and growing. 
Vhen it’s really mature, pretty soon, I 
hink you’ll eat your words and admit 
dat maybe you’ve been creating art 
‘ourself all the time you thought it was 
ust technique.” 

‘Tm stubborn,” Doolittle admits. “I’m 
idiehard. I don’t think Ill eat my 
words. I don’t think photography is an 
wt or ever will be art.” 


e * * 


It was apparent that each battler re- 
tained fresh, his wind still strong. Each 
‘ould give as good as he took. And it 
vas evident also that, if allowed to pro- 
teed, the battle would continue as long 
the participants could keep awake. 





the question wasn’t going to be settled 
2 this ring, if in any. So the referee 
‘’lled it a draw and sent the champions 
‘ome to think up new arguments to hurl 
‘each other. As they left, he found 
tat they agreed on at least one point 
‘out photography—it’s fun. 
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yNnouncine- THE NEW 
ciroarle 


ALL-AMERICAN ALL-METAL 


Twin Lens REFLEX CAMERA 











@ Here's the camera you've always wanted for 
more critical, discriminating photographic results! 
It incorporates features formerly found only in 
the most expensive type of reflex camera. This 
All-American, All-Metal reflex combines finest 
equipment specifications with modern details of 
design to give new ease of handling, new speed 
of operation, new photographic technique— 
definitely finer results. 
83 mm. f3.5 . ye features of the Ciro-Flex camera 
Wollensak include: Single Action Focusing Hood that opens 
and shuts with finger-tip pressure—containing 
magnifier for close-up work, Sportfinder for fast 
action shots. Non-fogging, lifetime Rhodium 
mirror for full image (24% x 2%") reflection of ground glass 
viewing screen—Side set, automatic Focusing Knob—Twin Syn- 
chronized high-speed Wollensak lenses (83 mm. £3.5 Velostigmat 
taking lens corrected for color work—f3.2 anastigmat viewing 
lens)}—Famous Wollensak “Alphax" shutter with speeds from 
1/10 to 1/200 of a second; 


Qo 
Write today for CLFPO flere 
literature fully 


newreflex. CIRO, INCORPORATED 


160 ££. AtTVATES St... DEIR OCs T.,...v... 3. 








Velostigmat 
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N the winter months ahead, make beautiful enlargements— 

enlargements that you can exhibit with thrilling pride. Wol- 
lensak Enlarging Velostigmats are surprisingly inexpensive, yet 
they faithfully retain the detail, brilliancy and gradation of the 
negative. Optically refined to give maximum performance. The 
choice of many leading professional and amateur photogra- 
phers. Have one this Christmas. 
Speeds f:3.5; f:4.5; f:6.3; fo- = 
cal lengths 2” up. From $10. © Ciieaiiaitite. li 
Money-back guarantee. Mail 


605 Hudson Ave. 
coupon for free literature. 







Rochester, N. Y. 
Please send me your 24 
page descriptive lens cat- 
alog, free! 
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CAMERAS AND EQUIPMENT 


TO SELL 








BUY NOW FOR X-MAS: All Like New—2 Years 
Guaranteed: Robot, Tessar f 3.5, $49; Robot, Tes- 
sar f 2.8, $62; Retina II, f 2.8, $62; Leica F, 
f 3.5, $89: Leica F, f 2, $99; Leica G, f 3.5, $99; 
Leica G, f 2, $109; Leica IIIB, f 2, $119; Contax 
ll, f 2, $129; Contax Il, f 1.5, $149; Contax III, 
f 2, $149; Contax II, f 1.5, $169; Rolleiflex Auto- 
mat, $109; Super Ikonta B, f 2.8, $95; Zeiss Del- 
trintem 8x30, featherweight, $62. American Cam- 
era Exchange, 2130 Broadway, New York 

YOU can now buy Speed-Mask enlarger direct 
from factory, save at least 40% Camera trade 
ins accepted American Photo Products, 1736 N 
Springfield, Chicago 

ixS GRAPHIC—Both Speedguns—Finder—All ac- 
cessories Solar Enlarger Make offer Francis 
M. Bacha, Barnesboro, Pa 

4x5 GRAFLEX $25; Speed-Graphic $22.50; Auto- 
tocus Enlarger $18; 4x5 and 5x7 Aerial Cameras, 
Cheap or Trade Write Claud Dry, Athens, Ohio 
CAMERAS, Jewelry 
Emil, 84 Chambers St., 


Silverware Free Catalog 
New York City 

344x4% RB Graflex B, f 4.5. FPA and film maga 
zine. Perfect. $60. Frank Heller, 163 Chalfonte, 
Pittsburgh, (2) Pa 


LIKE New Criterion 642” x8%” View Camera with 
5”x7” adapter and 8%” Verito f4 lens, $30.00 


Dr. Koch, Box 1451, Beckley, W. Va 


LIKE New 5x7 Graflex $75.00, 4x5 Graflex $45.00. 
O. B. Lavender, Hillsboro, Texas 


FORMER Camera Buyer of large concern is in po- 
sition to sell cameras of all types at lowest prices 
Write your wants today William Lerner, 677 
West End Ave., New York City 


PERFEX 55, f 2.8, like new, $33.00. Elwood En- 
larger $14.50 Mac Curry, 87 Alexandrine East, 
Detroit, Mich 


CONTAFLEX and case Sonnar 1.5, 
Frank McLaughlin, 108 W. Godfrey Ave., 
delphia, Pa 


NEW : Keystone or Bolex 8 or 16mm outfit, screen. 
Reasonable. Glenn Mishler, Warren, Ohio. 


KODAK 616, f 4.5 and case Like new With at- 
tachments. $25. Clarence Morman, Coon Rapids, 
lowa 


TURN to page 148 and see the specials offered by 
Olden Camera & Lens Co 


RETINA f 3.5, Bodyrelease, eveready case, range- 
finder, filters, $34.50. Olson, 1454—-72 St., Brook- 
lyn, N. Y¥ 

BARGAINS—-Lenses, Filters, Diffusing discs, Pola 
Screen, Weston Meter, Kalart Speed Flash, etc 
List Photographer 1826 Kenilworth, Berwyn, 
Illinois 


New, $175.00 
Phila- 


MODEL A-81 Keystone 16mm projector with carry- 
ing case, unused condition $49.00. Roy Reppard, 
Angola, Indiana 


SELLING Rolleicord IA, Solar Enlarger and all 
equipment Write Leonard Rieger, Strawn, Thli- 
nois, if interested 

EXCELLENT 
$27.50 


Eastman Auto Focus’ Enlarger 
Joe Sartor, 717 Park Place, Austin, Tex 
CONTAX II f 2, case, Nikor tank, tripod, Al con 
dition, $125, or 3%x4% Graphic. E. B. Sawyer, 
Hutchinson, Kas 

SAMPLE Spot Lamp ($15 value) $5.95 
828 N. Gardner, Hollywood 


Starr, 


PAWNBROKERS since 1858 specializing in loans 
on cameras, lenses. Low rates. Information free 
H. Stern, 872 Sixth Avenue, New York Unre- 
deemed bargains available. 

XMAS Gift problems solved. Complete line New 
Used ; Cameras—Accessories. Lowest Prices. Write 
your wants. Universal Camera Exchange, 97 West 
Broadway, New York City 

ELWOOD ENLARGER B. M. 24%x2% 
used Bob Vererka, 5202 Fleet Ave 


New, never 
, Cleveland, O 
MINOX Camera with f 3.5 lens; % to 1/1000 sec., 
T & B; built-in yellow filter; automatic shutter 
winding and film transport; 50 negatives 8xllmm 
on roll of film. Slightly used, $49.50. Box R. 





CAMERAS AND EQUIPMENT 
WANTED 


WANTED: Contax, Leica, Rolleiflex, Super Ikonta, 
Miniature Cameras—Lenses. Cash—Trades. Amer- 
ican Camera Exchange, 2130 Broadway, New 
York 









WANTED: Late model Leica Camera. Quote 
cheapest price. Dr. Edens, Norwood Bldg., Austin, 
Texas 

CASH for used cameras, lenses, photographic 
equipment, optical goods Highest prices. Ei- 
man’s, 108-PK South Clark, Chicago 


WANTED: Argus Techniscope sliding head. The- 
odore Henderson, 201 Ross Avenue, San Anselmo, 
Calif 


CASH! We buy cameras, projectors, lenses, etc 
Highest prices We also trade musical instru- 
ments, guns, etc., for cameras Geo. Levine & 
Sons, Dept. C, 15 Cornhill, Boston, Mass. Estab. 
1896 

WANT for Cash: 
dition 


Contax II, f 2, case. New con- 
Paul Murphy, Hanford, California. 
WANTED 
lowest price 
delphia, Pa 
WANTED 1x5 Speed 
Rangefinder, Speedgun 
Suits, 3212 Post St., Jacksonville, Fla 
WANTED: Leica without lens 
Give model letter. J. V 


Robot Camera. Give full details and 
Hans Raum, 4154 N. 5th St., Phila- 


Graphic, Graflex back 
Complete Accessories. R. 


Cash for Bargain. 
Waddell, Vandalia, Ill 

WANTED: f 1.5 or f 2 Xenon, Sonnar, Summitar 
or Contaflex lens. Cash. 30 Warrington, Provi- 


‘ dence, R 


BANTAM Special f 2 or similar camera in good 
condition wanted. Write Apt. 16B, 310 West 106 
wt, , 





CAMERA REPAIRS 





REPAIRS: Shutters, cameras and range finders 
Accuracy guaranteed Flanges, extension tubes, 
lens mount, made to order. Out of town repairs 
returned promptly. Camera Craftsmen, 2344 
Davidson Ave., New York City 


REPAIRS Prompt, efficient service. Bellows a 
specialty. 20 yrs. experience. The Camera Re- 
Pair Shop, 30 E. Adams St., Chicago, Ill. Dept 
PP 

CAMERAS REPAIRED. Mail 
acknowledged. 
man St., N. Y. 


orders promptly 
George W. Moyse, Inc., 1 Beek- 
Dept. A. 


INSTRUCTION 


MAKE Money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Inter- 
esting booklet and requirements free. American 
School of Photography, 3601 Michigan Avenue, 


Dept. 2252, Chicago 








OIL coloring photographs a fascinating hobby or 
profitable business. Learn at home by easy sim- 
plified method. Previous experience unnecessary 
Send for free information and requirements. Na- 
ticnal Art School, 3601 Michigan Avenue, Dept 
2251, Chicago. 
CORRESPONDENCE 
books, slightly used. Sold. Rented. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete details and bargain 
catalog free. Send name. Write Nelson Company, 
500 Sherman, Dept. L-237, Chicago. 


MOVIE EQUIPMENT 


MOVIE FANS: Processing, Titling, Editing, En- 
larging, Reducing, etc Write for prices Inter- 
national Film Laboratories, P. O. Box 2137, Fort 
Worth, Texas. 


courses and educational 


Exchanged. 








CINE equipment, chemicals, film, filters, safe- 
lights, alloy developing racks, auxiliary lens, tur- 
ret lens titlers, latest subject releases. Send post 
card to Film Specialties, P. O. Box 111A, El 
Monte, Calif 


CASH for Victor Model 4, 5 or Filmo Model 70 DA 
or equivalent camera. B. Lang, 470 Main St., 
Poughkeepsie, N. Y 


ONE Cine Kodak 16mm Magazine and four Super- 
X loads, as new, $85.00. John Lowrey, Box 960, 
Wilson, N. C. 


REDUCED RATES 
FOR READERS 





with 


UNUSUAL 8-16mm. Sample and lists, 10c. Rio, 
159, Hornell, N. Y. 


WANTED: Used 16mm camera, sound projector 
and film subjects silent and sound. Box 731, Lin- 
coln, Nebraska. 


MISCELLANEOUS 


ART Magazine including directory art, photogra- 
phy books—free. Send 10c postage. Art Head- 
quarters, Madison, Wisconsin. 








ADVANCED Amateurs, Aftention! Improve your 
technique and get more fun out of your hobby 
Read American Photography every month, the 
magazine for both technicians and _ pictorialists 
Send today for a sample copy and a sample of our 
i0-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Mass 

CAMERA Clubs: Join Print Interchange Circuit 
Information on request Central States Photo 
graphic Association, Lake Geneva, Wisc. 
STICKERS, labels, for amateur, professional pho- 
tographers, clubs. Cott’s, Waverly, Kansas 


N. Y. WORLD’S FAIR 35mm Kodachromes from 
private collection. Make ideal gifts. Request list 
of subjects and prices. Elk Studio, Elkton, Md 


PATENT your idea—Simple inventions often val- 
uable. Two advisory books—free. Victor J. Evans 
& Co., 583-P Victor Building, Washington, D. C 


LUMINOUS dark room paint. ™% oz. $1.00 Post- 
paid. Laboratory, 444 Climax Bldg., Cleveland 


THE Photographic Series of the Little Technical 
Library will guide you through every phase of 
photography. Each of the 20 pocket-size text 
books is complete in itself, authoritative, profusely 
illustrated, authored by noted photographers. On 
sale at all leading camera, department and _ book 
stores. See page 152 for complete list of titles 


FOR best informed sales representative on Gov- 
ernment contract work, write Riddell, 300 B-St., 
S.E., Washington, D. C. 


SAVE Your Silver from your active hypo. Use 
improved Aukerman Electrolytic Units, odorless, 
clean, easy Prolongs hypo 30%. Free folder 
Don’t write unless using 50 gallons yearly. States 
Salvage Company, Dept. 14, Lima, Ohio. 


NEW idea in photographic self help. 


Postal card 
brings details. 


Box 473, Berkeley, Calif. 


PHOTO FINISHING . 


20—35mm, 2x2 Slides $1.00. Unusual scenic, 
travel views — including toned colors mounted, 
ready to show. Art Slide Co., Sippo Lake, Can- 
ton, Ohio. 








35mm _ Rolls including Mercury fine grain devel- 
oped. 36 Big 3%x5 enlargements, $1.00. Reload, 
35c. 16—3%4%x5 enlargements, 127 or 120—50c 
Filmshop, Linton, Ind. 


SALON print from your negative — cropped, 
dodged, spotted—up to 16x20 unmounted or on 
standard mount, ready for hanging. Not shipped 
until three exhibitor judges have approved qual- 
ity. Priced rather high—and worth it. Details on 
request. Shadow Art Industries, Inc., 5905 Col- 
lege, Indianapolis, Indiana. 





PHOTO SUPPLIES 


| 





LARGE Illustrated Camera Catalog, 10c. Trade 
Guns, Binoculars, anything for Photographic Sup 
plies. Warshal’s, First-Madison-N, Seattle. 





: 





NEW Korelle Reflex, Xenar f 2.8, case accessories, 
for twin lens reflex. Dr. Bombaci, Main St., Med- 
ford, Mass. 


TRADE Moto-Scoot for camera, prefer 2%x3% 
pack. Consider all offers. Jack Cansler, Dickso, 
Tenn. 


TRADE Sonnar f 1.5 lens, new and unused ; want 
Tele-Tessar K. Gowdy, Summit Street, Fitchburg, 
Mass. 


TRADE 3%x4% Speed Graphic or Graflex fer 
Korelle telephoto lens or ?. Jacobson, 2009 Per 
rine, Lafayette, Ind. 


NATIONAL Grafiex, Series II, 3.5 Tessar, fot 
what have you. Mystbrod, Box 132, Buffalo, N. 





11( 


BA 
the 
tur 
gre 

t« 
wor 


SU 

per 
noi 
Mf 
Cit 

Inf 
cro 


be 
the 
ora 


dle 
of 


CO 
Qu 


era 


December, 1940 POPULAR PHOTOGRAPHY 169 


SHOTGUNS. Target Pistols and Binoculars ac- SOLVE ROBLEM OF 
cepted in trade on everything photographic, in- S Tue P 

cluding Leicas, Contaxes, Eastman —_ i a - 
Howell motion picture equipment anc ya-Lite My 

Screens. Write for catalog. Convenient time pay- What to do with your enlargements 
ments may be arranged on anything new or used. 
National Camera Exchange, Established in 1914, 










11 So. Fifth St., Minneapolis, Minn. * 
Rio, TRADE: I.C.S. Radio Course for Speed Graphic ® 
or Miniature. Oberholtzer, 1253 Swede St., Nor- 
; ristown, Pa. 
jector . 
Lin TRADE: 5x8” printing outfit complete, cost 


$70.00, for view camera equipment. Write Box Y Salon 


TRADE: Perfect %C. diamond, perforated white 


i 
— 
gold mounting, for view camera equipment. Write 
mye. rochure 
— 


BINOCULARS, prism excellent, 8x30, sell; trade 














ogre pn Rigg Pn yy ong MacCurry, 87 East Alexan- for 30 Beautiful Prints 

—— NOTICE! 

hobby In replying to Box Numbers, be sure 

sania to address letters to 5x7 size 8x10 size, $1 11x14 Size, $2 

of our POPULAR PHOTOGRAPHY 

besten, 606 S. Dearborn, Chricage Enhances the Beauty of every Print......... Each page opens Flat 





— Each page a full Salon picture ..... . Perfect as a “Personal” Gift 














Photo Your best picture becomes the Front Cover of this beautiful Brochure 
a Trade Notes and News NO CEMENT, NO PASTE OR GLUE 

: (Continued from page 157) 

ay Newest, Simplest, Easiest, Quickest, Cleanest "Mount" 

est Lis 

_Md Three color separation contact negatives Just a smooth finger-pressure achieves a perfect The Miracle-Strip is easy-to-use, retains its ad- 
en val- from any Kodachrome transparency up to adhesion between your print and the Miracle-  hesive qualities almost indefinitely (the longer 
ee 4x5” in size will be made for $1 — 2 Hel ee =. a aan caer your print is mounted, the stronger becomes the 
, Or enlarged separation negatives up to 4x5” +a ’ ~sm¢ ig 2 , 4 oo a . “ 

0 Post- in size will be made from any 35 mm trans- print is mounted. No unsightly margins mar its adhesion) ond & fs practically a we 

Ai parency for $1.50. For further details write appearance. Instead, the white-enamelied binding humidity and temperature changes. Prints may be 
cass to Dept. PR-3, Fotoshop, 18 E. 42nd St., and heavy celluloid cover add to its beauty. dry-mounted, back-to-back, for facing-page effect. 

‘chnical New York City. 

hase of What do you do with your prints? 

ze text RECENTLY published, a new Bargain List ’ . . : : ' 

otusie can be chtained by writing te Wiioustara, pean Smoke oe a ee . = — —- sae — made ona Kage of en, 

os. @ 110 W. 32nd St.. New York City. ount them on léx oards, an ey look great. (But, one needs a warehouse in order to hang 

a hook ‘ , : any number of 16x20 boards.) Other folks merely stack their prints in a closet-corner . . . But 

r titles BASICALLY similar to previous models, A RB WA prints the beautiful ‘‘show-place’’ they deserve, mount them in a 
yn Gov- the new Elwood 5x7 Special enlarger fea- * Trade Mark 

) B-St.. tures a deeper reflector, polished trim, and Ask for a demonstration at your dealer's or write for information: Patent applied for 










grey wrinkle enamel finish, and sells for 
79 


72. For details concerning it, write to El- 


0. Use wood Pattern Works, Inc., Indianapolis, Ind. M. Phillips & Co., 420 Lexingt n Avenue, New York City 


“ é | PF Uj [ DATA ON EVERY PHASE 
of Picture Taking 


scenic, he tiny Minox camera, that Argonaut Lab- AT YOUR FINGER TIPS 


= oratories, 161 E. Fort Lee Rd., Teaneck, =, / _ Central's Photo Almanac for 1941 
se, Can. N. J., have been appointed officially to han- c Vl C ; 


dle the developing, enlarging, and printing 
of films used with the Minox camera. 








folder SUPPLEMENTING the new Superior 1, Su- 
States perior 2, and Superior 3 35 mm films an- 
nounced here recently, the Du Pont Film 
tal card Mfg. Corp., 9 Rockefeller Plaza, New York 
City, announces two additional 35 mm films, 
Infra D, for infrared photography, and Mi- 
crocopy for copy work. Further details can 
be had from the manufacturer. 
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n devel- 260 PAGES Valuable Information OP: 
Reload, CONTAINING a new fixing agent, Edwal 
20—50e Quick-Fix is a concentrated high-speed acid 


hardening fixer which is said to clear a 
negative in one minute and fix it completely 
in three For prices and further details 


THOUSANDS OF ITEMS— Lists 
All Latest Equipment 25c 


cropped 


d or on write to the Edwal Laboratories, 732 Fed- ARTICLES by World Famed Experts Siioney-Back 
shipped eral St., Chicago, Il. Offer 

ed qual Everyt?:ing Completely Indexed 

etails on SEVERAL new features are said to be in- 


905 Col- corporated in the Perfect Photo Album, 


which has just been introduced by National 
Photo Laboratories, 55 W. 42nd St., New 
York City. Inquiries should be directed to 
the above address. 


Helps You Make Better Pictures— 
Save Money on Equipament 


1 


DESIGNED TO facilitate accurate copy 





: . ; @ You'll make more and better pictures—and' save 
. Trade work with any type of came ra having a ) money besides—with Central's great new 1941 
yhic Sup- suitable lens or bellows extension, the new Photo Almanac, It’s a thorough photographic edu- 


le. Solar copying stand is announced by Burke neRA company eation in ONE book—260 pages packed with new 
& James, Inc., 223 W. Madison St., Chicago, CAI ; £99 and valuable hints, instructions, ideas on every- 














——_ ——— - + Al 
Ill Including the standard Solar baseboard, cEnik Lj thing photographic from exposure to finished print 
upright, and adjustable camera arm, the polag saphsc (102 F uCH S pase } —PLUS A CATALOG OF THOUSANDS OF ITEMS, 
unit sells for $17.50. a j cameras, lenses, enlargers, primters, filters, grouped 
— : ’ . P A for easy, quick comparison ef article, features, 
cessories, EQUIPPED with a 3” Fresnel lens, the = yt quality and price ... Thousands of amateurs al- 
St., Med- * a eg a. es ge age: er . #Wh + You Get: ready have this valuable book. We suggest you 
diffusion dise or filter, and sells for $6.95 le o a : 
mplete It is distributed by Frank A. Just a Sampie All Film FO 
2%4x3% Emmet Co., 2707 W. Pico Blvd., Los An- ple Data, Photo Horoseown “Chart. + ° SEND COUPON TODAY R YOUR COPY 
- Dickson, geles, Calif., from whom further information } speed’ Ratings > aS omer en Instructions ld ee ee ee ee ee ee ee ee ee ee ee ee ee ee - 
n be ained. ae 3 > Photo Books - ° 6s 
be obtained Exposure —— Last ore Use Bs CENTRAL CAMERA CO., Dept. L-17A i 
ad bare SELLING FOR $4.95, the new Mogull metal | Conversion Tables poe by Leo Wigelest 1 or wg gn __ eagpene — t 
. , : s > > ° he » . 25 appe & > iY 
riten projector stand has been designed to sup- pang: a Hurst and other -_ 1941 Central Almanac with’ certificate, = ase 
I rt the heaviest 16 mm sound or silent — f credit on an order of $2 or more. 4 
raflex for equipment, and is made by Mogull’s, Inc., | : ‘ AN 
2009 Per: 6S W. 48th St., New York City. Photographic Be +245 345 :0os éuepeee er se: Lee a t 
I a 
; for SAID TO be capable of supporting 100 Ibs., C F y ¥ A { i MOORE 1c ccteeeencedve aR i 
-—, the Merix tabletop tripod is equipped with Headquarters [| .% : 
alo, N- accessory neckstand combination, and . 
sory - : 10N. wwe © City... 2... = er 
sells for $3.75. It is sold by Merix Photo C A M E R A C 0 . Since 1899 | Mie Pies Be vans cone 
( Tribune Tower, Chicago, II. oe oe oe ee ee ee ee ee es ee 
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FOR GORGEOUS COLOR PICTURES 


In the Perfex camera you find that ideal combination of features that 
makes for glorious pictures in natural color. The high color correction 
attained in Perfex lenses tocuses all colors in the same plane, providing 
sharp, brilliant color positives. You will like the operating ease of your 
Perfex—the simplicity and accessibility of its adjustments. Focusing is 
automatic with the coupled range finder, while the focal plane shutter 
1250th second. In 
black and white or natural color—you are always sure of your pictures 
with a Perfex. 


gives you a choice of exposure speeds from 1 to 1 


Pertex is a precision instrument, designed and constructed to meet the 


exacting demands of today’s advanced amateur. It is the camera you 


have been waiting for—with the features you want—and at a popular price 


ASK YOUR DEALER TO SHOW 


CANDID CAMERA CORP. 





All Prices 
Subject to Change 


Without Notice 844 W. ADAMS STREET . - ° - 
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35mm CANDID: 
CAMERA 


With F3.5 SCIENAR.........$39.50 


WITH F3.5 WOLLENSAK 
PERFEX VELOSTIGMAT......... weeeeee.. $44.50 


With F2.8 SCIENAR.........$49.50 


WITH F2.8 WOLLENSAK 
PERFEX VELOSTIGMAT......... ee 





PERFEX thirty-three 


Leading vaiue in the Pertex line. Shutter speeds 
1/25th to 1/$00th second. W'th F:3.5 anastigmat 
lens in specially designed coupled mount. Leather 
covered with black and chrome metal trim. All 
other features similar to the fifty-five 


ek ETS $29.50 








a 


YOU A PERFEX 





December, 1940 














ALL PERFEX 
Products Are 
Made in U. SD A 


of AMERICA 


CHICAGO, ILLINOIS. 





PRINTED IN U. 3. A 
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for an 


ALL-AMERICAN 
CHRISTMAS 


zeae kaee 


HIS year, make it a really All-American Christmas by giving—or receiving— 
a completely All-American Graflex-made camera or enlarger. To help you 
with your selection the more popular Graflex-made cameras, as well as the new 
Graflex Anniversary Enlarger with variograph controls—finest moderately-priced, 


precision-built enlarger ever made—are illustrated above and described below. 





All may be purchased through your Dealer on convenient, easy payments under 
the Graflex-Commercial Credit Budget Plan if desired. Choose Graflex for years 
of unequalled picture-making pleasure. See these 100% American-made products 
at your Dealer's . . . When in New York City visit the Graflex Display Rooms 
| at 5O Rockefeller Plaza. 


From left to right in the illustration above: 


R. B. Series B GRAFLEX—the basic reflex cam- National GRAFLEX—finest of American-made 
for fast, accurate composition of portraits, land- miniature reflexes. Just a handful, it has many im- 
pes, action pictures. 244 x 344, 34% x 4% and 4x 5, portant Graflex features. Price with American-made 
h American-made Kodak Ans astigmat f/4.5, $19 Bausch & Lomb Tessar f/3.5, ‘—_ 50. Down » $18 
$91 up. Down payment as little as... payment as little as........ 
Anniversary SPEED GRAPHIC the logical GRAFLEX Anniversary ENLARGER -a great 
ice for news, flash, and all-around photography. 4x enlarger for finest prints from negatives 24 x 3% 
th American-made Kodak Ektar f /4.7 in Graphic and smaller. Its variograph controls bring unpar: alleled 
ermatic Shutter, $123.50; 314 x 4144 with Ameri versatility and freedom into the darkroom. Its price, 
made Kodak Anastigmat f/4.5 in Supermatic less lens, is only —_ $0. Down payment as $1 


S utter, $119.50. Down payment as $2450 little as.... 
Miniature SPEED GRAPHIC —a favorite be- 










“ SRAPHIC GRAFLEX PHOTOGRAPHY” cause it combines extreme compactness with maxi- 

le-book to photography any camera fan will mum versatility and 24 x 3% film economy. With 

ly appreciate. Written by Willard D. Morgan, American-made Kodak Ektar f/3.7 in Supermatic 

ry M. Lester and 20 other experts. More than Shutter, $1323; with American-made Bausch and 

4) pages—26 chapters—hundreds of illustra- $4 Lomb Tessar f /4.5 (in ipo — Down $24 
s. Only... ek ‘ payment as little as.... Graig ncoelen 
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A Speed Graphic Picture by Leland V. Jones. Reproduced from a Kodachrome Transparency. 


“PHOTOGRAPHIC ENLARGING” — an inter- 
esting, authoritative book that has improved the 
darkroom technique of thousands. Written by Frank- 
lin I. Jordan, F.R.P.S. 229 pages—19 chap- $250 
ters—75 illustrations. Only... . aie Fae 


4x 5 CROWN VIEW CAMERA a compact 
camera especially suited to studied composition and 
control in architectural, still-life and portrait work. 
Price, without lens, but with holder and carrying 
case: in Golden Brass Sandblast finish, $57.50. In 
Satin Chromium finish, — 50. Down pay- $12 
ment as little as... . 


R. B. Series D GRAFLEX interchangeable 
lenses plus other Graflex features make this reflex 
the first choice for serious seit 3 work. 34% x 
44 and 4x5, with American-made Kodak Anastig- 
mat f/4.5, » $138 and up. Down payment as 
PENG 5:5 5 ae cr t.ciscodare aio en antec sine eee 


Gree! GRAFLEX GIFT GUIDE 
J- GRAFLEX «irr cum 





Contains full information concerning these 
and other Graflex American-made, Prize- 
Winning Cameras and Accessories. Get it 
at your Dealer's. Or write to Folmer 
Graflex Corporation, Department PP-42, 
Rochester, New York, U.S.A. 
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ODAF. All-Metal Printer 
makes good contact prints 
on Azo, Velox, and other contact 
printing papers from negatives up 
314x544 and 4x5 inches. Re- 
inforced, one-piece, die-cast body 
.. Sturdy platen...and thin mask- 
ing blades assure even contact 
over entire negative— white matte 
reflector assures even illumina- 
tion over whole printing area. 


VARIABLE MARGINS 


Print size masking scales are of 
ruby translucent plastic, illumi- 
nated by lamps within printer for 
easy dark room reading. Coupled 
with these scales are variable 
margin scales for establishing 
le: and bottom print margins of 
from 4 to ™% inch. With appro- 
priate paper sices, prints do not 
require trimming. 


STRIP PRINTS FROM 35 MM. FILMS 












‘Unique new : 
features insure 
better prints, 
greater ease 

and convenience 


. 


SAFE-LIGHTED TRANSPARENT MASKING SCA 


STRIP PRINTING 


The All-Metal Printer is specially 
designed for convenient strip 
printing of 35 mm. films. The 
platen is divided so the front part 
is a narrow sub-platen—and, 
when the right-hand masking 
blades are brought forward,their 
edges are automatically in the 
proper position, while their 
grooved handles line up with the 
stud and paper guide screw at 
left to form accurate guides for 
both negative and strip paper. 


ONLY $16.50 


Body and platen in gray wrinkle 
finish ... safelight in one side... 
complete with 25-watt printing 
lamp and 7'%4-watt ruby lamp, 
only $16.50. Inspect it—and 
compare it with other printers 
—at your Kodak dealer’s. 
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CALIBRATED MARGIN GUID 





Specially designed 
platen, blades 
and guides com- 
bine to make 35 
millimeter strip 
printing easy and 
convenient. 


Variable margin 
index and safe- 
lighted print size 
scales center print 
on paper. 
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36. 


prints, with toners, Sept. 34. 
separation negatives 
hanger unit for. May 64. 
how to make, with Tri-Pac, Sept. 
temperature 
and light. difference explained, Ques 
tions and Answers, Apr. 62 
diseussed fully, Sept. 29. 
Tri-Pae, how to use, Sept. 35. } 
wheel, for projecting blaek-and white 
Feb, 56. 
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COLORING PRINTS 
clean margins, aid in. Sept. 94 


with toners, Sept. 34. 


COMMERCIAL PHOTOGRAPHY 


backgrounds, creating, Apr. 24. 
Hukar discusses devices in, Dee. 30 
Keppler, letters to, Dee. 44. 
montage, simple, in, Apr. 32 





a 
@ 


Mar 
July 


Apr 


pt. 3 


2: pec 


Mar 





COMMERCIAL 


PHOTOGRAPHY 
paper, best for illustration, 
and Answers, Aug. 56 
texture rendition, Sept. 26. 
COMPOSITION 
color, in, Jan. 30, 


(Cont’d.) 
Questions 


discussed by Jenkins, with illustrations, 
Jan. 51. ; 
faults, checking, May 54. 


foreground, improving, Dee, 40. 

Hifiz, Nicholas, Jan. 58: Feb. 
58: Mar. 56; Apr. 54: May 52: June 56: 
July 54; Aug. 54: Sept. 5]: Oct. 24. 


discusses : 


Korth discusses, Jan. 22. 

judging, Jan. 28; May 54. 

level as aid in, Keb, 114. 

print eritiecism Jan. 63; Feb. 65; Mar. 
65: Apr. 61: June 61; July 68: Aug. 61: 
Sept. 70: Nov. 59. 

still life, Korth discusses, Jan. 22. 


CONTESTS 
advice on, by a prize-winner, 
prize picture winners 
Newspaper National 
Awards, Dee. 79. 
POPULAR PHOTOGRAPHY, Dee. 18. 
CONTRAST 
contact printing, in, Oct. 30: Oct. 31. 
controlling summer, Aug. 38. 
improving, through intensification 
reduction, Oct. 26 
print, formulas for, 
reducing, Aug. 38: 
COPYING 


May 28. 


Snapshot 


Mar. 95; June 90. 
Oct. 26. 


attachment from reading glass, Jan. 65: 
July 74. 

board, with lights, home-made, Apr. 51. 

discussed fully, Oct. 34: Nov. a 

hobbies, see **Hobbies” 

lens, from magnifying glass, Jan. 65: 
July 74. 

rapid, new method in airplane produe 


tion, Sept. 85. 
reflections, avoiding, in, Oct. 34; Oct. 115. 


stains in originals, how to eliminate, 
Nov. 35. 
stand, portable, Dee. 46. 
CRIMINOLOGY 
camera in court, Aug. 16: Dee. 34. 
cattle rustling cheeked by camera, May 
62. 
device traps burglar, Feb. 61. 
fake spirit pictures exposed, May 20. 
infrared, use in, July 32. 
revolving camera for. Dee, 37. 
sabotage, preventing, Apr. 14. 
DANCE 
photographing the, by Muky, Nev. 24. 
DARKROOM 
aids, various, Oct. 20: Oct. 52. 
arrangement, Oct. 20: Oct. 32. 
bathroom, in 
complete. Nov. 74. 
makeshift. Dee. 92. 
budget, at costs from $10 to $1,000, Oct. 


community, in apartment house, Sept. 28. 
danger in. July 


loor, light-tight, Oct. 52. 


drawer, self-closing, for paper, Oct. 74. 
dust-trap. Oct. 95. 
equipment requirements 
complete, showing costs, Oct. 20. 
enlarging. Oct. 20: Oct. 32: Oct. 52. 
hangers, elastic, for utensils, Apr. 76. 
light 
combination, red and white. July 115. 
cord, for accessibility, Feb. 64 
rural, for, June 105. 
safe-, Feb. 67: June 63: June 78: July 
115: Aug. 106 
portable 
home-built, June 57. 
suitease, in a, Aug. 55. 
traveling, July 37. 
rural 
light for, June 105. 
afelight. Feb. 67: June 63: June 78: 
July 115: Aug. 106. 
ink, home-made, Jan. 54. 
timing aids, see “How to Make” 
training, value of. Mar. 35. 
entilator, Jan. 65. 
window device, light-tight. Aug. 86: Oct. 
52 


DARKROOM AIDS. See “How to” 
to Make” 
DEPTH OF 


and “How 


FIELD 


cale for camera bed, Sept. 80. 
DESIGNS 
vith flashlight, June 76: Sept. 50. 
DEVELOPER 
hemistry of, Oet. 22. 
ontrol, temperature, see “How to” 
xperiment to select standard, Sept. 24. 
repared, directory, May 154. 
rint contrast. formulas for, June 90. 
forage, Feb. 67: Nov. 78. 
DE, ELOPING-FILM. See also ‘*Formulas” 


gitation in 


value of, Feb. 36: Questions and An 
swers, June 62 
with tov motor, July 65. 
in. Vitol invasion process, Feb. 60. 
r bells, avoiding, Questions and An 
wers, Aug. i 
imp. in, Aug. 60 








contrast control, Aug. 38; Oct. 26. 


control, temperature, in, see **How to” 

commercial, 1,000 rolls an hour, Sept. 36. 

delayed, effect of, Questions and An 
swers, Mar. 66 

desensitizing in, Aug. 73. 

discussed fully, Sept. 24; Oct. 25. 

finegrain, Apr. 57; Oct. 22. 

gamma, in, Apr. 38; Apr. 57. 

movie, at home, May 147; Oct. 54 

perfect negatives, for, Sept. 24. 

physical, Apr. 57. 

rules for, Bailey discusses, Oct. 25. 

separation negatives, Sept. 35. 

solarization, for, Apr. 26. 

sulfiite, use in, Questions and Answers 
Aug. 

tanks 


directory, May 152. 

emptying aid, May 54. 
temperature control, see “How to” 
under, determining, in 35mm, May 105. 
visible, by desensitizing, Aug. 73. 
water, importance of chemical purity. 

Aug. 125. 

DEVELOPING-PAPER. See also “Formu- 

las,” “Enlarging,” and “Printing” 

brush, with, May 78. 


commercial, 1,000 rolls an hour, Sept. 36 
contact printing, in, Oet. 30: Ocet. 31. 
contrast, for, Mar. 95: June 90. 


enlargements, Nov. 32 


local, to bring up lost detail, Mar. 10] 
sulfite, use in, Aug. 56. 
water, importance of chemically pure 
Aug. ‘ 
DIAPHRAGM. See “Aperture” 
DIFFUSION 
aid, for enlarger, July 91: Sept. 99 
aid, for lighting, Jan. 117: Aug. 73 
DRYING-FILM 
bathroom, in the, Oct. 52. 
cabinet 
negative and print, June 8&4. 
roll film, Feb. 59 
electrie fan device for cut film, Mar. 28. 


rapid, by horizontal suspension, Oct. 82. 
DRYING-PRINTS. See also ‘Ferrotyping” 

electric toaster aid. Jan. 93. 

press, wallpaper catalog as, Oct. 88 


warning against newspaper use in, Ques 
tions and Answers. June 62 

EDUCATIONAL PHOTOGRAPHY 

army training. Sept. 14. 

—safety propaganda, May 18. 
ENLARGER 

camera, attaching to lamphouse, Jan. 62 

construction deseribed. Oct. 32 

aperture dise for, July 72. 

diffusion attachment for, July 91]: Sept. 


99. 
directory, May 170. 
easel, 
cardboard, June 80. 
double duty, with paper 
Nov. 
sliding, for large prints. 


compartment 


Oct. $2. 


tilting. to correct distortion, Oct. 53. 
footswitch, Oct. 52. 
groundglass, possible cause of yrain 


Questions and Answers, July 67. 


lens, 
eamera, use on, Questions and An 
swers, June 62 and Aug. 56 
computation formula. toe determine 


negative, paper and lens distances 
Questions and Answers, June 62 
interchanging, rapid. Aug. 66. 
light. blue, for speed. Jan. 80. 
paner-holder, home-made, Apr. 51: 
66 


stand, from typewriter stand. June 90. 


ENLARGING. See also “How To,” “How 
to Make,” ‘“‘How to Use,” “Printing.” and 
“Developing-Paper” 

diffusion in, July 91: Sept. 99. 

discussed fully by Dr. White. Oc«et. 32 
Nov. 32. 

dodging aids, Questions and Answers 
Mar. 66; Mar. 101: Apr. 51: June 97. 


exposure 


factors, table of, Feb. 72. 
meters, directory. May 169. 
focusing aid, see “Foeus” 
foreground objects with camera, Ques 
tions and Answers, July 67. 
four prints on one sheet, Nov. 93. 
grain, groundglass possible cause of 
Questions and Answers, July 67 
light spot, avoiding in. Sept. 103. 
paper, selection of, Oct. 28. 
quality in, Jan. 36. 
sharper, with glycerin “sandwich.” Feb. 
64. 
test strips: cutting guide. Aue. 87; for 
same negative section, July J1] 
EQUIPMENT. See also “How to Make.” and 
“How to Use” 
accessories, various. desevibed, May 32. 
directory of, May 188. 
gadgets, why I build. by Bull, Jan. 54. 
new 
cameras 
aerial, see “Aeria. Photography” 
Aukerman “double-iointed,.” Jan. 32 
electrically operated, Apr. 60. 
for panorama work, Dee 


revolving, 
37 


rotary, Roto-Photo, Apr. 36 


Aug. 








stereoscopic X-ray, Dee. 144. 
developing, Vitol invasion process, Feb. 
phototlash 

aerial, for Army, Dee. 36. 
speed units for news work, May 47 

Aug. 69 

reproducing, to speed airplane produe 
tion, Sept. 85 
ERRORS 


closeups, 
common, 
EXPOSURE 
chart, films, May 142. 
movie films, May 145 
closeups, for, Aug. 80. 
color, for, Jan. 30. 
double, 
in movies 
Sept. 64. 
In negatives, 
enlarging, 
factors 
filter: 
145. 
closeups, Ih, 
May 6; 
photoflash, 
64 


correcting in, May 6; Aug. 80 
illustrated, Mar. 58: Aug. 26 


how to obtain, Sept. 54; 

how to avoid, Aug. 66. 
factors in, Feb. 72 

films, May 142; movie films, May 

Questions 

Aug. 80. 
rapid caleulation, for, 


and Answers, 


Mar. 


tflame-lighted pictures, for, Oct. 16. 
foot candles deseribed, Questions 
Answers, Mar. 
full, for quality 
infrared, table 
meter, 
care of, July 76. 
checking, Questions and Answers, Sept. 


and 


negatives, 
for, May 24. 


Sept. 24. 


directory, May 160. 
enlarging and printing, May 
types described, May 
readings, adjusting to conform to 
camera readings, Mar. 38. 
motion, for tables, Feb. 51: July 93. 
multiple, for night scene, July 50. 
photoflash, rapid caleulation of, Mar. 64. 
ratings 
how Weston 
Weston, Am 
and DIN equivalents, 
Answers, Aug. 56 
single frame, in movie, Nov. 64. 
snow seenes, Jan. 16; Dee. 144. 
under, determining on 35mm, May 
FARM PHOTOGRAPHY 
advice on, by Clyde Brown, May 22 
light for rural darkroom, June 105. 
FERROTYPING 
electric toaster, 
markings, 
Sept. 83. 
polisher, 
103. 


169. 


determines, 
Scheiner, 


May 48. 
Eur. Scheiner 
Questions and 


105. 


Jan. 93. 
how to 


use in, 


oyster-shell, avoid 


from shoe shine buffer, Oct. 


72: Nov. 58. 
avoid, June 95. 


roller, July 
scratches, to 


spots, covering with fingernail enamel, 
Oct. 84. 
sticking prints, preventing in, Questions 
and Answers, July 67. 
surface, electric refrigerator used for, 
Apr. 119. 
FILING SYSTEMS 
slides, Jan. 121. 
titles, movie, June 74; June 126. 
FILM 
eharts 
movie, May 145. 
still, May 142. 
eolor, see “Color” and “Kodachrome” 
copying, kinds for, New, 35. 
drying, see “Drying-Film” 


emulsions, various, deseribed, May 144 
infrared, May 24: July 32. 
manufacture deserihed, Now, 22. 
movie 
chart, May 145. 
home processing, May 147; Oct. 54. 
speed rating 
systems compared, May 212. 
equivalents, Seheiner, DIN, and Wes 
ton, Questions and Answers, Aug. 56 


tanks, see “Developing- Film” 


FILTERS 
advice on use of, Mar. 54: May 32. 
color 
Kodachrome, Jan. 30: Dee. 27. 
movies, Jan. 
separation, Mar. 36. 
combination, in, exposure for, Questions 


and Answers, Aug. 56. 
eontrasts, summer, controlling, 
directory, May 190. 


Aug. 38 


explained, Mar. 54: May 32. 
factors, 
chart of 
movie, May 145. 
still, May 142. 
for ortho movie film, Questions and 
Answers, July 67. 
for Wratten A (red) with 16mm Su 
per-X, Questions and Answers, Aug. 
56. 
infrared, for, May 24. 
Kodachrome, see “Color” above 


movies, for 

at the beach, July 55 

in eolor. Jan. 30. 
neutral density, explained, Questions and 
Answers, Apr. 62. 





FILTERS (Cont’d.) 


sharpness, effect on, Questions and An 
swers, Aug. 56 

snow scenes, in, Jan. 16; Mar. 54. 

stain, use of filters for 


eliminating yellow stains on negatives 
in printing, Questions and Answers 
July 67 
eliminating stains on originals in copy 
ing, Nov. 35 
FINE GRAIN See “Developing- Film” 
FINISHING OF PRINTS. See “How To” | 
FISHING, See “Sports Photography” | 
FIXNING 
negatives 
color separation, Sept. 35 | 
potassium chrome alum, use in, Ques 
tions and Answers, June 62 | 
prints | 
formula capacity, Questions and An 
wers, Apr. 62 
paddle and stirring rod for, Jan. 109 


PLASHLIGHT,. See “Photoflash” 
FLOWERS AND GARDENS 


discussed fully, Aug. 30 

night, at, Sept. 98 

still lifes, July 51 
FOCUS 


aids in poor light 


Apr. 63; Questions and 


Answers, Sept. 74: Nov. 58. 
cloth, anchoring aid, Sept. 91. 
depth of tield seale for camera bed, Sept. 
80 
enlarging, aids, in 
35mm, Sept. 101 
with transparent ruler, Jan. 127 
projector, movie, Sept. 79 
rangefinders 
directory, May 158 
operation described, Mar. 60 
scale, depth of field, for camera bed 
Sept. 80 
short to enlarge foreground objects 
Questions and Answers, July 67 
soft, in enlarging, July 91; Sept. 99 


FORMULAS 
amidol, June 95 
black paint, Jan. 79 
bleaching 


for intensifying and reducing, Oct. 26 
movie processing, Oct. 54 
eonversion to metric or avoirdupots, Jan 
62 
developer 
compounding typical, Oet. 22 
eontrast control, June 90 
separation negatives, Tri-Pae, Sept. 35 
hardening (Kodak SH-1). Oct. 26 
hvpo-test Questions and Answers 
June 62 
Intensifier 
chromium, Oct, 26 
mereuric, Oct. 26 
print, potassium iodiae Mar. 9S 
lens 
Closeups for Question and Answers 
May 6 Aug. 80 
to determine relation of lens, negative 


and paper in enlarging Questions 
and Answers, June 62 
paint, black, Jan. 79 
print, amidol, June 95 
processing, movie film, Oet. 54 
reducer 
Farmer's, Oct, 26 
nevative 
uper-proportional, Oet. 26 
ammonitm persulfate Aug 8 
print 
loall ne Vania Oet 26 
toner, blue blael Oct 72 
weighin tids. Jan. € Feb. 34: Oct. 72 
Nov 117 
PREE-LANCEH PHOTOGRAPHY Ser ilse 
‘Merkets” 
rlvice 
by Baile Aug. 40 
by Braekman,. Jan. 24 
hhatnie, dele n the. Sept 
movie travelog Aug 34 
publieits leeting Milwaukee miaVvor 
July 14 
travel journal o Mar. 59 Nov. ] 
traffie problem pieture, Jan. 72 
unustial faet ’ ubjeect, June 14 
(AMMA 
discussed Apr 38 
in development. Apr 
GREETING CARDS 
(Christmas Cards deas tor, Nov, 29 
(‘hristma tags fron printing paper 
sera] Nov. 121 
Valentines, Feb. 34 
wedding anniversary idea. Dee. 110 
HISTORY OF PHOTOGRAPHY See “Pho- 
tevraphy” 
HOBBIES 
firplanes. model. Now. 62 
models and handwork, Apr. 34 
railroads, miniature, Feb. 26 
HOME 
photography for decoration, Dee. 42 
subjects, profitable n. Sept. 32 
Wow To 
adapt 
baking euy for Ww hing chemicals 
Jan. 65 
betties, olive for solutios Apr. 5] 











camera 

box, to fast film, Sept. 107. 

for pinhole photography, Sept. 114. 
eandle ends for corks, Nov. 102. 


cleansing tissue for weighing chem 
icals, Oct. 72 
erutch tips for stoppers, Sept. 72. 


Jv 


kk tter tile for paper-holder, Sept. 72. 


lens, still, to telephoto for movies, Aug. 
57 


printing frame for retouching stand 
Nov. 109 
school bag for carrying case, Sept. 72 


shoe shine buffer for rerroty pe pol 
isher, Oct. 103 
shot, B.B for seale weights, Feb. 34 
Nov. 117 
stands, typewriter, for enlarging, June 
90 
wallpaper catalog for print press, Oct. 
88 
ayvitate film developer, July 65 
anchor focusing cloth, Sept. 91 
attach 
backgrounds to wall, July 80 
captions to prints, Mar. 67 
reflector clamps, July 72 
care for exposure meters, July 76 
bleach, see “Formulas” 
ches k 
age of Photoflood bulbs, Mar. 87. 
exposure meter Questions and An 
swers, Sept. 74. 
print composition faults, May 54 
clean 
hands, stained, Jan. 62 
lens, box, camera, Nov. 102 
negatives, Apr. 82: June 97 
trays and tanks, Apr. 63. 
color, see “Coloring” and “Toning” 
conceal flaws in glossy prints, Oct. 84. 
control 
contrast 
in negatives, Aug. 38: Oct. 26 


Mar. 95: June 90 
exposure, Aug. 38 
“Filters” 


In prints 
through 
with filters, see 


94 


32 


temperature solutions, May 54: June 
60 Sept. 83 Nov. 114 Dec. 
washing, Apr. 121 
copy, see “Copying” 
correct distortion in enlarging. Nev. 
date 
movie films, Sept. 79 
Photoflood bulbs, Mar. 87 
Photoflash batteries. July 1/8 
desensitize film, Aug. 73 


determine 
toning effect 
underex posure 
of 35mm film 
working distance of 


beforehand. Jan. 65 
and underdevelopm 
May 105 


achromat lens i 


ent 


ind 


magnifying glass n copying, July 
74 
diffuse, see “Diffusion” 
dissolve chemicals, Feb. 115: July 95. 
dodge contact prints, Mar. 67 
dodge enlargements, see “Enlarging” 
dry see “Drying-Film” and “Drying- 
Paper” 
dry tank reels quickly, Oct. 72 
eliminats 
distortion in enlarging, Nov. 32 
light concentration in enlerging, Sept 
103. 
moving obleets from street seenes 
July 74: Aug. 56 
reflections in copying. Oct. 34: Oct. 115 
spots from enlargement Dee. 139 
from glossy prints, Oct. 84 
stains on negatives In printing, Ques 
tions and Answers, July 67: on orig 
inals in copying, Nev. 35 


74 


emphasize engraving. Aug. 93 
empty bottles quiekly, Sept. 110. 
fasten camera without soekets to tripod 
Jan. 6: June 63 
ferrotyvye see “Ferroty ping” 
file slides, Jan. 121 movies, June 
June 126 
filter solutions, Jan Feb. 64: Oct. 
Oct. 84 
focus, see “Foeus” 
frame pietures Dee. 42 
hang pictures, Dee, 47 
heat solutions, New. 114: Dee 14 
dentifyv proofs. Sept. 72 
dentifyv trays in the dark, Sept. 98 
Improve 
foreground, Dee. 4 
print roller, Nov. 58 
safelight, June 63 


trimmer edges, Apr. 92 
Intensify 
negatives, Oct. 26 
prints, Mar. 95 
keep print tongs in shape. Oct. 91 
keep solutions frest Feb. 67 Apr. 
Nov. 78 
lengthen shutter release Aug. 89 
load: roll-film tank, Apr. 63: Sept. 
Oct. 82 
lubricate 
focusing track, Nev. 121 
tank reel grooves, Aug. 9 
trimming blades, Apr. 92 
mail 
negatives and plates, July 72 
prints, Feb. 67: June 38; June 63 








magnify foreground objects, 


Ques 


and Auswers, July 
mark 
flood bulbs, to check age, Mar. 87 
holders, film, to avoid double expo: ure 
Aug. 
meter calibrations to conform to cam 


era calibrations, Mar. 38. 
negatives, data on, Apr. 93. 


proofs, for identification, Sept. 7 
trays, May 71. 

measure test strips, Aug. 87. 

mix solutions, Feb. 115; July 95. 


mount, see **Mounting” 

pour solutions quickly, Sept. 110. 

predetermine toning effect, Jan. 65. 

preserve retouching, Questions and Ay q 
swers, Apr. 62 and Aug. S56. Be 





prevent tripod slipping, July 72. ” 
print on cloth, wood, or other surface 
Oct. ; 
process movie film, May 147; Oct. 54 a 
project black-and-white slides in color, @ 
Feb, 56. ’ 
protect 
accessories from dust and moisture 
Mar. 67. 
camera from dust and moisture, June 
63: Sept. 96. 
darkroom, from dust, Oct. 95. 
exposure meters, July 76. 
film boxes from accidental opening 
Aug. 66 
negatives, 35mm, from seratches, Mar 
67. 
movie film, from dryness, excessive 
moisture, Oct. 68. 
solutions, from oxidation, Nov. 78 
spotting. Questions and Answers, Apr. 
2. 
tanks. bakelite, from breakage, Mar. 
reach darkroom iight easily, Feb. 64 
record ; 
movie film dates, Sept. 79. 
Phototlood bulb age, Mar. 87. 
pictorial data, Nov. 38. ‘ 
svnchronizer battery age, July 116 | 
recover silver from old plates, Nov. 82 
reduce 4 
filmpack and cut film size, Jan. 62 : 
negatives, Oct, 26 
refinish reflector surfaces, Mar. 85 


remove 


backgrounds, in enlarging, June 97 


dust: from film-holders, May 54; June 
63: from negatives, Apr. 82; June 97 

lint. from prints, Aug. 118. 

rubber cement from mount margins 
Sept. 81. 

rust from prints, Nov. 121. 

stains from fingers, Jan. 62 

repair 
camera bellows, July 101; July 129 





cloth shutters, July 129. 
trays, enamel, Dee. 114. 
retouch negatives, portrait, Oet. 36: Nov 
36. 
reverse negatives (partial) Apr. 26 
seal bottles and jugs, Apr. 


sensitize any surface for printing, Oct 
Sl. 
simulate 
boiling water, Sept. 79. 
motion, Dee. 30 
rain, Dee. 90. 


solarize uegatives, Apr. 26. 


speed shutter action in Graflex, Mar. 101 





spot glossy prints. Oct. 84: Nov. 97 

stere solutions, Feb. 67; Apr. 63: Nov 
78. 

straighten negatives, July 121. 

straighten prints, Feb. 67; Feb. 12]; Apr 


115: July 65 
succeed in photography, see 
Photography” 


“Success in 


synehronize sound in movies, May 5] 
Nov. 66 
test 
developers for better negatives sept 
9 
exposure meter, Questions and An 
swers, Sept. 74 
shortstop bath, Jan. 65 
water 


Aug. 125. 
and An 


for chemical 
for hypo 
June 62. 


purity 


Questions wers 


title, see “Motion Pictures” 
tone, see “Toning” 
trim 
prints, Apr. 92: July 96; Oct. 72. 
35mm film, in light, for tank leading 
Oct. 82. 


vignette, Jan. 54: May 54. 


wash film and prints, see “Washing” 


Wax grooves in tank reel, Aug. 93. 
HOW TO AVOID 





air bells in developing, Questions and 


Answers, Aug. 56 

blur, in enlarging, Questions and Al 
swers, Aug. 56 

breakage 
bakelite tanks, Mar. 103 


bottles, May 79. 
thermometer, May 69 

contrast. excessive, in 
Aug. 38 


damage, see 


summer pictures 


also “breakage” above 


Ds lit 
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TO AVOID 
exposure 
danger 


darkroom, July 64. 


(Cont’d.) 
meters, July 76. 


from water on hot Photoflood bulbs 
Aug. 124. 

double exposure on cut film, Aug. 66 

distortion in enlarging, Nov. 32 

dust 
accessories, in, Mar. 67 
camera in, June 63; Sept. 96. 
darkroom, in, Oct, 95 

errors, see “Errors’ 

tingermarks, on prints, June 91. 

yrain from enlarging light’ diffuser 
Questions and Answers, July 67 

halation, Nov. 68. 

leaks, light, in tilmpack, Sept. 87 

light spot, concentrated, in enlarging 
Sept. 103. 

markings 
oyster shell, in glossy prints, Sept. 83 
static electricity, May 6; Questions and 

Answers. Apr. 62. 
moving objeets, in street scenes, July 74 


Aug. 56. 
Newton's 
opening, 


Rings, Feb. 64. 
accidental, of film box, 


Aug. 66. 


oxidation of solutions, Feb. 67; Nov. 78 


reflections in Oct. 34 


copying 


Oct. 115 


seratches, see also “dust” above 

on 35mm film, Mar. 67; Questions and 
Answers, Nov. 18. 

on glossy prints, June 95. 

spots, from air bells, on negatives, Ques 
tions and Answers, Aug. 56. 

slipping of tripod, July 72 

stains 


in printing, Oct. 30. 
on negatives in printing 


and Answers, July 67. 
on originals in copying, Nov. 35 
static electricity, Questions and Answers 
Apr. 62; May 6. 
sticking 
prints to ferrotype tins, Questions and 
Answers, July 67. 
prints to tray, May 103 
tearing sprocket holes n 35mm _— film 
Questions and Answers, Sept. 74 
How TO MAKE 
accessory cases, see “eases” below 
agitator, film tank, July 65 
backgrounds, see “Backgrounds.” 
border guide for prints, July 96 
box, matte for movie effects, Sept. 54; 
Dec. 100. 
cabine drying 
negative and print, June 84 
roll film, Feb. 59 


filing, seé 
movie 


cabinets, 
cabinet, 
camera 

stereoscopic, July 56 


“Filing 
editing, June 74 


Systems.” 


Questions 


June 126 


stand, Jan. 54; Jan. 74 
cases 
accessory and camera Feb. 90: Mar. 67 
Sept. 72: Sept. 96. 
filmpack, spare, for, Apr. 92 


Christmas cards, see “Greeting Cards.” 


color prints, see “Color” 
copying attachment for small camera 
Jan. 65: July 74. 
opyving board, with lights. Apr. 51 
copying stand, portable. Dee. 46. 
cover, window, for darkroom Aug. 86 
Oct. 52. 
developing drum for movie film. Oct. 54 
deckled edges with sewing machine, Oct. 
72 
diaphragm, aperture for enlarger, July 
7a 
diffuser 
for enlarger, July 91: Sept. 99 
for lighting, Jan. 117: Aug. 
dodging aids, Questions and Answers 
Mar. 66: Apr. 51 
drawer, self-closing. for paper, Oct. 74 
drying aids, see “Drying” and “Ferro 
typing” 
dust-trap for camera, June 63 darl 
room, Oct. 95 
easel 
copying, Apr. SI. 
display, small, June 63 
enlarging, see “Enlarger” 
retouching, May 53: Nov. 108 
extension reel for lighting setups, Oet. 72 
errotyping aids. see ‘“Ferrotyping” 
filing aids, see “Filing Systems” 
ilm 
developing drum, movie, Oct. 54 
drving aids, see “Drying-Film” 
filtering aids, Jan. 65: Feb. 64: Oct 
Oct. 
ocusing aids, see ‘*Foeus” 
unnel, rapid filtering, Oct. 84 
vlossyv prints, see “Ferrotyping” 
vreeting cards, see “Greeting Cards” 
crip, shoulder-strap. Sept. 72; Oct. 7: 
guide to cut test strips. Jam. 127: Aug. 
87 Nov. 114. 
hanger, for separation negatives, May 64 
eater, tray, Dee. 94 
older 
accessory, for tripod, Apr. 63 
aceessory, in darkroom, June 60 
camera without tripod sockets, for 


Jan. 65 





ne 


enlarging paper, Apr. 51: Aug. 66. 
film, light-tight, for bulk 35mm, May 
105. 


paper, for storage 
from letter file, Sept. 72. 
from phonograph record album 
110. 
reflector, for carrying case, June 74 
thermometer, May 69 
identification tag, equipment, Nov, 12] 
lantern slide travelog, Aug. 34. 
lens 
shade folding, 
era, Nov. 58 
telephoto, for movies, Aug. 57 
level, box camera, Feb. 114. 
lid, wax, for open tank, July 72 
light 
darkroom set 
lighting 
units, 
spot, 
stand, 
loader 
mailer 
for negatives and plates, 
prints, Feb. 67; June 63. 
mask 
eontact printing, Apr. 63. 
enlarging paper, Apr. 51; Aug. 66 
matte-box, for movie effects, Sept. 54: 
Dec. 100. 
mortar and 
mounts, see 
paper 
movie 
Pictures” 
paddle, print, Jan. 109. 
paper-holder 
for enlarger, 
for darkroom, 
74. 
photographs on any surface, 
polisher, ferrotype, Oct. 103. 
print, from wallpaper 


Aug. 


Jan. 54: for box cam- 
Nov. 64 


for 


“Darkroom” 


June 63; 
substitute, 
Apr. SI: 
for 35mm 


Mar. 61; 
Feb. 57 
Apr. 63 

tank reel, 


May 54 


Apr. 63 


July 72 


pestle, Jan. 76. 
“Mounting” 

drawer, self-closing, 
accessories and titles, 


Oct. 74. 
“Motion 


see 


Apr. 51 
Aug. 110 


Aug. 66. 
Sept. 72. Oct. 
Oct, 5] 


press, 
88 

printer, 

rack, 
darkroom utensil. June 60 
eut-film hanger, Nov. 58. 

reel, processing, for movie film 

reflector holder for carrying 
74. 

reflector support, Apr. 63 

rest, hand, for spotting. Jon. 54 


retouching stand, May 53: Oct. °6 
109. 


catalog, Oct. 


contact, Jan. 79. 


Oct. 54 
Cast June 


Nov. 


roller, print, July 72: Nev. 58 

safelight, see “Darkroom” 

seale, depth of field, for 
Sept. 80. 

light control, 

shoulder-strap grip 
Jan, 127 

shutter release, 
camera, Feb. 67. 
remote control, Aug. 89. 

sink, wooden, Jan. 54. 

sound projection setup, May 51 

spotlight substitute, Feb. 57 

stage, motion picture, May 51 

stand 
camera 


camera bed, 


screen, Jan. 54. 


Sept. 72: Oct. 72: 


Nov. 66 


Jan. 54: 
copying, portable, 
light, Apr. 51; 
retouching, May 
opie camera, 
straighte:er, print, 
strap. earrving. 
anti-bounee, Jan. 127 
shoulder grip, Sept. 72 
support 
eamera 
lighting 
switch 
f 


Jan. 74. 
Dee. 46 
Apr. 63 

53: Oct. 26 
Duty 56 
Feb. 67 


Nov. 109 


stereos 


Oct. 72 


for tabletop 
Apr. 5] 


Maw 54 
Apr. 63 


Oct. 52 
svnehronizer, for floodlight, 

siphoning aid. Apr. 99. 

Christmas. from 

Nov. 121]. 

dey ce, Wire mesh 


oot, 
Sept 57 
fags printune paper 
scraps, 
texture 
tilt top 
strap hinge, Dee. 
sturdy. Jan. 59 
tilting aid, for tabletop 
timing aids 
extended seeond 
phonograph reeord, 
pointer, clock-face. Sept. 72 
tins, tripod. non-skid. Jaly 72 
titles. movie, see “Motion Pietures” 
trimming guide. July 96. 
tripod 
emergency. July 126 
nou-slip table, Feb. 67. 
tips. non-slip, July 72 
Aus. 66. 
ton. tilting. Jan. 59 
Valentines Feb. 34. 
ventilator, darkroom, 
ewer 
magnifving 


Nov. 58 
114 
Jan, 94 


hand. Oct. 52 


Apr. 87 


snug 


fastening 
Dec. 114 
Jan. 65 


transparency, Oct. 72 


monochrome, reflex camera, Feb. 67 
vignetter, Jan. 54: May 54. 
washer, see “Washing” 
weighing aids 
baking cuns, Jan. 65 
cleansing tissne, Oct. 72. 
weights, seale, Feb. 34: Nov. 117 


HOW 


HOW 


INTENSIFICATION, S« 
INTERESTING 


window device, darkroom, Aug. 86; Oct. 
TO PHOTOGRAPH 

action, see “Action,” and “Sports 
Photography” 

airplanes, model, in flight, Now. 62 

angle shots, 
from above, Mar. 26. 
with reflex, Sept. 72. 

animals, see “Animals” 

architectural subjects, Aug. 14. 


baseball, see “Sports Photography” 


boats, sail, Sept. 22. 

children, see “Child Photography” 
closeups, Jan. 65; July 74 Aug. 80 
city pictures, see “City Pietures” 
clouds, see “Clouds” 


color, see “Color” 

dancing, Nov. 24. 

desert, the, Aug. 36. 

distant objeets, see “Telephotography” 
designs with flashlight, June 76; Sept. 50 


engraving on metal, Aug. 93. 

farm, the, May 22. 

fish, July 34. 

flashlight designs, June 76: Sept. S50. 


flowers and gardens, 


see “Flowers and 
Gardens” 
“ohosts,”” in movies, Sept. 54. 
golf, Sept. 25. 


heat, Apr. 16. 
hobbies, see 
infrared, 


“Hobbies” 
see “Infrared 
invisible, the, Apr. 
kevhole, through a, 
landscape, 
motion 


Photography” 


May 62. 
“Landscape” 
pictures, “Motion 


see 
, 
see 


Pictures’ 


movies on the sereen with still camera 
Nov. 34. 

mountains, June 34. 

night scenes, see “Night Photography” 


outdoors, see “Outdoor Photography” 
Parks, National, July 


railroads, miniature, see “Hobbies” 





rodeo, the, Aug. 32. 
seascapes, Aug. 25. 

snow, see **Snow” 

sound, Apr. 16. 

still life, see “Still Life” 
television images, Oct. 28. 
texture, Sept. 26. 

trains, model, see “Hobbies” 
trees, June 20. 

trick movies, see “Motion Pictures” 
trick pictures, see “Tricks” 
underground, July 26. 
Washington, Aug. 14 


weather, in all, Dee. 38 
TO USE 
backgrounds, see 


“Backgrounds 


baking cups in weighing, Jan. 65. 

bottles, olive for solutions, Apr. 51. 

eandle ends as ecrks, Nev. 102. 

camera, small for copying, Jan. 65; July 
7A 

eCloonsing tissue for weighing, Oct. 72. 

erutch tips as stoppers, Sept. 72. 

filters see “Filters” 

funnel, Jan. 65: Feb. 64: Oct. 72: Oct. 84 

hat as lens e«ap in time exposures, Nov. 
106. 

infrared film, see “Infrared Photography” 

lamp, desk. for contact printing, Oct 30 

lens, see *Lens” 

letter file as paner-holder, Sept. 72. 

movie Camera, se> “Motion Pietures” 


see 


Photoflash, “Photoflish” 
printing frame as retouching stand, Nov. 
109. 


reading glass for closeups and copying 
Jan. 65: July 74. 
school bag for carrying ease Sept. 7° 
shoe shine buffer for ferrotyvy. polisher 
Oct. 103. 
shutter, see “Shutter” 
stand. typewriter, for enlarging. June 9A 
wallpaner catalog for print nre Oet. 83 
INDUSTRIAL PHOTOGRAPHY 
prevents sabotace Apr. 14 
INFRARED PHOTOGRAPHY 
instructions, bv Dr. Clark. May 24 
uses of. by Dr. Clark July 32. 
without filter. effeet > of. Questions and 
Answers, Sept. 74 


“How to” 
EXNPERIENCES 


amusing. of an amateurs wi Feb. 28 
boners, photographic. Jen, 28 
camera trans burelar. Feb. 61 
Dienne quintuplets, photographing. Nov 
20. 
Keppler, Victor, letters to, Dee, 44, 
mother takes dlav-old babwv's pieture 
July 80. 
pieture through a kevhole. May. 62. 
vr'ze-winner, of a. Mis 
scavenger hunt, photogrranhie, Apr. 72. 
spv suspect. as a. Aug. 87. 
KINKS. See “How to.” “How to Avoid.” 
“How to Make.” “How to Photograph,” 
and “How to Use” 


KODACHROME 


color temperature, effect on, Sept. 29. 
diseussed fully, Dee. 
flashlight pictures, in, Sept. 20. 


image layer, order of. July 67. 
movies, advice by Haller. Jan. 20. 
World’s Fair selections, Aug. 19, 





LANDSCAPES 


advice in, June 24. 

desert, in the, Aug. 36. 

farm, on the, May 22. 

filters for, Mar. 54; May 32. 

mountain, tips on, June 34. 

National Parks service aids in, July 22. 
trees, by Weston, June 20 

snow, Jan. 16; Feb. 30 


LANTERN SLIDES 


and movie travelog for profit, Aug. 34. 

tile, Jam. 12] 

projecting blaeck-and white in color, Feb. 
56 


LAW 


camera in court, Aug. 16; Dee, 34. 

etiquette and, July 30. 

money, photography of forbidden, Ques- 
tions and Answers, Aug. 

postal rule for fourth class mailing, June 
38 

protecting news photographers from as 
sault, in New York, Aug, 91. 

spy safeguards, Mar. 14. 

Washington, permit rules in, Aug. 14. 


LENS 


achromat 
character of, Questions and Answers, 
Mar. 66. 
how to use for closeups and copying, 
Jan. 65: July 74. 
anastigmat, defined, Questions and An 
swers, Sept. 74. 
auxillary, directory, May 193. 
magnifying glass as, Jan. 65; July 74. 
cap, hat as, for time exposures, Nev, ; 
cleaning, box camera, Nov. 102. 
coating, to Increase speed, Questions and 
Answers, Sept. 74. 
copying. magnifying glass as, Jan. 65; 
July : 
covering power, defined, Questions and 
Answers, Feb. 66 
directory, May 194, 
enlarger 
using camera Jens for, Questions and 
Answers, June 62 and Aug. 56. 
computation formula to determine 
operating distances, Questions and 
Answers, June 62 
length for, Questions and Answers, 


Keb. 66 
quick change aid, Aug. 66 
flare 
avoiding. Questions and Answers 
Sept 


odd effects from, Aug. 99 
formulas 
in loseups Questions and Answers 
May 6: Aug. 80. 
in enlarging, Questions and Answers 
June 62. 
hyperfoeal distance of 2-ineh, Onestions 
and Answers, Nov. 18 
kevhole, as, May 62 
movic 
directory, May 194. 
‘normal’, for, Questions and Answers, 
Ang. 56 
telephoto, home-made, Aug. 57: Now, 64. 


wide angle. use, Sept. 64. 
news work, best. for. June 66 
plano-convex for spotlight replacing 


Questions and Answers. July 67. 
shade, home-made, Jan. 54: Nov. 58 
short-foeus Se oft te enlarge fore 

yround objeets, July 67 


LIGHTING 


back. for dramatic effeet, May 26 
eolor photorraphy for, Jan. 30 Sept. 
67 Dec, 27 
color temperature table, Sent. 29 
diffusion, aids for. Jan. 117: Aug. 73. 
opving, in, see “Copying” 
darkroom ec “Darkroom” 
extension reel, with two outlets, Oet. 72 
flame as, Oct. 16 
flash. see “Phototlash” 
food, synehronized, Sept. 57 
infrared photography, in, see “Infrared 
Photography” 
lightning. use of, Questions and Answers 
Sept. 74 
movies tor 
discussed fully. Feb. 57 
indloor seenes, Dee, 98 
color, Jan. 30: Sept. 67 


outdoor 
for portraits, June 28 
illustrated, Sept. 52 
when sun is low, June 37 
reflector 
eclamp-on, converted to floor unit, June 
63 
home-made fro. bathroom heater 
Aug. 73 
pot 


7 


substitute Feb. 57 
replacement of plano-convex lens in 
Questions and Answers, July 67 

stage. warning in. Sept. 121 

stand. Apr. 51 Apr. 63. 

sun, illustrated, Sept. 52 

switch, home-made to svnehronize Pho 
toflood, Sept. 57 

texture, for, Feb, 50: Sept. 26 

inits. see “Hew to Make" 

warning, water danger from Photoflood 


Aug. 124 


MANUFACTURERS AND DISTRIBUTORS 
directory, May 210 
MARKETS, See also “Free-Lance Photogra- 
phy” 


prize contests and: Jan. 129; Feb. 121; 
April 91; May 66: June 81; July 124: 
Aug. 119; Sept. 119; Oct. 118; Nov. 119 
Dee. 124. 

trade journals, Mar. 59: Nov. 51 


MEDICAL PHOTOGRAPHY 


infrared in, July 32. 


MINIATURE 
camera, 35mm, home-made, May 64. 
camera support, for tabletop, May 54. 
candid photegraphy, see “Candid Pho- 


tography” 
focusing 35mm in enlarging, Sept. 101. 
film loading aids 
tanks, Apr. 63: Sept. 109; Oct. 82. 
spool and cartridge, May 105; Ques- 
tions and Answers, June 62. 
film sprocket holes, how to avoid tearing, 
Questions and Answers, Sept. 74. 
holder, bulk, film, May 105. 
portraiture, hint, Apr. 118. 


MONTAGE, See “Photomontage” 
MOTION PICTURES 


advice on, July 55. 

amusement park, feature on, July 55. 

angle changes to avoid bad effeet, Dee. 
102. 


angle, 
diagonal, best for moving objects, Nev. 


high, ladder aid in, Sept. 67. 
tilt, adviee on, Sept. 64. 
aperture conversion and filter factor 
table, Dee. 96. 
army training, in. Sept. 14. 
audience seating for, Sept. 64. 
backgrounds, see also “Backgrounds” 
blurred, to emphasize main subject, 
Sept. 67. 
title, with twirled dises, June 114. 
beach, at the, July 55. 
camera 
care, cleaning of. Nov. 66 
directory. May 136. 
children, of, Aug. 53. 
city, of the, Sept. 56. 
closeups, parallax compensation in, Oct. 
67. 


clouds, moving, how to show, Sept. 67. 
eolor in, 
advice on, by Haller, Jan. 30. 
autumn, Oct. 56 
lighting 
indoor, Jan. 30. 
outdoor, Jan. 30: Sept. 67: Oct. 56. 
Conev Island, of. July 55. 
continuity, planning, in, Apr. 56: Oct. 64. 
dating. Sept. 79. 
“dolly” shots 
with eoaster wagon, Dee. 96. 
with tea-wagon, Apr. 63. 


double exposure for trick effects, Sept. 


54: Sept. 64. 
editing, 

advice on, Nev. 55. 

action, Apr. 56. 

cabinet, June 74: June 126. 

color continuity, for, Now. 66. 
exhibiting, May S51: Sept. 64 
eXposure 

determining, see “Exposure” 


double, for triek effeets, Sept. 54: 


Sept. 64 
single-frame, determining, Nov. 64 


file, tithe and sequence, June 74: June 126. 


film 
eare ot Oct. 68. 
chart, May 145. 
orthochromatic, filter factor in, Ques 
tions and Answers, July 67 


fishing, of, tips on, by Sprungman, June 


55. 
focusing, projector, Sept. 79. 
frame lines, how to cheek trouble from 
Sept. 64. 
volf, of, Sept. 64. 
juvenile group makes, Apr. 55. 
lens 
directory. May 194. 
“normal.” Questions and Answers 
Aug. ‘ 
telephoto, home-made, Aug. 57: Nov. 64 
wide angle, Sept. 64. 
lighting 
advice on, Feb. 57. 
color, indoor, Jan. 30 


eolor, outdoor, Jan. 30: Sept. 67: Oct. 


"56. 
tips on, Dee. 98. 


matte-box for wipe effects, ete.. in Sept. 


54: Dee. 100. 
newsreels, 
amateur, 
for television broadeast, Dee. 47. 
for local theaters, Oct. 74. 
war, picturing, Feb. 20. 
panorama, use of, Oct. 68. 
parallax, correcting for. Oct. 67. 
pictures from screen with still eamera 
Nov. 34. 
presentation, May 51: Sept. 64. 
processing at home, May 147; Oct. 54 
projector directory, May 148 
rain and mist effects. Dee. 90. 
rapid motion, “panning,” Oct. 68. 


smoke effects, Apr. 60. 


sound speake1 
sound synchronization 


travelog for profit, 


rubber cement, 


bird pictures, tips on, June ; 


flower arrangements, 
figures in, Nov. 72 


photographing 


rating of various, 


photographers 


trade journal, 


moonlight effect 


PHOTOGRAPHY 
advice on, Aug. 


summer, controlling 


PERSONALITIES 


golfer-photographe 


Edwin. photographer of 


photographer ot 


photographer engraver 


er 


4 


“Landscape 


the 


18 
lt 

04 
Apr 


ri 


Answers 


84 


Aug. 38 


/ “Winter Photography” 


Oct. 67 


and 


Aug 


July 


ho 


Morris, Mary. PM photographer, Aug. 64 
Rathbone, Basil, star-photographer, Mar 
30 


Face 


uy 


Feb 
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darkroom, portable, ter, Aug. 59. 


PHOTOFINISHING rts , 
darkroom training in, Mar. 35. 


plant turns out 1,000 rolls an hour, Sept. 


36. law against assault in, Aug. 91. 
plroTOoOFLASH lens, best for, June . 

verial photography, in, Dee. 36. “Magic-Eye” camera, with, Feb. 22. 
buttery age, how to watch, July 118. Press Flashes, see “News Pictures.” 
bulb directory, May 166. PM, on, Aug. 76. 
data aid, on reflector, Jan. 65. Photoflash, new speed units in, May 47; 
exposure, rapid calculation factor for, Aug. q 

Mar. ; Strahl, Marion, press photographer and 
intrared, in, May 24. engraver, Feb. 
portraiture, in, Sept. 20. VRINTING. See also “Enlarging.” 
reflector, with 150 foot range, June 51. advice in, Jan. 36; Sept. 24; Oct. 30. 
synehro bas-relief effect, Nov. 50. 

aerial, Dee. 36. bromides, better, Jan. 36. 

improving, Feb. 32. contact, 


in sunlight, discussed fully, June 22. discussed fully, Oct. 30. 








directory of syuchronizers, May 184. “dodging” in, Mar. 67. 
types discussed, May 32. economy aid, Sept. 121. 
ultra-speed, tested for news work, May printers, 
47; Aug. 69. directory, May 182. 
PHOTOFLOOD. See “Lighting” home-made, Jan. 79; Oct. 52. 
PHOTOGRAPHY 35mm, Feb. 34. 
archeology problem, used in, Sept. 83. with auto headlights, Aug. 60. 
art in, see “Art in Photography” contrast, 
boners, in, Jan. 58 controlling, illustrated, Oet. 31. 
Boy Scout training in, Mar. 28. formulas for, June 90. 
building record for assessments in New from flat negatives, Mar. 95. 
York, Aug. 60. from thin negatives, Questions and 
camp, in, Aug. 60. Answers, Mar. 66. 
college study courses in, Jan. 34, exposure meters for, directory, May 169. 
court, in, Aug. 16; Dee. 34. formula, amidol, June 95. 
crime detection, in, Aug. 16. grain in, groundglass possible cause, 
dance, of the, New. 24. Questions and Answers, July 67. 
etiquette in, July 30. Kodabrom, advice on, Questions and 
forensic, Aug. 16. Answers, Feb. 66. 
habits, good, in, Mar. 58. masks, Apr. 5]: Aug. 66. 
history of, cartoon, Jan. 62, Feb. 64 on various surfaces, Oct. 5/. 
Mar. 64, April 60. June 60, July 64 papers, directory of, May 168. 
Aug. 60. Sept. 84, Oct. 76 paper-holder from phonograph record 
home decoration, in, Dee. 42 album, Aug. 110. 
Keyhole, through a, May 62 paper selection discussed fully, Oct. 28. 
pinhole, adapting camera to, Sept. 114. | paper speeds rated by Weston, May 48. 
procedure, habitual, to avoid error, Mar. printer, contact. 
58 directory, May 182. 
professional, discussed fully by Neblette, home-made, Jan. 79, Oct. 52. 
May 30. printing-out process, Sept. 32. 
proves strange facts, June 14 quality 
ecord, of buildings, in taxation, Aug. 60. Bailey discusses, Mar. 32. 
roll eall, use in classroom, Aug. 82 how to obtain, Sept. 24. 
tereoscopic with home-built camera, lengthened exposure for, Brown tip. 
Suly 56. May 22. 
tudio, Dee. 30. | olive black tones in, Jan. 113. 
inderground, July 36. relicf, for effect of, Nov. 50. 
war, in, Ass‘t. See’y. Johnson editorial, | stains, in, 
Aug. 18. avoiding, July 67. 
PHOTOMICROGRAPH Y on negatives, filtering out, Questions 
spider, by Dr. Toch, May 46. and Answers, July 67. 
PHOTOMON TAGE test strips 
simple, Apr. 32. cutting guide, Aug. 87. 
PICTORIAL FEATURES (Stories told en showing same section of negative, July 
tirely in pietures and captions.) 111. 
ivoiding common errors, Aug. 26. PRINTING PROCESSES 
box Camera contest, Oct. 18. to print on anything, Oct. 51. 
lashlight designs, Sept. 50. PROJECTION 
sears suspended in air, Apr. 50. backgrounds, of, for tabletop, Mar. 20. 
vovernment photographers, Jan. 27. color, in, through color “wheel,” Feb, 56. 
Hawaiian Islands, July 35. projectcrs 
iirror below lens, refleetion trick, Nov. slide, directory, May 150. 
26. motion picture, May 148. 
ews pictures of the month, Jan, 18; Feb. PUBLICITY PHOTOGRAPHY. See also 
18: Mar. 18 “Free-Lance.” 
ne girl, many faces, Apr. 22 elects Milwaukee's mayor, July 14. 
evolving Camera, Dee. 37. RADIO 
nhapped by news photographers, Apr. television, 
18: June 18: July 18. images, how to photograph, Oct. 38. 
rMCTURES newsreels, 16mm, for, Dee. 
rom readers, Jan. 60; Feb. 62: Mar. 62: photograph demonstration broadeast 
Apr. 58; June 58: July 58; Aug. 58; by, Feb. . 
Sept. 58; Oct. 58: Nov. 57. RANGEFINDERS. See “Focus” 
My Favorite Picture, REDUCER. See “How to” 
Abbott, Berenice, Feb. 19. RELIEF PRINTS. See “Printing” 
Bruehl, Anton, May 19. RETOUCHING 
Connell, Will, Jan. 19. opaque substitute, June 103. 
Dahl-Wolfte, Louise, Sept. 19 portraits, deseribed fully, Oct. 36: Nev. 
Doolittle, James N.,. Mar. 19. 36. 
Hurrell, George, June 19. preserving. Questions and Answers, Apr. 
Hutchinson, Eugene, Nov. 27. 62 and Aug. S6. 
Keppler, Victor, Apr. 19. stand, home-made, May 53: Oct. 36: Nov. 
Korling, Torkel, Aug. 23 109. 
Pennebaker, John Paul, Oct. 19. SAFELIGHT. See “How to Make” 
Thorek, Dr. Max, July 19. SALON 
ews, see “News Pictures” mounting prints for. Oct. 57. 
MCTORIAL PHOTOGRAPHY. See also Popular Photography, new exhibition 
“Art in Photography” schedule, Dee. 155. 
acklighting for, May 26. SCIENTIFIC PHOTOGRAPHY 
liscussed by Martz. Apr. 30. archaeology, problems in, Sept. 83. 
etures I hate, by Mortensen, Dee. 28 children, of, at Yale’s development elinie, 
MNHOLE PHOTOGRAPHY Sept. 30. 
evhole, use as, May 62. crime detection, for, Aug. 16. 
dapting camera to, Sept. 114. infrared, use in, July 32. 
"OR TRAITURE insects, of, June 32. 
ids to relax subjeets, Sept. 121. invisible, of the, Apr. 16. 
jor, in, with plate-back camera, Sept. popularity of, Sept. 16. 
35 “spirit” fakes exposed, May 20. 
<pression in, April 22 sabotage, preventing, Apr. 14. 
vhting “streak.” photography, Apr. 16. 
<Vnehronized flood, for. Sept. 57 SEA 
injature, hint in, Apr. 118 seascapes, by Barleben, Aug. 24. 
tiloor SHORTSTOP 
discussed fully, June 28. chrome alum = for, quiek preparation, 
ilters for, Mar. 54 Mar. 80. 
otoflash, Sept. 20. strength. testing, Jan. 65. 
mehing in, Oct. 36: Now. 36 SHUTTER 
by famous photographers, May 38 Graflex, speeding action of. Mar. 101. 
wpoint for, Nov. $2. movie camera, effeet of changing, Ques 
= “Ss PHOTOGRAPHY. See also “News tions and Answers, Sept. 74. 
‘ ures” release, 
ege journalism trains for, Jan. 34 bracket, home-made, Feb. 67. 


| 


remote, Aug. 89, 
repairing, cloth, July 129. 
speeds, in action photography, 
Feb. 54; July 9s. 


Keb. 1; 


SNOW 


advice in photographing, Jan. 16; Feb. 30. 
scenes, timing, Jan, 56. 
exposure hint, Dee. 145. 
filters for, Jan. 16; Feb. 30; 
substitute, in movies, Aug. 91. 


Mar. 54. 


SOLARIZATION 


for striking effects, Apr. 26. 


SPORTS PHOTOGRAPHY 


baseball, Apr. 28. 
fish, game, July 34, 
fishing, of, with movies, June 
football, with movies, Oct. 68. 
—golt 
—advice from Lawson Little, Sept. 
filming tournament, Sept. 67. 
indoor, Feb. 16 
summer, Gilloon discusses, June 30. 
winter 
advice in, Feb. 30. 
with movies, Jan. 
—yachting, Sept. 22. 
SPOTTING 
hand rest 


5S. 


25. 


56. 


for, Jan, 54. 
protective coating for, 
Answers, Apr. 62. 
STEREOSCOPIC PHOTOGRAPHY 
camera for, home-built, July 56. 
X-ray camera, Dee, 144. 
STAGE PHOTOGRAPHY 
lighting, warning on, 
STILL LIFE 
double exposure, Mar. 
new ideas for, Korth 
towers, with, July 51. 
STREET SCENES 
eliminating traffic from, 
tions and Answers, 
when sun is low, June 
SUBJECTS (Suggestions) 
Photograph” 
autumn, for color, 
baby’s diary, Mar. 
caves, July 36. 
common objects 
Haz discusses, Aug. 54. 
imaginative treatment of, Mar. 24. 
favorite, of the average American, Sept. 
16. 


Questions and 


Sept. 121. 
50. 


discusses, Jan. 22. 


July 74; 
Aug. 56. 
37. 


See 


(pie s 


also “How to 


Oct. 56. 
34, 


light, June 76; 50. 
women, for, Sept. 32. 
weather, bad, Dee. 38. 

SUCCESS IN PHOTOGRAPHY, 

*Free-Lance” 
discussed by 
Evelove, Alex, May 34. 
Field, Nathaniel, May 
Hill, Dushan, Mar. 24. 
Neblette, C. B., May 30. 
Ward, Nowell, Nov. 30. 
habits for, Mar. 58. 
imagination, Mar. 24. 
prize-winning, May 28. 
specialization, May 34. 

TABLES 
aperture conversion, for movies, 
color temperature, Sept. 29. 
exposure, for infrared, May 25. 
paper, relative speed, for, Oct. 28. 


patterns, Sept. 


See alsv 


28. 


Dec. 96. 


picture width, projection, for movies, 
May Sl. 

shutter speed, Feb. 51; July 93. 
TABLETOP PHOTOGRAPHY 

camera support for, May 54. 

discussed fully, Mar. 20. 

tripod, non-slip, for, Feb. 67. 
TANKS 


agitator for, home-made, July 65. 


bakelite, protecting, Mar. 103. 
directory, May 152. 
emptying aid, May 54. 


loading aids, Aug. 93: Sept. 109; Oct. 82. 
open, wax lid for, July 72. 
TELEPHOTOGRAPHY 
children, in filming, Aug. 53. 
lens 
directory, May 194. 
movie, home-devised, Aug. 57; Nov. 64. 
moon, of, through telescope, June 76. 
movies, in, value of tripod, Oct. 64. 
zoo, at the, June 26. 
TELEVISION | 
images, how to photograph, Oct. 38. 


newsreels, 16mm, for broadcast, Dee. 47 

photographic demonstration by, Feb. 28 
TEXTURE 

advice on, by Connell. Sept. 26. 

prints, on, with wire mesh, Nov. 58. 
TONING 

blue black, in developing, Oct. 72. 

color prints by, Sept. 34. 

development, during, “Develochrome, 

July 38. 

multiple, Questions and Answers, Feb. 66. 

predetermining effect of, Jan. 65. 

washing out tint, Questions and An 


swers, 
TRAVEL 


May 6. 
PHOTOGRAPHY 


damp processing, Aug. 60. 
darkroom for, July 37: Aug. 55. 
popularity rating of, Sept. 16. 


proving strange facts, June 14. 


travelog for profit, Aug. 34. 
TRICKS 
bas-relief, Now. 50 





PRICKS (Cont'd. Alaska, in, July 26. newsreels, in, Feb. 20. 
IHullowe’en movie for, Nov, 54 beach, at the, July 24 photographing the enemy, May 16. 
lightning used for lighting du iol camp processing, Aug. 60 sabotage, preventing, Apr. 14. 
ind Answers, Sept. 74 darkroom, traveling, July 37. spying 
movies, with, Sept. 54; Nov. 5-¢ desert pictures, Aug. 36 safeguards against, Mar. 14, 
intaltinede nages with ferrotyp i t. farm, on the, May 22. suspicion of, experience in, Aug. 
50. mountains, June 34. with a camera, June 16; July J6. 
professional, Dee. 30 National Parks. in, July 22. 
eflections with mirror under lens, Ney. New Orieans, in, Feb. 24. WASHING 
26 recotd of trip, planning, July aid. in basin, Oet. 52 
relaxing portrait subject for, Sept. 121. sailing, of, Sept. 22 hypo test for. June 62 
solarization, Apr. 26 scenic beauty, June 24 rapid. July 684. : 
spirit picture faked, May 20 summer sports, June 30 caliivsercilt nati = —e 
star patterns photographing Feb unde nen  : - subjeets, July 36 a de Questions ang Andmery Fume 
suspended gears, Apr. 50 Washington, in, Aug. 14 r 
TRIPOD 
box camera, holder for, June 63. WAR 
emergency, July 12¢ aerial synchroflash described, Dee. 36 
ho ide! r, for camera without tripod so iirplane production, new reproduction 
ets, Jan. 65. pro ; aids, Sept. 85. 
non-slip table, Feb, 67 cameras and’ special equipment in, Oct. | wiInrTER “PHOTOGRAPHY 
selection, advice by Morgan, May 32. 14, ; ol wil 4 
tilt-top, home-mad Jan. 59; Dee. 11 camera worries in Canada, Jan. 76 described fully, Feb. 30. 
tips defense editorial, by William B. Ziff snow, of, Jan. 16; Feb. 30, 
non sli p July 72 Sept. 18. sports, filming, Jan. 56. 
y fastenin Aug. 66. defense, photography See's —# : 
VACATION PHOTOGRAPHY, See also “Out Johnson dis usses, r. 18. X-RAY PHOTOGRAPHY 
door Photography” tilitary training, movies | ) “pt. prevents sabotage, Apr. 14. 
advice on, Aug. 28. 14. stereoscopic, Dee. 144. 


(Colect on Fun, Thrills and Good Picture 
with YOUR CAMERA 2/ yar tound . 


The Little Technical Library PHOTOGRAPHIC SERIES, America’s most popular set of books 
on photography, is yours for a well-rounded photographic education. Here, in twenty authoritative 


temperature control, Apr. 121. 
washer 
print, home-made, Jan. 54. 
whirling, Oct. 52. 
with limited water, Jan. 76. 





and fascinating volumes, leading photographic experts bring you the answers to every problem in 
photography with unprecedented thcroughness and accuracy. Enjoy photography to the fullest! 
Collect on fun, thrills, and good pictures with your camera all year ‘round! 


Hach of these gems of photographic > THESE TWENTY AUTHORITATIVE POCKET 


desaniek m is Og, xk te in itself, easy-to- 


read_and easy (o-understand. Each PHOTOGRAPHIC: TEXT BOOKS SHOW YOU HC 


handy pocket-size volume is_ richly 


bound in blue leatherette, beautifully No. 1—YOUR CAMERA AND HOW IT WORKS ~~ No. ti—OUTDOOR PHOTOGRAPHY by 
rs ohio si by W. E. Dobbs and Charles A eas with a Grierson. A comprehensive coverage 
printed, and brilliantly illustrated. Foreword by C. B. Neblette, F.R.P.S. Selection fre -posaihilities’ folind  outciiie 
Is¢ ISIN shutters rol rial, eascupe portraiture, 
I ral . tilmpa *, Makilig tudies, ete 


No. 2—DEVELOPING. PRINTING. AND EN- “1 Bailey. FARE Pie hh etal A 
* COMPLETE * KUTHORITATIVE ERNIE ty Mi and Devers Boren. mee osure for portraiture, -table-lop, stills 


t 


e T e; ; ea arging No. 13—FLASH PHOTOGRAPHY by.R 
ILLUSTRATED INFORMATIVE ' >» pe nold. Flash equipment, syuchronization, 
No. 3—FILTERS AND THEIR USES by ; sure, indoor and outdoor work at @ 
Bradford Shank I ! ivit type aytime, etc » 
2 boo : i aabaentik No. 14—PHOTOGRAPHING ACTION by 
sds 7 : De Patma. Selecting the proper sitter 
‘ i irious rates of motion, Special digeuss 
No. 4—COMPOSITION FOR THE AMATEUR ‘ ports, and other fields of phot 
by Kenneth Heilbron ! Ihe and pic itcloors ndeors Where motion is a faete 


No AMY OF ENLARGING by 8t 
White A.R.P.S. _ Comp lete guide to Pre 
No. 5—MOVIE MAKING FOR re SEGINNER gy. printh technique paper see 
by Herbert C. McKay, F.R.P.S ‘ i : and printi y-in montage aud 


No. 16—MINIATURE CAMERA TECHN 
. by Fenwick G. Small. liscusses different 
No. 6—COLOR IN PHOTOGRAPHY by Ivan e cameras, special technique 


Dmitri l Ne g, finegrai leveloping, printing, & 


No. 17 — PHOTOGRAPHIC LENSES A 

No. 7—CHILD PHOTOGRAPHY By Harold SHUTTERS by Richard W. St. oh ated 
Lambert. Can Le eG Se tographic optics; cament Ke 
é ‘ s, shutters: opties! formulas 


No. 8—HOME PORTRAITURE AND MAKE- No. 18—PHOTO TRICKS AND Eveas 
UP by Maurice Seymour and Syd Symons. Pa Jacob Deschin, A.R.P.S Moniage fleetl 
l ition pli ori AMS, , 

Pa Il : er ( " ects obtu 


sie ; 0. 19—S ; RES by 
No. 9—TRICKS FOR CAMERA OWNERS. $ Safranski. Markets, saleable m terial 


hints on making! 


0. 10—A GLOSSARY FOR PHOTOGRAPHY Ni 20 — DARKROOM | HANDBOOK — 
Compiled by Frank Fenner, Jr. O ' FORMULARY by Morris Germain, & 
i g g fine r fil and paper developers 
The er st , ‘ fiers, reducers, toners; @ 
* nique, conversion tabiesJ 


Little Technical Librar 
PHOTOGRAPHIC SERIE 


ON SALE AT ALL LEADING CAMERA AND BOOK STO! 
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